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Mednarodna ustanova Forum slovanskih kul-
tur, s sedezem v Ljubljani, je nastala leta 2004
na pobudo slovanske kulturniske srenje, danes
pa povezuje ze 300 milijonov Slovanov iz de-
setih drzav clanic, Belorusije, Bolgarije, Bosne
in Hercegovine, Crne gore, Hrvake, Makedonije,
Ruske federacije, Slovenije, Srbije in Ukrajine
ter treh drzav opazovalk, Ceke republike, Pol-
jske in Slovaske.

Forum slovanskih kultur aktivno povezuje in
predstavlja slovansko kulturo,znanost in umet-
nost, ustvarjalni naboj in dediscino, ter skrbi
za prepoznaven prispevek h globalnemu kul-
turnemu dialogu. Projekte sodelovanja v slo-
vanskem, evropskem in globalnem kulturnem
okolju izvaja na podrocjih literature, jezikoslov-
ja in prevodoslovja, muzeologije in arhivistike,
izobrazevanja, gledaliSca in glasbe.

0ZIVCUJEMO
KREATIVNOST
SLOVANSKIH
KULTUR

3 FORUM
OF SLAVIC
e CULTURES

The International Foundation Forum of Slavic
Cultures, based in Ljubljana in Slovenia, was
founded in 2004 on the initiative of Slavic cul-
tural circles, so today it unites more than 300
million Slavs from ten member countries, Be-
larus, Bulgaria, Bosnia and Herzegovina, Monte-
negro, Croatia, Macedonia, Russia, Slovenia, Ser-
bia and Ukraine, and three observer countries,
Czech Republic, Poland and Slovakia.

The Forum actively links and presents Slavic
culture, science and art, their creative energy
and heritage, while we also cultivate the recog-
nizable contribution of Slavic cultures to the
global cultural dialogue. The cooperation proj-
ects in the Slavic, European and global cultural
areas are carried out in the fields of literature,
linguistics and translation, museology and ar-
chive studies, education, theatre, architecture,
film and music.
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PREDGOVOR

V Mednarodni ustanovi Forum slovanskih kul-
tur Ze od leta 2014 ozivCujemo kreativnost
slovanskih kultur. Nase temeljne vrednote se
zrcalijo v razli¢nih projektih in aktivnostih. Te
so enakopravno in demokratitno sodelovanje
vseh slovanskih drzav v globalnem kulturnem
dialogu, spodbujanje, podpora in krepitev izra-
Zanja slovanske duhovne kulture, ustvarjalnosti
ter inovativnosti in sodelovanje po nacelu spo-
Stovanja razli¢nosti, strpnosti, odprtosti in vza-
jemnosti.

V ¢asih, ko so ta nalela pogosto le ¢rke na pa-
pirju, enakopravnost in demokrati¢nost pa vsa-
kodnevno na preizkusnji, smo z veseljem in od-
govornostjo podprli idejni projekt Sledi v zraku
ter se odlodili za izdajo publikacije z istoimen-
skim naslovom.

S tem poskuSsamo konstruktivno prispevati k
pogovorom o boljsi prihodnosti vec kot 300 mi-
lijonov pripadnikov Stevilnih slovanskih naro-
dov, ki so obenem Evropejci v polnem pomenu
te besede, in o boljSem jutri vseh drzavljanov
sveta.

Z obravnavanjem teme hendikepa in prepleta-
nja Studij hendikepa s kulturo, umetnostjo in
socialnim delom ter z »javnim« premisljeva-
njem, kaj so subjektivnost, enakost, spostovanje
in opolnomocenje vseh, gradimo nove mostove
in z njimi omogo¢amo poglobljen vpogled v fe-
nomen hendikepa.

S|

Iskrena hvala urednikom, piscem znanstvenih
prispevkov in vsem ostalim, s katerimi smo se
sreCali pri nastajanju te publikacije. S svojim
delom prina$ajo zavedanje, kako pomembno je
sleherno opozarjanje, v novodobni terminolo-
giji izrazena promocija tematike hendikepa za
razSiritev lastnih horizontov, pa tudi horizon-
tov nase kulture ter kultur drugih. To je hkrati
edinstven naclin vzpostavljanja vezi skozi med-
kulturni dialog, ki spodbuja medsebojno pozna-
vanje in razumevanje ter spostuje in ohranja
kulturno raznolikost.

Ravno slednje je ena temeljnih vrednot med-
narodne ustanove Forum slovanskih kultur, ki ji
sledimo tudi s projektom Sledi v zraku. Verja-
memo, da bomo sledi pustili tudi na zemlji ter v
ljudeh. Danes in jutri.

Vse dobro,

Dr. Andreja Rihter
Direktorica Foruma slovanskih kultur
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C Hayana 2014 ropa ocHoBHOM 3agayer Mex-
[yHapogHoro gpoHaa «PopyM CNaBSHCKMX KyJib-
Typ» SIBASETCS MPUYMHOXEHUE TBOPYECKOM
3HEpPrMM CNaBSHCKMX KynbTyp. Haww rnaeHble
LLEHHOCTM OTpaXKeHbl B PasfiMUHbIX NPOEKTax M
MeponpusaTUaX. 3T LeHHOCTM — PaBEHCTBO U
[eMOoKpaTMyeckoe COTPYAHMYECTBO BCex Cna-
BSHCKMX CTPaH B rN06anbHOM KyJIbTYPHOM [U-
anore, NpoOABMXEHME U YKpenieHne CaMoBbIpa-
XEHUQ CNIAaBSAHCKOM Ky/bTypbl, €€ TBOPYECKOro
noTeHUMana M MHHOBALMM, a TaKxXe Nnoaaepxka
COTPYAHUYECTBA, OCHOBAHHOIO Ha NpUHUMMAx
yBaXeHWUs MHOroobpasus, TofiepaHTHOCTH, OT-
KPbITOCTU U B3aMMHOCTMU.

Bo BpeMeHa, Korga 3T NpUHLMMbI BbIMOAHSIOT-
€S MMWb Ha Bymare, a paBeHCTBO M LeMOKpPaTUs
€XeAHEBHO CTaNIKUBAKTCA C TPYAHOCTAMMU, Mbl
C pafloCTblo NOAAEPXKASM KOHLENLUMIO NpoeKTa
«PUCYyHKM U3 BO3ayXa» U MPUHSAAW PELIEHUE Bbl-
MyCTUTb OAHOMMEHHYIO NMYBAUKALMIO.

Taknm 06pa3oM Mbl HaLEEMCS BHECTU KOHCTPYK-
TUBHbIM BKNAA, B AMCKYCCUIO O NyYlleM Byayuiem
ona 6onee 300 MWUNNMOHOB XXMUTENen CNaBsiH-
CKMUX CTpaH, KOTopble SBASIOTCS eBponeiuamu B
MO/IHOM CMbIC/E 3TOrO C/I0BA, M 3aBTPALLHEM AHE
NS BCeX rpaxkaaH Mupa.

Obpawaack K TeMeé MHBAaNMOHOCTM U COeAMHSAS
MCcCNenoBaHUS MHBANUAHOCTM C KYNbTYpPOM, UC-
KYCCTBOM WM COUManbHOW paboToi, TEM CaMbiM
3acTaBnsig «nyb6amnky» OymaTb O TOM, YTO TaKoe

Py

Cy6LEKTUBHOCTb, PABHOMPABWE, YBAXEHWE W
paclIMpEHNE NPaB U BO3MOXHOCTEN CaMblX pas-
HbIX JIIOAEN, Mbl CTPOMM HOBbIE MOCTbI 4SS F1y-
60KOro MOHMMaHMs 3TOro GeHOMEHa.

51 BbIpaXato UCKPEHHIOK BnarogapHOCTb peaak-
TOpaM M aBTOpaM CTaTel, a TakKe BCEM TeM, C
KeM HaM MoCcYacTIMBUIOCH B3aMMOAENCTBOBATb
B XO4€e peanusaumu gaHHon nybnamkauuu. Mpo-
fenaHHas paboTa NokasbiBaeT BaXKHOCTb pasro-
BOopa 06 MHBANMAHOCTU CKBO3b MPU3MY HOBbIX
TEPMUHONOTMI, PACLUMPSIOLLMX HALUW COOCTBEH-
Hbl€ TOPU30HTbl U TOPU30HTbI HALWMX KynbTyp. B
TO e BPEMS 3TO YHUKA/bHbIA CNOCOH KOMMYHMU-
Kauuu NOCPefCTBOM MEXKY/bTYpHOro Auanora,
CNOCOBCTBYIOWEr0 CTPEMIEHUIO K B3aUMHOMY
MO3HAHMIO U MOHMMAHMIO, A TAKXKE K YBAXKEHUIO
M COXPAHEHMIO KyNbTYpHOro pasHoobpasums.

MNocnenHee aBngseTcs oOHOM U3 GyHOAMEHTaNb-
HbIX LEHHOCTEeW MexayHapoaHoro «®dopyma
CNABSAHCKUX KYNbTYp», LEHHOCTU, KOTOPOW Mbl
0CTaeMCs BepHbl, OKa3blBas NOAAEPXKKY NpOek-
Ty «PUCYHKM 13 BO3OyXa». Mbl UCKPEHHE BEPUM,
YTO OCTaBMM Cfiefibl Ha 3eMie, a TaKXe B CO3Ha-
Huu ntopgen. CeroaHa 1 3aBTpa.

C Hanny4vywunmMmn noxenaHnamu,

[-p AHopea PuxTtep
[vpekTop «DopyMa CNaBIHCKMX KyNbTyp»



PREDGOVOR

Internacionalna fondacija Forum za slovenske
kulture je od pocetka 2014. godine postavila za
cilj umrezavanje kreativnosti slovenskih kultu-
ra. Nase centralne vrednosti ogledaju se u razli-
Citim projektima i aktivnostima. Te vrednosti su
jednakost i demokratska saradnja svih sloven-
skih zemalja u globalnom kulturalnom dijalogu,
promocija, podrska i osnazivanje razlicitih formi
ekspresije slovenske kulture, njene kreativnosti
i inovantnosti, kao i podrska saradnji na princi-
pima poStovanja razli¢itosti, tolerancije, otvore-
nosti i reciprociteta.

U vremenima kada su ti principi ¢esto prazno
parCe hartije, a jednakost i demokratija nailaze
na svakodnevne izazove, mi smo sa radoScu i
odgovorno$cu podrzali koncept projekta Trago-
vi u vazduhu i odlucili da izdamo publikaciju
istog imena.

Na taj nacin, pokusali smo da damo konstrukti-
van doprinos razgovorima o boljoj buducnosti
vise od 300 miliona ¢lanova mnogih slovenskih
zemalja koje su istovremeno i evropske u pu-
nom smislu te reci, i da doprinesemo boljoj bu-
ducnosti svih gradana sveta.

Baveci se problemom hendikepa i poveziva-
njem studija hendikepa sa kulturom,umetnos¢u
i socijalnim radom — stimuliSuéi “javno” razmi-
Sljanje o tome 3$ta su subjektivnost, jednakost,
postovanje i osnazivanje svih — gradimo nove
mostove preko kojih prenosimo dubok uvid u u
postojanje i uslove hendikepa.

SR

Iskreno se zahvaljujem urednicima i piscima
nauc¢nih radova kao i svima drugima sa kojima
smo morali da se srethnemo u toku realizacije
ove publikacije. Svojim radom preneli su svest
o znacaju izrazavanja i promocije osoba sa hen-
dikepom kroz nove terminologije, kao bi se pro-
Sirili njihovi horizonti i kulture, kako i horizonti
i kulture mnogih drugih. Ovo je istovremeno
jedinstven nacin uspostavljanja veza kroz inter-
kulturalni dijalog, koji promovise medusobno
prepoznavanje, znanje i razumevanje u prilog
postovanju i o¢uvanju kulturalnog diverziteta.

Upravo je ovo poslednje jedna od fundamental-
nih vrednosti Internacionalne fondacije Forum
slovenskih kultura, kojoj ostajemo verni kroz
podrsku projektu Tragovi u vazduhu. Verujemo
da ¢emo ostaviti tragove na zemlji kao i u ljudi-
ma. Danas i sutra.

S najboljim mislima,

Dr. Andreja Rihter
Direktor Foruma slovenskih kultura



FOREWORD

Since 2014 the International Foundation Forum
of Slavic Cultures has had as its goal nerving the
creativity of Slavic cultures. Our core values are
mirrored in various projects and activities. These
values are the equal and democratic cooperation
of all Slavic countries in the global cultural dia-
logue, the promotion, support, and strengthen-
ing of expressions of Slavic culture, as well as
its creativity and innovation,and support of the
cooperation on the principles of respect for di-
versity, tolerance, openness, and reciprocity.

At a time when these principles are often an
empty piece of paper, and equality and democ-
racy are challenged on a daily basis, we have
gladly and responsibly sustained the concept of
the project Tracings Out of Thin Air and have de-
cided to issue a publication with the same name.

By doing so we are trying to contribute construc-
tively to talks about a better future of the more
than 300 million members of many Slavic na-
tions that are at the same time Europeans in its
full sense, and as well to contribute to a better
future of all citizens of the world.

By addressing the issue of disability and linking
the studies on disability with culture, art, and
social work—stimulating the “public” thinking
about what subjectivity,equality,respect and em-
powerment of all are,— we establish new bridges
and with them provide a deep insight into the
occurrence and circumstances of disability.

EN

| sincerely thank the editors and writers of the
scientific papers and all the others that we
met in the course of the realization of this
publication. With their work they conveyed an
awareness of how important it is to expose and
promote disability through new terminology in
order to broaden our proper horizons and cul-
tures and as well the horizons and culture of
many others. This is at the same time a unique
way of establishing links through intercultural
dialogue, which promotes mutual recognition
and knowledge and understanding in order to
respect and preserve cultural diversity.

Precisely the latter is one of the fundamental
values of the International Foundation Forum
of Slavic Cultures, to which we also remain
faithful by supporting the Tracings Out of Thin
Air project. We believe that we will leave traces
on earth and as well as on people’s minds. To-
day and tomorrow.

With my best thoughts,

Dr Andreja Rihter
Director of the Forum of Slavic Cultures



UuvoD

Osrednje izhodisCe pri¢ujole publikacije je re-
fleksija uporniskih praks, ki vkljuCujejo sodelu-
joCe skupnosti v umetnosti in kulturi. V ta na-
men predlagamo obravnavo razli¢nih zgodovin
in izkuSenj Evrope, sofasno s tem pa refleksijo
in tudi spoprijem z umetniSko-izobrazevalnimi
participatornimi projekti, ki sledijo tudi re-) in
dez-)integrativnim ciljem. Zakaj je to tako po-
membno?

Pojem skupnosti se na Siroko uporablja in zlo-
rablja tako v umetniskih kot izobrazevalnih
projektih, zato obstaja nepretrgan proces sok-
rivdne marginalizacije in getoizacije tistih, ki se
jih tretira kot hendikepirane in bolne, tistih, ki
so videni kot “moteci” z vidika sodobnih nasil-
nih normativnih “idealov”. Ker gre torej za po-
skus nasprotovanja konceptualni in prakti¢ni
instrumentalizaciji dela s skupnostjo znotraj
umetnosti in kulture, avtorji prispevkov v pricu-
joCi publikaciji izhajajo iz kriti¢ne analize raz-
licnih zgodovin in izkuSenj evropskih in ruskih
uporniskih praks.

Poleg omenjenega izhodis¢a smo se prav tako
odlocili deliti izku3nje ambivalenc in kontradik-
cij, s katerimi se sreCujemo - tako uredniki/ure-
dnice kot avtorji prispevkov - v lastnih praksah.
Zakaj? Ker so nas nase zivljenjske in profesio-
nalne izkudnje navdihnile, da razmisljamo o vr-
zelih med teorijo in prakso ter o napetostih med
delanjem in proizvodnjo znanja, ki se pojavljajo
v umetnisko-izobrazevalnih projektih, ki vklju¢u-
jejo diskriminirane in marginalizirane skupnosti.
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Za pri¢ujoo publikacijo smo na avtorje pri-
spevkoy, ki prihajajo iz Avstrije, Finske, Ruske
Federacije, Srbije, Slovenije, Svice in Ukrajine,
naslovili naslednja vprasanja: na kakSen nacin
se gradijo skupnosti znotraj sodobne umetno-
sti in kulture? Kak3na je vloga institucij, kot so
denimo sodobni muzeji in galerije, pri omo-
gocanju in onemogocanju upornidkih praks,
ki prevpradujejo normativizirano prizoris¢e
umetnosti in kulture? Ali lahko participatorne
prakse proizvedejo eti¢no razmerje z “drugim”?
Ali pogoji moznosti teh praks dovoljujejo obli-
kovanje prostora za drugacno védenje/delo-
vanje/sodelovanje? Do koliksSne mere lahko
oziroma bi morali umetniko-izobrazevalni
projekti prekiniti s pricakovanimi oblikami par-
ticipacije in komunikacije v kulturi? Mar nismo
kot pobudniki tovrstnih projektov obsojeni na
reproduciranje procesov normalizacije in dis-
kriminacije? In najpomembneje: kako lahko
subvertiramo nenehno normativizacijo in omo-
goCimo transformativno perspektivo, s katero
naj razveljavimo binarno razmerje med nor-
malnostjo in abnormalnostjo?

Na kak3en nacin pricujoca publikacija odgovar-
ja na vsa ta vprasanja?

Publikacija se odpre z Zapiski o “Sledeh v zraku”

(Delo v nastajanju) avtorjev Alexandra lvanova
in Joane Monbaron (Ruska Federacija, §vica), ki

sta podala pobudo, da se celoten projekt pu-
blikacije skupaj z avtorji prispevkov, ki priha-
jajo iz Slovenije, Srbije in Ruske Federacije, v
letu 2018, predstavi v St. Peterburgu (Cemur



naj sledi Se eno sre¢anje v Ljubljani, Sloveni-
ji). Alexander Ivanov in Joana Monbaron sta s
projektom, ki tako kot pri¢ujoca publikacija nosi
ime “Sledi v zraku” pri¢ela v St. Peterburgu Ze
leta 2015. Izhodis¢na ideja projekta je bila, da
se znotraj ruskega konteksta podajo prakse in
refleksije na sodobne ruske umetniske, inklu-
zivne in izobraZevalne pobude, ki se osredinjajo
na participativno delovanje z dano skupnostjo.
V prispevku lvanov in Monbaronova podata te-
meljito analizo zadnjih dveh let (ko sta s pro-
jektom zacela), hkrati pa raziskujeta zgodovino,
umetniske strategije in institucionalni kontekst
umetniskega studia, ki ga je leta 2001, v enem
od obrobij St. Peterburga, kot ustanovo za os-
krbo na domu (v ruscini “psiho-nevroloski in-
ternat”; krajse PNI), odprla velika dobrodelna
organizacija. Avtorja ponudita skrben izbor poj-
mov znotraj besednjaka, ki omogoca introspek-
tivno refleksijo, medtem ko ne brez dvomov in z
vso skromnostjo skuSata opredeliti prakti¢ni in
konceptualni okvir projekta ter lastno prakso in
predanost projektu.

Ivanov in Monbaronova sta k sodelovanju pri
naslednjih fazah projekta povabila Marino Grzi-
ni¢, ki prihaja iz Ljubljane. To je bila priloZnost,
da se razprava o hendikepu razsiri na prostor
nekdanje vzhodne Evrope in, bolj specifi¢no, na
prostor nekdanje Jugoslavije. Marina Grzini¢ je
predlagala, da se razpravi o hendikepu, kulturi
in umetnosti ter o moznostih za razmisljanje
o novih skupnostih in ustvarjalnostih pridruzi
tudi Aneta Stojnic (Beograd). Tako vzpostavljen
trikotnik Ruske Federacije, Slovenije in Srbije
je ustvaril okolis¢ine za vzpostavitev stika z dr.
Andrejo Rihter, direktorico Foruma slovanskih

kultur,z namenom, da podpre projekt.

Marina Grzini¢ (Slovenija) v svojem tekstu Telo,
hendikep in kriti¢cna umetnost obravnava zgo-
dovine in sedanjosti “hendikepa”, ki so v tesni
povezavi z druzbenimi strukturami in kulturni-
mi diskurzi v prostoru nekdanje Jugoslavije in
SirSe. To pomeni nadaljnjo raziskavo nekdanje
vzhodne Evrope ter analiziranje stereotipov in
predsodkov do manjsin in etni¢nosti, starejsih,
fizino hendikepiranih ali duSevno bolnih oseb,
LGBTQI, posameznikov z aidsom, ¢e jih naste-
jemo le nekaj. Grzini¢ izjavi, da je to, da razu-
memo kaj se dogaja s temi razlicnimi oblikami
diskriminacije, getoizacije in rasializacije, bi-
stvenega pomena, Studije hendikepa pa ponu-
jajo pomembne razlage za nacine, prek katerih
se oznacevalci norosti, nenormalnosti, prizade-
tosti in hendikepa uporabljajo kot prozni ozna-
Cevalci, ki nenehno re/producirajo vsaj dva tipa
teles: kategorijo zmoznega telesa, ki so vredna
drugih in nezmoznih teles, razumljenih kot in-
feriornih, odvecnih. Diskriminacija, ki temelji
na telesnih sposobnostih (anglesko ableism), je
torej pojem, ki oznacuje sistem diskriminator-
nih oblik predsodkov izklju¢evanja iz druzbe in
marginalizacije oseb s hendikepom.

Aneta Stojnic (iz Beograda in trenutno delujoca
v New Yorku) v svojem tekstu Vprasanje hen-
dikepa v sodobnih plesnih praksah prevprasuje
do sedaj vzpostavljena razmerja hendikepa s
teoreti¢nimi ter prakti¢nimi in zgodovinskimi
raziskavami. Izhajajoc iz druzb in skupnosti ter
umetniskih in kulturnih praks v vzhodni Evropi
in po svetu, avtorica prevprasuje sistemati¢no
marginalizacijo hendikepiranih teles ter skusa
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na novo premisliti moznosti za njihovo opolno-
mocenje. Stojnic¢eva se fokusira na tri aspekte:
a) specifiten primer obravnave zmoznih teles
in hendikepiranih teles v sodobnem plesu, Se
natanéneje, na moznosti dekonstrukcije nor-
mativnosti plesallevega telesa; b) nacin kako
je umetnisko delo hendikepirane osebe obrav-
navano v SirSsem umetniskem kontekstu in kako
lahko prekorac¢imo diskriminacijsko oznako “in-
validnosti”; c) dostopnost formalne umetniske
izobrazbe za ljudi s posebnimi potrebami.

V okviru projekta “Sledi v zraku” sta Alexander
Ivanov in Joana Monbaron vzpostavila medna-
rodne povezave s Stevilnimi strokovnjaki, ki so
bili povabljeni, da v St. Peterburgu prebivajo,
se sreCujejo in delajo z umetniki, predavajo in
izvajajo seminarje v razli¢nih sanktpeterbur-
Skih institucijah. Mira Kallio-Tavin (Finska) je
ena izmed strokovnjakoy, ki je tam bivala leta
2016. Njeno besedilo (Politi¢no) delovanje

oseb s posebnimi potrebami obravnava proble-
me marginaliziranih druzbenih skupin, kot so

hendikepirane osebe, s poudarkom na social-
nih problemih in prizadevanjih za oblikovanje
politicno usmerjenih druzbenih dogodkov in
programov.V tem kontekstu raziskuje vprasanja
normalnosti, politicnega delovanja, sposobnos-
ti/(zymoznosti in kulturne participacije oseb v
sodelujocih umetniskih projektih.

Ker je namen publikacije ustvariti nadaljnji
kontekst, ki izhaja iz sanktpeterburskih aktiv-
nosti in refleksij in se potemtakem predstavlja
v SirSem evropskem prostoru, je Marina Grzinic
povabila k sodelovanju Doris Arztmann in Evo
Egermann (Avstrija), z namenom, da predsta-

vita svoj dolgoletni projekt Kripljasti materiali,
pripravljen v obliki ¢asopisa, ter da hkrati izpo-
stavita svoje delovanje in sodelovanje v obli-
ki pogovora, ki ga objavljajmo pod naslovom
Kibor3ki izstop iz uilnice. Telesne heteroglo-

sije_in Kripljasti materiali za umazano znanje
v_umetniskem izobraZzevanju. Avtorici se prav

tako navezujeta na material iz ¢asopisa Kripelj,
ki nam ponuja sodobne in zgodovinske strate-
gije upora. Egermannova je v letu 2012 pricela
izdajati ¢asopis kot samozalozniski zin in zbirko
materialov, ki govorijo o temah, ki so povezane
s “kriplji; oziroma se tiCejo razli¢nih povezav
med pohabljenostjo in umetnostjo, kulturo in
reprezentacijo, da bi se tako uprli in nasproto-
vali kategorijam normalnega in abnormalnega.
Njuno izhodisce je, da se kategorije zmoznih in
nezmoznih teles vzpostavljajo na vsakodnevni
ravni ter da je ta fenomen konstruiran s strani
specifitnih druzbenih kontekstov (kot so deni-
mo 3Sole), skozi strukturne mehanizme, ki ne-
nehno ponavljajo niz norm. Njuno stalis¢e je
jasno ter odraza izjavo ameriSke avtorice Simi
Linton, svetovalke in javne govorke, ki svoje
delo posvela Studijam hendikepa in ki pravi:
“Oviramo druzbeni red, saj kot gibanje Kripljev
Zelimo prekiniti s tem reproduciranjem podob
nezmozne zrtve.” Seveda Doris Arztmann in Eva
Egermann izjavita, da je umetniSka vzgoja prav
tako mesto, kamor lahko umestimo prakse od-
pora s kriticne Kripelj perspektive in to tako,
da uporabljamo konceptualna orodja, ki so jih
razvili kvir, feministi¢ni misleci in/ali misleci s
podro¢ja Studij hendikepa.

Ko je bila struktura publikacije oblikovana, je
Marina Grzini¢ predlagala, da se projektu pri-



druzi Se Darja ZavirSek, pionirka kriti¢nega
misljenja znotraj univerze ter predavateljica in
teoreti¢arka na podrocju hendikepa. V svojem
besedilu Postsocialisti¢ni paternalizem nege
in_nasilja razvija ZavirSskova analizo tega, kar
v kontekstu postkomunisti¢nih druzb imenuje
preloZzena deinstitucionalizacija podro¢ja soci-
alnega varstva in hendikepa, in ki ga prevede
v proces, ki ga zelo natantno poimenuje kot
postsocialisti¢ni paternalizem nege in nasilja,
ki je rezultat ekonomskega pomanjkanja, strahu
pred osiromasenjem in transgeneracijske aver-
zije do hendikepiranih oseb. Avtorica izpostavi,
da so (nekdanje) vzhodnoevropske druzbe po
2. svetovni vojni in socialisti¢ni politiki druz-
beno-spolne enakosti skusale reSevati “Zensko
vprasanje” skozi zaposlitev za polni delovni ¢as,
kar je delno rezultiralo v Sirjenju zaprtih in pol-
zaprtih institucij za osebe z razli¢nimi tezavami,
vklju¢no z duSevno bolnimi. Zavirskova pokaze
kaj te totalne represivne institucije predstavlja-
jo; od “najboljse resitve socialnega varstva” do
‘od zibelke pa vse do groba” oseb, ki so proi-
zvedene in vzgojene kot hendikepirane osebe
in brez (upoStevanja) individualnih potreb ali
agend.

Jasno je, da publikacija vzpostavlja zemljevid
dolocenih izkuSenj, dela in zgodovin. S tega
gledis¢a sta Ivanov in Monbaronova povabila
Ayman Eckford, katere izkuSnja je - tako kot
delo ZavirSkove v Sloveniji — bistvenega pome-
na. Ayman Eckford je teoretiCarka in aktivistka,
ki v ruskem kontekstu trasira zgodovine in se-
danjosti diskriminacije na osnovi telesnih spo-
sobnosti. V svojem besedilu Ableizem v ruski

aktivisti¢ni skupnosti izpostavlja, da hendikep

ni medicinski, temvec druzbeni in pravni kon-
strukt, prav tako pa tudi opozarja, da bi hendi-
kep moral biti razumljen znotraj pogojev parti-
kularne druzbe. Koncept “hendikepa” torej prej
govori o druzbi, v kateri ta oseba Zivi, kot pa o
njegovih/njenih telesnih, fizi¢nih zmoZznostih.

Publikacija se zaklju€uje z umetniskim kolekti-
vom microsillons (Zeneva, Svica), ki je v okviru
projekta “Sledi v zraku” prisel v St. Peterburg
in Ze sodeloval v pogovorih z umetniki. V svo-
jem besedilu Opolnomolenje? microsillons
dekonstruirajo pojem opolnomocenja skozi
retrospektivno kriticno analizo lastne razisko-
valne prakse, na katero je vplivalo delo Paula
Freireja, Se zlasti pa dela bell hooks, Henryja
Girouxa in Ire Shora. Branje teh pedagoskih
refleksij in eksperimentov, kot povedo, je bilo
klju¢no pri snovanju njihovih zgodnejsih pro-

jektov. Ta tesna vez med idejo “opolnomocenja”

in tem, kar so skusali razviti pri delu z margi-
naliziranimi skupnostmi, pa se je skozi njihovo
prakti¢no izkusnjo bistveno spremenila. Lahko
‘opolnomocenje” v praksi spremeni razmerje, ki
ga imajo te skupnosti do umetniskega sveta, ter
s tem spremenijo tudi same umetniske institu-
cije?

V zaklju¢ku naj dodamo, da ta uvod povzema
glavne smernice publikacije v Stirih jezikih: slo-
venskem, ruskem, srbskem in angleSkem. Kot
rezultat konsenzualnega dogovora so vsa be-
sedila v celoti objavljena le v angleSkem jeziku.
To pa ne pomeni, da se v prihodnosti ne bomo
spustili v prevajanje in objavo izvornih besedil
na spletu ali kako drugace znotraj nasih parti-
kularnih kontekstov.
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Prav tako bi Zeleli izpostaviti, da smo med pri-
pravo pri¢ujoce publikacije naleteli na tenzije,
zlasti kar se ti¢e rabe terminologije hendikepa.
Uredniki smo se pri prevodih v angle$¢ino odlo-
Cili za uporabo pojma “disabled”, saj je v angle-
$ko govore¢em okolju aktivistov in akademikov
ta konsenzualen. Vendar pa je potrebno dodati,
da se s takSno rabo genealogije izvornih poj-
mov nenehno izgubljajo v prevodih. Se ve¢, gre
za razli¢ne rabe besed v slovenscini, srbs¢ini ali
ruscini, odvisno od konteksta in razprav, ki v teh
drzavah potekajo; te razprave so vasih nevtra-
lizirane z generi¢nim prevodom v angleski jezik.
V svojih prispevkih so avtorji izpostavili lastne
refleksije na sooanja z vsemi temi odprtimi in
produktivnimi vpradanji.

Ta pomembna publikacija ne bi bila moZna brez
prijazne podpore mnogih institucij in kolegov.
Tako uredniki kot avtorji prispevkov so prido-
bili ogromno vsled velikodusnosti in podpore
dr. Andreje Rihter, katere neizmerni in bistveni
pomoci gre velika zahvala.

Ta publikacija je torej prvi korak, da bi ustvarili
mednarodno skupnost, a tudi program predsta-
vitev v St. Peterburgu, Ljubljani in Beogradu, da
bi razSirili teme in povezave, ki so bile vzpostav-
ljene v procesu nastajanja te publikacije.

Marina Grzini¢,Alexander Ivanov,Joana Monba-
ron in Aneta Stojnic

November 2017



MPEQNCIIOBUE

B Hactoswem cbopHMKe cobpaHbl TEKCTbI, 06b-
€0MHEHHbIE CTPEMJIEHMEM MEPEOCMbICIUTL CY-
WEeCTBYIOLLME B COBPEMEHHOW KYNbType U WUC-
KyccTBe 00pa3oBaTe/ibHble M XYA0XKECTBEHHbIE
MHULMATMBDI (HA3BaHHbIE B 4aHHOM Nybankaumm
«MPaKTUKaMMU CONPOTUBNEHNUSA»), B OCHOBE KOTO-
pbIX NeXuT paboTta ¢ coobuecTBoM. ABTOpPbI/-KK
KHUM u3 AcTpun, OuHnaHamm, Poccuitckoi
Mepnepaumu, Cepbumn, CnoseHuu, Lsenuapum m
YKpauHbl 06paLLaoTcs K pasnnyHbiM npodeccu-
OHaslbHbIM TPAEKTOPUSIM U UCTOPUYHECKUM KOH-
Tekctam B EBpone u ypensitot ocoboe BHUMa-
HWE aHaNU3y U KPUTMYECKOMY NpPeacTaBAEHMUIO
MPOEKTOB, 3aTParMBatoLWMX TEMbl MHKO3UU U
fesunHterpaumu. [loyemy 3to BaxHo? B To Bpems
KaK MOHsATME CcoobLecTBa BCE Yalle 3KCnayaTu-
pYeTcs B pasfiMyHbIX apT M 0H6pa3oBaTeNnbHbIX
nporpamMMax, Mpoueccbl MapruHanmsaumm u
reTTomnsaumm Tex, KOro NpUYUCISIOT K JIIAAM C
MHBANMAHOCTbIO M pacCMaTPMBAKOT CKBO3b MpU-
3My COBPEMEHHbIX HOPMATUBHbLIX MAEANI0B B
KayecTBe «HEeYrofHbIx», CTAaHOBSATCS BCe 6Gonee
CUSIbHbIMMU.

B naHHOM KHUre Mbl TaKXe COYIM BaXKHbIM cae-
NaTb aKL,EHT HAa NPOTMBOPEUNIX B COOCTBEHHbIX
Npo@eCcCMOHanbHbIX YCTAHOBKAxX U MeToaax.Ans
yero? Ob6palleHne K TMYHOMY OnbITy Nobyanno
HacC 3aayMaTbCs O HECOM3MEPUMOCTU TEOPUUN U
MPaKTUKK, @ TaKKe 0 KOHDAMKTE MeXay Npouns-
BOACTBOM M NPUMEHEHUEM 3HAHWIA, KOTOPbIN, MO
HawunM ybexaeHusam, HemsbexeH B MpoeKTax ¢
y4acTMeM MapruvHanu3MpoBaHHbIX M NoaBepr-
LIMXCS AUCKPMMMHALMM COOBLLECTB.

Py

MbiTasgicb  0603HAUUTLb CIOXHbIA UM HEOOHO-
3HAYHbIA KOHTEKCT, B KOTOPOM CYLLECTBYHT
COBPEMEHHbIE COLMaNbHO-BOB/IEYEHHbIE WHMU-
LMATMBbI, YY4aCTHUKK/-LUbl NPeaCTaBAeHHOW My-
6nmkaumMm 0bpalalTCs K Cneaylwemy Kpyry
BOMNpocoB. KTo n no kakoMy npuHuuny obbenm-
HSeT NloAeN B rpynmnbl B paMKax XyLOXeCTBEeH-
HbIX W o06pa3oBaTtenbHbiX NpoekToB? Kakosa
ponb WHCTUTYUMWA, TaKMX KaK COBPEMEHHble
My3eu W ranepewu, B aKTyanusauuwu/nopasne-
HUWM NPaKTWK, MOABEPratdUX COMHEHUIO HOP-
MaTMBHble YCTAHOBKM B KYNbType U UCKycCcTBe?
CnocobHbl M NapTUUMNATOPHbIE KOMbBIOHUTH
NPOEeKTbl BbICTPAMBaTb 3TUYECKME OTHOLIEHUS C
Opyrum? MNpenocTaBngioT AU AaHHbIE MPOEKTHI
BO3MOXHOCTb ANS MOSIBNEHUS aNlbTePHATUBHbIX
cnocoboB NPOM3BOACTBA 3HAHUM, ONbITa U POPM
conupgapHoctu? Kakum obpas3om XxymoxecTBeH-
Hble M 0bOpa3oBaTesbHble NPOEKTbl CMOCOOHDI
NPOTMBOCTOATb YCTOSBLWIMMCSA (POPMaM yyacTus
M KOMMYHMKauun B KynbType? B kakow crtene-
HM Mbl, 3aHMMaOLLMECS NOAOOHBIMU MPOEKTaMM,
BOCMPOM3BOAMM CYLLECTBYHOLLME HOPMATUBHbIE
M OMCKPUMUHALMOHHbIE YCTaHOBKU? U, HakoHeL,
YTO HaM HeobxoAaMMO caenaTb, YToObl Jectabu-
NU3MpPOBATb NPOLECChl HOPManu3aLmm U TpaHC-
dopMUpoBaTh BMHApHYH OMNMO3ULMIO COOTBET-
CTBUS/UCKIOYEHUS U3 HOPMbI?

Kak paHHas nybnukauus OTBevaeT Ha 3Tu BO-
npocbI?

C60pHMK OTKPbIBAIOT «3aMeTKM 0 “PucyHKax u3
BO3ayxa » AnekcaHapa VMeaHoBa u XKoaHbl MoOH-
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6apoH (Poccug, Lseiuapus), koTopble SBASIOT-
CS MHMLMATOpPaMW/-KaMW BCEro U34aTenbCKoro
npoekTa.«P1cyHKu 13 Bo3ayxa» — 3anyLieHHasn B
2015 rogy ogHOMMEHHAs MEXAMCLUMNINMHAPHAs
nporpaMMma, Co3faHHas B OTBET Ha CyLlecTBy-
olwme B COBPEMEHHOM POCCUIMCKOM WMCKYCCTBE
COUMaNbHO-BOB/IEYEHHbIE W MAapTULUMNATOPHbIE
npakTuku. B ueHTpe npoekta — ncropus, xyno-
XeCTBEHHbIe CTpaTerMm U UHCTUTYLMOHANbHbIN
KOHTEKCT apT-CTyAMM, OTKPbITOM KpymnHOM 6na-
rOTBOPUTENbHOW OpraHusaumMer npu ncuxo-
HEeBpONIOrMYEeCKOM MHTEPHaTe B OJHOM W3 Mpu-
ropopos [etepbypra. CraTbs, NpeacTaBneHHas
B OaHHOM cOOpHMKe, paccMaTpuBaeT nepBble
[lBa roga nposeneHus «PUCYHKOB M3 BO3ayXxa»
M HanucaHa C uefblo NMOMOYb KypaTopam/-KaMm
MpOEeKTa KOHLEeNTyanusnpoBaTb COBCTBEHHYIO
NpaKTuKy. TekcT nybnukaumMm npensapseT noa-
pOo6HbIN CNOBApb TEPMUHOB.

PaboTas Han CTPYKTYpoW M coaep)KaHuMeM npo-
rpammebl «PUCyHKM 13 BO3ayxa» AnekcaHap Mea-
HOB M XoaHa MoHb6apoH npurnacunu MapuHy
[pXXuHMy (CnoBeHUA) NPUHATL y4acTue B Npoek-
Te. Bo3HuKlLee coTpyaHMYECTBO NpenoCTaBmno
BO3MOXHOCTb paclWMpUTb AMCKYCCUMI0 06 MHBa-
NMOHOCTU, NOCTaBMB ee B KOHTeKCT BocTouHoMm
EBponbl 1, B YaCTHOCTM, NPOCTPAHCTBa ObiBLUEN
lOrocnasuu. lNo3gHee no npurnaweHuio Mapu-
Hbl [PXXMHMY K NpOeKTy npucoeamHunacb AHeta
CroitHny  (Cepbus). ObbeauHEHHbIE >KeNaHMEM
npeacTaBuTb 0BCYXAeHWe cTaTyca MHBANWAHO-
CTW B KYNbTYpe M UCKYCCTBE B KayecTBe crnocoba
nepeocMbICIeHNs Maen coobLLeCTBa, yKa3aHHbIN
KONNEeKTMB aBTOPOB 00paTUNCs K AMPEKTOpKe
«MDopyMa cnaBsHCKMX KynbTyp» AHapea PuxTep ¢
npocbboi 0Ka3aTb NOALEPXKKY NPOEKTY.

MapuHa pxuHuu (CnoseHus)) B cTatbe «Teno,
WHBANNAHOCTb U KPUTUYECKM HACTPOEHHOEe UC-
KYCCTBO» pa3sMbllLAgeT Hag uctopuen u dop-
MaMMU MPUCYTCTBUS KMHBANUAHOCTU» B COLM-
ANbHbIX CTPYKTYpax M KyAbTYPHbIX AMCKYpCax
6biBwent KOrocnaeuu. MP>XXMHMY CTAaBMT BOMPOC O
JanbHENILEM U3YYEeHUN MPOCTPAHCTBA ObiBLLIEN
BoctouHoi EBponbl, aHann3npys crepeoTunbl U
npefpaccyiku, OKpyXalliMe MeHbLUMHCTBA M
3THUYECKME TPYNMbl, NOXWUAbIX 04N, NOAEN C
OU3NYECKOM MU MEHTANIbHOM MHBANMAHOCTLIO,
JITBTKUA, BUY-UHDMUMPOBaAHHbIX U apyrue co-
obuwecTtea. B ceoem Tekcte pxknHMY npusbiBaeT
06patMTbCs K aHanusy cyllectsyowmnx Gopm
ANCKPUMMHALMK, TeTTOM3auun U pacusaumm,
noA4YepKuBas, YTo UCCIef0BaHUS MHBANUAHOCTH
CNOCOBHbI BbISIBUTb M OOBACHWUTD TE MEXAHM3MBI,
npy NOMOLLM KOTOPbIX CUMBObI Be3yMus, aHo-
Masiun, HapyLeHus u Gu3n4eckom HeMnoONHOLEH-
HOCTM YHKLUMOHMPYIOT B KayecTBe NOABMXKHbIX
MapKepoB 4/ NPOM3BOACTBA ABYX TWMOB Ten:
CNocobHbIX, able (MMeKLWKUX LEHHOCTb) M Hecno-
COBHbIX, disabled (HU3WMX, PYOUMEHTAPHbIX).
TakmMM 0b6pa3oM aBTOPKA 3a9BASET, YTO INOIU3M
- 3TO KOMM/EKCHOe MOHSATUE, OXBaTbiBaloLlee
BCHO CMCTEMY Npeapaccynkos u dopm AUCKpU-
MWHALMW NIOAEN C MUHBANUAHOCTBIO.

AHeTa CroiHuy (Cepbus, CLUA) B cTatbe «K BO-
npocy 06 MHBAaNMAHOCTM B COBPEMEHHbIX TaH-
LieBaNibHbIX MPAKTUKax» aHanusmpyeT npobne-
My MapruHanmsaumu, obpawascb K MOHATUIO
aMnayapmeHTa (empowerment). Tekct CTOMHMY
paccMaTpuBaeT: a) OTAeNbHble ciydan paboTbl
CO «CnocobHbiMuU» (able) n «HecnocobHbIMU»
(disabled) TenamMm B COBpEMEHHOM TaHLe U, 60-
nee KOHKPeTHO, BapUaHTbl LeKOHCTPYKLMMN HOP-



MaTMBHOCTM Tena TaHuyowero/-wen; 6) onTuky
BOCMpUSATUS NPOM3BEAEHMS MCKYCCTBA, CO3AaH-
HOro XYAOXHWKOM/-LEeN C WHBANMOHOCTbIO B
LWMPOKOM XYAOXECTBEHHOM KOHTEKCTE, @ TakXKe
TO, KaK 3TO Npou3BeAeHMEe CNOCOOHO M3MEHUTb
NnpefcTaBfieHMe O CaMOW WMHBANMAHOCTU; ()
npobneMy A0CTYNHOCTU (DOPManbHOrO XyAoxe-
CTBEHHOro 06pa3oBaHMs 4Jis NI0AEN C MHBANUA-
HOCTbIO.

B pamkax npoekTa «PUCyHKM 13 BO3ayxa» Anek-
caHap MeaHos 1 XXoaHa MoH6apoH nposenu B
CaHkT-lNeTepbypre nporpaMMy pesnaeHunin gns
cneumManncTos/-ctok B obnactm apT-obpaso-
BaHMS, KPUTUYECKOM MeparorMku U mepuauu,
KaXAblVi/-as U3 KOTOPbIX MOCETUNIN apT-CTYAUIO
npu uHTepHate. [porpamMmMa pe3unaeHuMin co-
NpoBOXAanacb cepuert Nekuuini Ha OTKPbITbIX
ropoackmx nnowagkax. Mupa Kannuo-TaBuH
(PuHNAHAMSA) Bbina yyacTHULEW NpeacTaBieH-
Howv nporpammbl B 2016 roay. B ueHTpe BHUMa-
HMA ee cTaTbu «He3aBmucumocTb (agency) nopen
C MHBAIMAHOCTBIO» — BOMPOC CO34aHMS MOU-
TUYECKM OTBETCTBEHHBIX KOMbIOHWUTU COOLITUI U
nporpamM. TekCT paccMaTpuBaeT BONPOChI CO-
oTBETCTBMSA HOpMe (normalcy), HE3aBUCMMOCTH
(agency), Bo3MoxHOCTU (ability) n KynbTypHOM
naptuumnaumn (cultural participation) nwopen c
WHBANUOHOCTBIO B paMKax KonnabopaTmBHbIX
XYA0XeCTBEHHbIX MPOEKTOB.

lpoBonsg napannenn Mexay MpakTMKaMu B
CaHkr-lNeTepbypre u Apyrumu €BpOMENCKM-
MKW npoekTamMu, MapuHa [pXuHMY npurnacu-
na fopuc AptcmaH u 3By drepMmaH (ABCTpuS)
NpeLCcTaBuTb  AOMTOCPOYHbIA  NpoekT «Kpwmn
Martepuanbi» (Crip Materials) B paMkax AaHHOM

nybnaunkauuu. NpoekT cyllectByeT B BUAE Xyp-
Hana Crip Magazine n cepun 0BCyXOEHUN, C
COAEepXXaHMeM KOTOPbIX MOXHO O3HAKOMMUTbLCS
B cTtaTtbe «Knbopr B yuebHoOM ayamTopuu. Tene-
CHble TeTepornoccMu U Kpun maTtepuansl 4ns
rPSI3HOr0 3HaHWS B XyOOXeCcTBeHHOM 06paso-
BaHWW». JrepMaH Hayana nybnukoBaTb CBOM
XypHan B 2012 roay B BMAE 3MHA, NOCBSILLEH-
HOro TemaTuke Kpun-uccnenoBaHui, MCKYCCTBa
M KYNbTYpbl, @ TaKXKe pernpeseHTauun npoTuBo-
peynBbIX KaTeropuin HopMasabHOro/HeHopMarb-
Horo. 1o UX MHEeHUI0, KaTeropumn «CnoCoBHbIX»
(able) n «HecnocobHbIx» (disabled) Ten aBnstoTCS
NPOAYKTOM eXeQHEeBHOro CTaHOB/EHUS U CKOH-
CTPYMpPOBaHbl cneunudrUiyeckumMmn coumnanbHbIMm
KOHTEKCTaMM (TakKMMU Kak LIKOMbI) MpU MOMO-
WK CTPYKTYPHBIX MEXAHU3MOB, HaLEeNeHHbIX Ha
BOCMPOM3BOACTBO COBOKYNHOCTM HOpM. [oao6-
HbI B3rNS4 CO3BYYEH BbICKA3bIBAHUIO aMepu-
KaHCKOWM aBTOPKM, 3KCNepTKu u opatopku Cumu
JINHTOH: «MbI pa3pbiBaeM COLMANbHbIM NOPSAOK
Tak, KaK HaM HYXHO, MOTOMY YTO npegHa3Haue-
Hue Kpun-gBukeHus — npekpawieHue BOCMnpo-
n3BOACTBa 0O6pa3a 6eCcnoMOLLHONM XepTBbi». [10-
puc ApTcMaH 1 JBa JrepMaH yTBEpXAaAloT, YTo
ayanTopma/Knacc, B KOTopon 06y4atoT MCKYCCTBY,
SBNSETCA MECTOM, r4e HaM ciedyeT UCKaTb Me-
TOAbl CONPOTUBAIEHMS C KPUTUYECKOM Kpun-nep-
CNeKTUBbI, UCMOJb3YS KOHLENTyaNlbHble paMKu
KBUP- N GEMUHUCTCKMX UCCefoBaHum, a Takxke
nccnefoBaHni MHBANMAHOCTY.

MNocne Toro, Kak o6Lwas CTpPyKTypa KHWrM Bbina
chopmupoBaHa, MapuHa pxxuHuY npurnacuna
npucoeanHUTLCA K npoekTy Japbio 3asupliek
— OAHY M3 MepBblX YHUBEPCUTETCKMX UCCNEeno-
BaTenbHuL, uHBanuaHoctn B CnoseHuun. B Tek-
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cTe nop HasBaHueM «[locTcoumanmcTmyeckum
yXoA4-Hacunme-natepHann3mM» 3aBMpLUEK aHa-
nm3npyetr (GeHOMEeH OTI0XEeHHON OEeUHCTUTY-
LUMoHanmn3auun cdepbl coumanbHon paboTbl u
MHBA/IMGHOCTM B MOCTKOMMYHUCTUYECKUX 0B-
wecreax. C ee TOYKM 3peHMs, CBA3KA «MOCTCO-
LMaNn3M-yxoa-Hacuname-naTepHanm3mM» npea-
cTaBnsieT cobon NocneacTsmMe WUCKIOYEHMA U3
3KOHOMMKM, CTPaxa OOHULLAHUA U KYNBTUBMPO-
BABLUEMCSA MOKOJIEHUSIMU HEMNPUA3HKM MO OTHO-
WEHMIO K NI0ASIM C MHBAIMAHOCTbIO. 3aBMpLLEK,
B YAaCTHOCTM, NOAYEPKMUBAET, YTO pacNpOCTpaHe-
HWME 3aKPbITbIX W MONY3aKPbITbIX YYpEXAEHMI
Ans nojen C MHBaNMAHOCTbIO B (ObIBLIMX) BOC-
TOYHOEBpOMNeNCcKnx obwecteax nocie Bropol
MWUPOBOM BOMHbI OTYACTU SBASETCS pe3yNbTaToM
NOAUTUKM TEHLEPHOrO PaBEHCTBA MpPU CouMa-
NiM3Me, KOTopasi CTPEMMNACH PELUUTb KKEHCKMIA
BONPOC» 4epe3 MpaKTUKM TPyAOyCTPOMCTBA
XEHLLMH Ha NOJIHbIA paboumnii aeHb. 3aBMpLueK
TaKXKe OMNUCbIBAET, YTO MpencTaBnsaoT cobol
[OaHHble TOTaNIbHble UHCTUTYLMM, «ydwmne dhop-
Mbl COLMANbHOM 3aLUMTbl OT POXXAEHUS L0 CaMOW
CMepTU», 4Na Noaen, BOCMUTAHHbIX KaK MHBANK-
[OB M INLWEHHbIX HE3AaBUCMMOCTU U UHOUBUAY-
aNbHbIX NOTpeBHOCTEN.

[aHHas nybnukaums cobupaer BmecTe CBO-
eobpasHyl0 KapTy oOnbiTa, paboumx nNpaKTuK
n uctopui. Ana cospanus 6onee o6beMHOro
npeacTaBneHns 0 3a8BNeHHON TeMe, AnekcaHap
MBaHoB 1 >)KoaHa MoH6apoH npurnacunu AimaH
Jkdopa, yer onbiT B POCCUMN SBNSETCS TaKMM Xe
BaXXHbIM, KaK onbIT 3aBupluek B CioBeHuu, npu-
HATb y4yacTue B npoekTe. AliMaH Jkdopa — uc-
CnegoBaTeNbHULA M aKTUBUCTKA, NMULWYLLAS O CO-
BPEMEHHbIX U UcTopunyecknx dopmax anbnmsma

B POCCMICKOM KOHTeKCTe. B ctaTbe «321nbnmsm
B POCCMICKOM aKTMBUCTCKOM COOOLLECTBEY,
Jkdoppa obpaliaeT BHUMAHME Ha TO, YTO UHBaA-
NIMOHOCTb ABNSETCA HE MEOMULMHCKUM, HO COLIU-
ANbHbLIM U OPUANYECKMM KOHCTPYKTOM, KOTOPbIN
HY>KHO pacCMaTpMBaTb B KOHTEKCTE KOHKPETHO-
ro obuwectsa. ABTOpKa TEKCTa NOAYEPKMBAET, YTO
KOHLENT «MHBANUAHOCTb» B OOJbLLEN CTEeMneHn
XapaKTepusyeT obLecTBO, B KOTOPOM XXMBET Ye-
NOBEK, YeM ero/ee HU3MYECKOE COCTOSIHME.

Mybnmkaumio 3aBepLuaeT TEKCT KONNIEKTUBA «KMU-
KpocumoH» (microsillons) (LUsernuapwug), yyact-
HWKK/-Ubl KOTOPOro Takxke nocewwanu CaHkr-MNe-
Tepbypr B paMKkax npoekta «PUCYHKM U3
BO34yXa» U UMeNU BO3MOXHOCTb NO3HAKOMMUTb-
cs1 ¢ paboton apT-ctyaun. Ctatba «Empowering?»
paccMaTpuBaEeT NOHATME IMMAY3PMEHTA CKBO3b
NpU3My peTpOCMNeKTUBHOr0 KPUTUYECKOro aHa-
N33 UCCNef0BaTeNbCKOM NPAKTUKKU KMUKPOCHIA-
OH», BOOXHOBNEHHON Tpyaamu [ayny Dperipe,
6enn xykc, AHpu XXupo v Aipel LWop. Noen n ne-
[Arornyeckmne sKCNepuMeHTbl 3STUX aBTOPOB/-OK
nernu B OCHOBY paHHUX MPOEKTOB KONIEKTUBA.
OnHaKo To, YTO B Ha4ane NpeacTaBNANoCch, 6a13-
KMM K naee sMnay3pMeHTa, NpeTepneno 3Hayu-
TeNnbHble M3MeHeHus B npouecce paboTbl «KMU-
KpPOCWIOH» € coobLiecTBamMm, NOABEPTLUMMUCS
MapruHanusauun. OTCioaa, OAHUM U3 TNABHbIX
BOMPOCOB NybauKaumMmM CTAHOBUTCH CMoOCob-
HOCTb/ HECNOCOBHOCTb NOHATUSA IMNAY3IPMEHTa
MEHSTb OTHOLLIEHME MAPrMHANM3UPOBAHHBIX CO-
06LLecTB K MUPY UCKYCCTBA, TPAHCHOPMMPOBATD
KYNbTYPHbIE UHCTUTYLMWU U3HYTPMU.

BaxkHo OTMEeTUTb, YTO [JaHHOE npeancnosue
3aTparMBaeT OCHOBHbIE CHXETHble JIMHUU NYy-



6nMKaumMmM Ha ueTblipex $3blKax: C/IOBEHCKOM,
pYCCKOM, cepbCcKOM U aHrnminckoM. Mo cornawe-
HWIO CTOPOH NOJIHbIE TEKCTbI CTaTeN MevaTalTcs
TONbKO HA @HMMMCKOM. DTO HE 03HAYAET, YTO Mbl
He MnaHupyeM aenaTb UX MepeBobl B byayLiem,
a TaKkxe BbIKNaAblBaTh X B CBOOOAHBIN AOCTYM.

B npouecce noarotoBku 310 nyb6nmkaumu, Mol
TaKXe CTONKHYIUCb C «TPYAHOCTAMM MepeBo-
fAa». Tak, B aHMOA3bIYHLIX TeKcTax COOpHMKa
Mbl MPUHANU pelleHne MUCNONb30BaTb MOHSATUE
«disabled», aBnsoLLleecs pe3ynbTaTOM KOHCEH-
CyCa B aHIMOroBOPSLWMX aKTUBMCTCKMX M aKa-
AeMuyecknx Kpyrax. Jlekcuka xe, kotopas yno-
TpebnseTcs Ha AaHHbIM MOMeHT B CnoBeHuw,
Cepbun n Poccuiickon @enepaumun n Kotopas
BO MHOrOM OTPaXKaeT YpPOBEHb U COCTOSIHME Te-
KYyLWMX COUManbHO-NoAnTHUYeckux nebatos 06
MHBANUOHOCTU B 3TUX PErMOHaXx, bbina 4yacTUyHO
HeWTpanu3oBaHa UK yTepsiHa B NepeBoAax.

[aHHas nybnukaums 6bina 6bl HEBO3MOXHA Oe3
NOAAEPXKKM MHOIMX Ntofen. PemakTopbl/-Kn u
aBTOpbI/-KM cOOpHMKaA Bnarogapsat AHgpea Pux-
Tep 3a NoAAEepPXKKY MpoekTa U QyHOAMEHTasb-
HYI0 MOMOLLb B €r0 peanmnsaumm.

MpeacraBneHHbIn COOPHUK SIBNSETCS NEpPBbIM
WaroM K CO34aHWI0 MEXAYyHapoAHOro coob-
ecTBa Yepe3 nNporpamMMmy npeseHTauui B
Cankr-lNeTtepbypre, liobnaHe n benrpage ¢ ue-
Nbl0 PaCIMPEHUs AUCKYCCUU U MEXAYHapPOA-
HbIX CBSI3€M, BO3HMKLIMX B NpoLecce noaroTos-
KM AAHHOM ny6nmkauuu.

MapuHa [pxuHuny, AnekcaHap VBaHos,
XoaHa MoHb6apoH, AHeTa CToMHMY

Hos6pb 2017
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UuvoD

Centralno polaziste ove publikacije je refleksija
praksi otpora koje podrazumevaju sudelujuce
zajednice u umetnosti i kulturi. Na$ predlog je
da razmotrimo razlicite istorije i iskustva Evrope
uzimajudi u obzir i istovremeno se suprotstav-
ljaju¢i umetnicko-edukativnim participativnim
projektima Ciji je cilj re) i dez) integracija. Zbog
Cega je ovo znacajno?

Dok je ideja zajednice Siroko rasprostranjena i
Cesto eksploatisana u umetni¢kim i edukativ-
nim projektima, istovremeno deluje konstantni
proces marginalizacije i getoizacije onih koji su
percipirani kao osobe s hendikepom ili su bole-
sni, odnosno svih onih koji su videni kao “reme-
te¢i” za savremeni nasilni normativ “idealnog”.
Stoga, sa namerom da pruze otpor konceptual-
noj i prakti¢noj instrumentalizaciji sudelujuceg
rada u umetnosti i kulturi, autori objedinjeni u
ovoj publikaciji, kre¢u od kriti¢ke analize razli-
Citih istorija i iskustava evropskih i ruskih praksi
otpora.

Uz navedeno centralno polaziste, takode smo
Zeleli da podelimo iskustva, nedoumice i kon-
tradikcije sa kojima smo se mi — urednice, ure-
dnici i autori — susretali u svojim specificnim
praksama. Zbog ¢ega? Zato 5to su nas upravo
nasa zivotna i profesionalna iskustva podstakla
na promisljanje jaza izmedu teorije i prakse,kao
i tenzija izmedu cinjenja i proizvodnje znanja,
koje se javljaju u umetni¢ko-edukativnim pro-
gramima uklju¢enim u rad sa diskriminisanim i

SR

marginalizovanim zajednicama.

Za ovu publikaciju pozvali smo autore iz Au-
strije, Finske, Ruske Federacije, Srbije, Slovenije,
§vajcarske i Ukraine, da razmotre sledeca pita-
nja: kako se u savremenoj umetnosti i kulturi
formiraju zajednice? Koja je uloga institucija,
poput galerija i muzeja savremene umetnosti,
u podsticanju ili ograni¢avanju praksi otpora
koje propituju normativnost umetnickih i kul-
turalnih prostora? Mogu li sudelujuce zajednice
da generidu eti¢ki odnos sa “drugim”? Da li je u
uslovima mogucnosti ovih praksi moguce for-
miranje drugacijeg prostora znanja/stvaranja/
saradnje? U kojoj meri umetni¢ko-edukativni
programi mogu ili treba da uzdrmaju ocekiva-
ne forme participacije i komunikacije u kulturi?
Nismo Li i mi sami, kao inicijatori jednog takvog
projekta, osudeni da reprodukujemo procese
normalizacije i diskriminacije? I, kona¢no, kako
mozemo da napravimo subverziju utvrdene
normalizacije i da otvorimo mogucnost za po-
nistavanje binarnosti izmedu normalnosti/ab-
normalnosti?

Kako ova publikacija odgovara na ta pomenuta
pitanja?

Otpocinjemo sa tekstom Beleske o “Tragovima
u vazduhu” (Rad u toku) Aleksandra lvanova i
Joane Monbaron (Ruska Federacija, Svajcarska)
inicijatora projekta koji ¢e 2018. godine pre-
zentovati u Petrogradu zajedno sa ucesnicima



iz Slovenije, Srbije i Ruske Federacije (posle ove
prezentacije ¢e uslediti i sastanak u Ljubljani u
Sloveniji). Aleksandar Ivanov i Joana Monbaron
otpoceli su u Petrogradu 2015. projekat “Tragovi
u vazduhu” sa po¢etnom idejom da se u ruskom
kontekstu razviju prakse i refleksije savremenih
umetnickih, inkluzivnih i obrazovnih inicijativa
usmerenih ka sudeluju¢em radu u datoj zajedni-
ci. U svom tekstu lvanov i Monbaron ponudili su
temeljnu refleksiju prethodne dve godine (od
kada je projekat pokrenut), ujedno istrazujudi
istoriju, umetnic¢ke strategije i institucionalni
kontekst umetnitkog studija koji je 2001. godine
u jednom od Petrogradskih predgrada otvorila
velika dobrotvorna organizacija, kao rezidenci-
jalnu ustanovu za zbrinjavanje (na Ruskom: “psi-
ho-neurolo3ki internat”, skraceno PNI). Autori su
ponudili pazljiv odabir pojmova u okviru voka-
bulara koji omogucava introspektivnu refleksiju,
dok, ne bez sumnji i nedoumica, skromno poku-
Savaju da definiSu prakti¢ni i konceptualni okvir
projekta kao i sopstvenu praksu i posvecenost.

Ivanov i Monbaron su pozvali Marinu Grzinic iz
Ljubljane da uzme uce$¢e u nastavku projekta.
Ovo je otvorilo mogucnost da se pokrene deba-
ta o hendikepu na Sirem prostoru bivse isto¢ne
Evrope i posebno na prostoru bivse Jugoslavije.
Marina Grzini¢ je predlozila da pozovu Anetu
Stojni¢ iz Beograda da se uklju¢i u pomenutu
diskusiju o hendikepu, kulturi i umetnosti, kao
i mogucnostima da mislimo o novim zajedni-
cama i kreativnim procesima. Ovaj trougao —
Ruska Federacija, Slovenija, Srbija — je otvorio
mogucnost da kontaktiramo Dr. Andreju Rihter,
direktorku Foruma za Slovenske Kulture, koja je
podrzala projekat.

Marina Grzini¢ (Slovenija) u svom tekstu Telo,
hendikep i kriticka umetnost reflektuje istori-
je i savremenosti “hendikepa” tesno povezanih
sa druStvenim strukturama i kulturnim diskur-
sima na prostoru biv3e Jugoslavije i Sire. Ovo
podrazumeva dalje istrazivanje prostora bivie
isto¢ne Evrope, analizu stereotipa i predrasuda
prema manjinama i etni¢kim zajednicama, pre-
ma starijim osobama, prema osobama sa inva-
liditetom, fizi¢ki hendikepiranima ili mentalno
bolesnima, LGBTQI,osobama sa HIV-om i obole-
lima od Side, da pomenemo samo neke. Grzini¢
tvrdi da je neophodno da razumemo $ta se de-
Sava sa ovim razli¢itim oblicima diskriminacije,
getoizacije, racijalizacije, te da studije hendike-
pa nude vazne uvide u to kako se oznacitelji
ludila, abnormalnosti, nesposobnosti, hendike-
pa i sli¢no, koriste kao fleksibilni markeri za
konstantu re/produkciju najmanje dva tipa tela:
kategorije sposobnog zdravog tela kao vrednog
i nesposobnog tela kao inferiornog i nepotreb-
nog. Diskriminacija na osnovu telesnih sposob-
nosti (eng. ableism) je koncept koji oznacava
sistem predrasuda, isklju¢ivanja i marginaliza-
cija osoba sa hendikepom.

Aneta Stojnic¢ (iz Beograda trenutno bazirana u

Njujorku) u tekstu Pitanje hendikepa u savre-

menim plesnim praksama propituje i proble-
matizuje uspostavljene odnose u okviru teori-

je, prakse ali i istorizacije pitanja invaliditeta.
Polazedi od drustava, zajednica kao i umetnic-
kih i kulturalnih praksi u isto¢noj Evropi i Sire,
ona preispituju sistematsku marginalizaciju i
pokuSava da promisli moguénosti za osnaziva-
nje. U tom pogledu Stojni¢ se fokusirala na tri
aspekta: a) specificni slu¢aj tretmana sposob-
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nih tela i hendikepiranih tela u savremenom
plesu,i mogucnosti za dekonstrukciju normativ-
nosti plesnog tela; b) tretman umetnickih dela
i umetnika s hendikepom u Sirem umetni¢kom
kontekstu, te da li i kako mogu da prevazidu eti-
ketu “invaliditeta”; c) problem ne/dostupnosti
formalnog umetni¢kog obrazovanja osobama s
hendikepom.

U okviru projekta “Tragovi u vazduhu” Aleksan-
dar Ivanov i Joana Monbaron su uspostavili in-
ternacionalne odnose sa brojnim profesional-
cima, koje su pozvali da borave u Petrogradu,
sretnu se sa umetnicima koji rade u studiju,
odrze predavanja i seminare u razlicitim petro-
gradskim institucijama. Mira Kalio Tavin (Mira
Kallio-Tavin, Finska) je bila jedna od specija-
listkinja na rezidenciji tokom 2016. U svom te-
kstu Agensnost osoba sa hendikepom ona se
bavi problemima marginalizovanih drustvenih
grupa, poput osoba sa hendikepom, fokusirajuci
se na socijalne probleme i teznje ka razvoju
politicki osveséenih drustvenih dogadaja i pro-
grama. U tom kontekstu istraZzuje pitanja nor-
malnosti, agensnosti, sposobnosti i kulturalne
participacije osoba sa hendikepom u sudelu-
jucim umetnickim projektima.

Kako je namera ove publikacije da polazeci od
aktivnosti razvijenih u okviru projekta u Petro-
gradu, razmotri druge pozicije aktivne na pro-
storu Evrope, Marina Grzini¢ je pozvala Doris
Arcman i Evu Egerman (Doris Arztmann, Eva
Egermann, Austrija) da predstave svoj dugogo-
diSnji projekat Krip materijali (Crip Materials)
koji se sastoji od ¢asopisa i njihovog angazma-
na o kom govore u formi dijaloga pod naslovom

Kiborski izlaz iz ucionice. Telo viSeglasja i Krip

materijali za prljavo znanje u umetnosti i obra-
zovanju. Arcman i Egerman govore o materija-

lima iz Krip magazina koji prikazuje savremene
i istorijske strategije otpora. Egerman je pocela
2012. da objavljuje magazin kao samizdat zin,
odnosno kolekciju materijala o Krip temama,
umetnosti, kulturi i reprezentaciji kontradik-
tornih kategorija normalnog i nenormalnog.
Autorke polaze od dCinjenice da se kategorije
sposobnih i nesposobnih tela uspostavljaju
svakodnevno,te da je taj fenomen konstruisan u
specificnim drustvenim kontekstima (na primer
u Skolama), putem kulturalnih mehanizmima
koji konstantno ponavljaju odredeni set normi.
Njihovo stanoviste jasno se ogleda u izjavi Simi
Linton,americke autorke, konsultanatkinje i jav-
ne govornice fokusirane na studije hendikepa,
koja kaze: “‘osporavamo drustveni poredak, jer
kao Krip pokret hocemo da zaustavimo repro-
dukciju slika nesposobne Zrtve.” Svakako da Do-
ris Arcman i Eva Egerman tvrde da je umetnicka
klasa takode mesto gde mozemo da trazimo i
lociramo prakse otpora iz kriticke Krip perspek-
tive, koristeci tehnike koje su razvijene u okviru
kvir, feministickih i/ili studija hendikepa.

Kada je konacno struktura publikacije bila for-
mirana, Marina Grzini¢ je analizirajuci slove-
nacki prostor predlozila da se Darija Zavirsek,
pionirka kriticke misli unutar univerziteta, koja
predaje i piSe o hendikepu u Sloveniji, prid-
ruzi projektu. U svom tekstu Post-socijalisticki
paternalizam brige i nasilja, ZavirSek analizira
fenomen koji naziva odlozenom deinstituciona-
lizacijom u post-komunistickim drustvima cele
oblasti socijalnog rada i hendikepa, prevodeci



ih u procese koje je jako precizno nazvala “post-
-socijalistickim paternalizmom brige i nasilja’,
nastalim usled ekonomske oskudice, straha od
siromastva i transgeneracijske averzije prema
hendikepiranim osobama.

Autorka pokazuje kako su drustva (bivse) isto¢ne
Evrope posle Drugog svetskog rata socijalistic-
kim politikama jednakosti polova, nameravala
da rese “Zensko pitanje” zaposljavanjem zena sa
punim radnim vremenom, $to je delimi¢no re-
zultiralo Sirenjem zatvorenih ili poluzatvorenih
institucija za ljude sa razli¢itim vrstama proble-
ma, ukljuCujuci probleme mentalnog zdravlja.
ZavirSek pokazuje Sta predstavljaju te totalne
represivne institucije, koje idu od “savrsenog
reSenja za socialnu negu” do “od kolevke, pa sve
do groba”za ljude koji su proizvedeni i odgajani
kao hendikepirani i ali bez individualnih potre-
ba ili planova.

Jasno je da ova publikacija mapira odredena
iskustva, rad i istorije. Stoga su Ivanov i Mon-
baron pozvali Ajman Ekford (Ayman Eckford)
Cije je iskustvo od klju¢ne vaznosti sli¢no radu
Darije Zavirsek u Sloveniji. Ajman Ekford je te-
oreticarka i aktivistkinja koja radi na trasiranju
istorija i savremenosti diskriminacije na osno-
vu telesnih sposobnosti u ruskom kontekstu. U

svom tekstu Diskriminacija na osnovu telesnih

sposobnosti i ruska aktivisti¢ka zajednica ona
pokazuje kako hendikep nije medicinski, ve¢

drustveni i pravni konstrukt, i tvrdi da hendikep
mora da se izuCava spram uslova konkretnog
drustva. Stoga koncept “hendikepa” vise govori
o drustvu u kom osoba zivi nego o telesnom,
fizickom stanju te osobe.

Publikacija se zavrSava s tekstom umetni¢kog
kolektiva microsillons (Zeneva, Svajcarska) koji
su vec dolazili u Petrograd u okviru projekta
“Tragovi u vazduhu” i razgovarali sa umetni-
cima na terenu. Kroz retrospektivnu kriticku
analizu sopstvene istrazivatke prakse koja je
inspirisana autorima poput Paola Fereire (Pau-
lo Freire), bel huks (bell hooks), Henrija Zirua
(Henry Giroux) i posebno Ire Sor (Ira Shor), mi-
crosillons dekonstruidu ideju osnaZenja. Citanje
pomenutih pedagoskih refleksija i istrazivanja
bilo je klju¢no za razvoj njihovih ranih projeka-
ta. Medutim, ono $to je delovalo kao blisko ideji
‘osnazenja” koju su pokusavali da razviju kroz
rad sa marginalizovanim zajednicama, sustin-

ski se promenilo u svetlu prakti¢nog iskustva.

Moze li “osnazenje” u praksi da promeni odnos
ovih zajednica i sveta umetnosti, te da promeni
same institucije?

U zaklju¢ku, vazno je istac¢i da smo ovim uvo-
dom sazeli osnovne ideje cele publikacije na
Cetiri jezika: slovenackom, ruskom, srpskom i
engleskom. Dogovorili smo se da kompletni te-

kstovi u publikaciji budu samo na engleskom.

Medutim, to ne znaci da se u buduc¢nosti nece-
mo upustiti u prevod i objaviti tekstove na ori-
ginalnim jezicima onlajn ili na drugim specific-
nim mestima.

Konacno, znacajno je da kazemo da smo tokom
rada na ovoj publikaciji nailazili na tenzije, po-

gotovo kada se radi o terminologiji hendikepa.

Kao urednici smo se odlucili da na engleskom
koristimo termin “disabled” koji je prihvacen u
aktivistickom i akademskom kontekstu engle-
skih govornih podru¢ja, ali moramo da istak-
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nemo da se genealogija originalne upotrebe
termina posledi¢no izgubila u prevodu. Zaista,
razli¢ite redi koje se koriste u slovenackom, srp-
skom ili ruskom zavise od konteksta kao i deba-
ta koje se odvijaju u ovim zemljama, a te debate
su povremeno neutralizovane generickim pre-
vodom na engleski. U svojim tekstovima autori
su iskazali sopstvena stanovista povodom ovih
otvorenih i produktivnih pitanja.

Ova vazna publikacija ne bi bila moguca bez
podrske mnogih organizacija i kolega. Urednici
su posebno zahvalni Dr. Andreji Rihter na veli-
kodusnoj podrsci, te ogromnoj i sustinskoj po-
moci.

Ova publikacija je prvi korak u stvaranju inter-
nacionalne zajednice, kroz program prezentaci-
ja u Petrogradu, Ljubljani i Beogradu, sa ciljem
Sirenja tema i odnosa uspostavljenih tokom
procesa rada na toj publikaciji.

Marina Grzini¢, Alexander Ivanov,
Joana Monbaron i Aneta Stojnic

Novembar, 2017



INTRODUCTION

The central point of this publication is to reflect
on oppositional practices involving collabora-
tive communities in art and culture. We propose
to take into consideration the different histories
and experiences of Europe while reflecting and
contesting art-educational participative pro-
jects with re-) and dis-) integrative aims. Why is
this so important?

As the notion of community is widely used and
exploited in art and educational projects, there
is a constant process of complicit marginaliza-
tion and ghettoization of those seen as disa-
bled and ill, those who are seen as “disturbing”
from the point of view of contemporary violent
normative “ideals” Therefore, as an attempt to
resist the conceptual and practical instrumen-
talisation of community work in art and culture,
the contributors draw upon different histories
and experiences of European and Russian op-
positional practices, without abandoning a crit-
ical stance in their analyses.

Along with this central point of departure, we
have also decided to share experiences of am-
bivalences and contradictions encountered in
our — the editors and contributors — respective
practices. Why? Because these lived and pro-
fessional experiences have urged us to reflect
upon the gaps between theory and practice,
as well as on the tensions between doing and
producing knowledge that redundantly occur in
art-educational projects involving discriminat-

EN

ed and marginalised communities.

For this publication the contributors from Aus-
tria, Finland, Russian Federation, Serbia, Slove-
nia, Switzerland and Ukraine were asked to take
into consideration the following questions:
how communities are built in contemporary
art and culture? What is the role of institutions,
such as contemporary museums and galleries,
in opening or suppressing oppositional prac-
tices that question normativized art and cul-
tural settings? Can participatory community
practices generate an ethical relationship with
the “other”? Do the conditions of possibility of
these practices allow the formation of a space
to know/make/collaborate differently? To what
extent can or should art-educational projects
disrupt expected forms of participation and
communication of culture? As initiators of such
projects, are we not condemned to reproduce
processes of normalization and discrimination?
And, crucially, how can we subvert a steady nor-
mativization and open a transformative per-
spective for undoing the binary of normality/
abnormality? How does this publication answer
questions?

This publication opens with Notes on “Tracings
Out of Thin Air” (Work in Progress) by Alexan-
der Ivanov and Joana Monbaron (Russian Fed-
eration, Switzerland), who are the initiators of
the whole publishing project, to be presented
together with the contributors from Slovenia,
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Serbia and Russian Federation in St. Petersburg
in 2018 (this presentation will be followed
by another meeting in Ljubljana, Slovenia). In
2015, in St Petersburg, Alexander Ivanov and
Joana Monbaron started a project bearing the
same name as this publication: “Tracings Out of
Thin Air” The initial idea of the project was to
develop in the Russian context a practice and
reflection on contemporary Russian artistic, in-
clusive and educational initiatives centered on
collaborative work with a given community. In
their paper, lvanov and Monbaron deeply reflect
on the last 2 years as well as explore the his-
tory, artistic strategies and institutional context
of the art studio opened by a large charitable
organization at a residential care institution
(in Russian: “psycho-neurological internat”; in
short: PNI) in one of the suburbs of St. Peters-
burg in 2001. The authors offer a careful selec-
tion of notions inside a vocabulary that offers
an introspective perspective, not free of doubts,
while they modestly aim at defining the prac-
tical and conceptual framework of the project
and their own practice and commitment.

Ivanov and Monbaron invited Marina Grzinic,
from Ljubljana, to take part in the next steps of
the project. This represented an opportunity to
open the debate of disability to a wider space
of the former Eastern Europe, and specifically
the space of former Yugoslavia. Grzini¢ suggest-
ed inviting Aneta Stojni¢ (Serbia) to take part in
the discussion relating to disability, culture and
arts as a possibility to think communities and
creativities. This established triangle of Russia,
Slovenia and Serbia created a setting to contact
Dr.Andreja Rihter, director of the Forum of Slav-

ic Cultures, to support the project.

Marina Grzini¢ (Slovenia) in her Body, disabili-
ty, and critical art reflects on histories and the
presence of “disability” being in tight relation
to social structures and cultural discourses in
the space and beyond. This means to examine
the space of the former Eastern Europe further,
analyzing stereotypes and prejudices toward
minorities and ethnicities, the elderly, the disa-
bled, physically handicapped or mentally ill, LG-
BTQI, individuals with AIDS, and others. Grzini¢
states that we need to understand what is going
on with these different forms of discrimination,
ghettoization, and racialization, and disability
studies offers important explanations on how
signifiers of madness, abnormality, impairment,
and handicap are used as flexible markers to
constantly re/produce at least 2 types of bod-
ies: the category of able as valuable, and disa-
bled bodies as inferior or obsolete. Ableism is
therefore a notion that designates a system of
discriminatory forms of prejudice and discrimi-
nation against people with disabilities.

Aneta Stojni¢ (from Belgrade, presently based

in New York) in her The Question of Disability

in Contemporary Dance Practices problematizes
the established relations of practical and his-

torical examinations; departing from societies
and communities and artistic and cultural prac-
tices in Eastern Europe and worldwide, Stojni¢
questions the systematic marginalization of
disabled bodies and tries to rethink the possi-
bilities for their empowerment. Stojnic focuses
on three issues: a) a specific case of treatment
of able and disabled bodies in contemporary



dance, and more specifically the possibilities
for dismantling the normativity of the dancer’s
body; b) how artwork by artists with disabilities
is treated in the wider artistic context and how
it can transgress the labels of “disability”; c) the
availability of formal artistic education for peo-
ple with disabilities.

In the framework of the project “Tracings Out of
Thin Air] Alexander Ivanov and Joana Monbaron
established an international connection with
many professionals who were invited to St. Pe-
tersburg to meet and work with the studio’s art-
ists and to give lectures and seminars in vari-
ous St. Petersburg institutions. Mira Kallio-Tavin
(Finland) was one of the specialists in residence
in 2016. Her text Agency of People with Disa-
bilities addresses the concerns of marginalized
community groups, such as people with disabil-
ities, focusing on social issues in order to strive
towards developing politically-aware commu-
nity events or programmes. Her article explores
the questions of normalcy, agency, ability and
cultural participation of people with disabili-
ties in collaborative arts projects.

As the intention of the publication is precisely
the creation of a context that first traces back
the activities in St. Petersburg and then reflects
and opens up towards other positions active
in the space of Europe, Doris Arztmann and
Eva Egermann (Austria) were invited by Grzini¢
to take part in the project. They present their
project of Crip materials, which consists of a
journal and as well reflect on their engage-
ment in and with the topic in a a conversation
published under the title Cyborg Exits in the

Classroom. Body Heteroglossias and Crip Ma-
terials for dirty knowledge in Art Education.

They also draw on materials from the Crip Mag-
azine which offer us contemporary and histor-
ical strategies of resistance. Egermann started
to publish the magazine in 2012, as a self-pub-
lished zine and collection of materials on Crip
Issues, Art, Culture and Representation in order
to oppose and to contradict the categories of
the normal and of the abnormal. Their point of
departure is the fact that categories of abled
and dis-abled bodies are established every
day, and that that phenomenon is constructed
by specific social contexts (such as schools)
through structural mechanisms that constant-
ly repeat a set of norms. Their point of view is
clear and reflects a statement by Simi Linton,
the American author, consultant, and public
speaker whose work focuses on disability stud-
ies: “We disrupt the social order as we want as
a Crip movement to stop reproducing images
of the helpless victim.” Of course, Arztmann and
Egermann state that the art class is also a place
where we seek to locate practices of resistance
from a critical Crip perspective, using concep-
tual tools developed by queer, feminist and/or
disability studies thinkers.

Finally, Grzini¢,through analyzing the Slovenian
space, proposed that Darja Zavirsek, a pioneer-
ing critical thinker inside the university and a
teacher and writer on disability in Slovenia, join
the project. In her essay Postsocialist care-vi-
olence-paternalism she develops an analysis
of what she names the postponed deinstitu-
tionalization in post-communist societies of
social work and disability, that she translates

2



28

into a process which she names the postso-
cialist care-violence-paternalism, an outcome
of economic scarcity, fear of impoverishment
and a transgenerational aversion towards dis-
abled people. She exposes that (former) East-
ern European societies after the Second World
War and the socialist policy of gender equali-
ty had aimed to solve the “women’s question”
through women’s full-time employment, which
partly resulted in a profusion of closed and
semi-closed institutions for people with differ-
ent kinds of problems, including mental health
issues. ZavirSek engages in the presentation of
what these total institutions are — from a “per-
fect solution of social protection” to the “cradle
to the grave” of people produced and nurtured
as disabled but without individual needs or
agendas.

It is clear that the publication is assembling
a certain map of experiences, work and histo-
ries. In this perspective, Ivanov and Monbaron
invited Ayman Eckford, whose experience is of
central importance, as is the work of ZavirSek
in Slovenia. Eckford is a theorist and activist
working on tracing histories and the presence
of ableism in the Russian context. In her essay
Ableism in the Russian Activist Community, Eck-
ford shows that disability is not a medical,but a
social and legal construct, and states that disa-
bility also has to be perceived in the conditions
of a particular society. Therefore, the concept of
“disability” rather characterizes the society in
which a person lives, rather than his/her physi-
cal condition.

The publication concludes with the artist col-

lective microsillons (Geneva, Switzerland), who
came to St. Petersburg in the framework of
“Tracings Out of Thin Air” and talked to the art-
ists in situ. In their text Empowering?, micros-
illons deconstruct the notion of empowerment
through a retrospective critical analysis of their
own research-based practice influenced by the
work of Paulo Freire and the writings of bell
hooks, Henry Giroux and lIra Shor in particular.
As they state, reading about those pedagogi-
cal reflections and experiments was key in the
conception of their early projects. However, they
felt that a close connection between the idea
of ‘empowerment” and what they were trying to
develop in working with marginalized commu-
nities substantially changed throughout their
practical experience. Can ‘empowerment” in
practice change the relationship these commu-
nities have towards the art world and change
the art institutions themselves?

In conclusion, it is important to state that this
introduction recuperates the main lines of the
publication in four languages: Slovenian, Rus-
sian, Serbian and English. As a result of a con-
sensual agreement, all of the texts in their en-
tirety are published in English only. This does
not mean that we will not translate these texts
in the future and publish them online or else-
where.

Finally, it is important to note that while work-
ing on this publication we encountered ten-
sions, specifically when using the terminology
of disability. It has been decided by the editors
to use the translation “disabled”in English,since
it is consensual in the English-speaking activ-



ist and academic worlds, but it must be stated
that the genealogies of the original terms used
are consequently lost in translation. Indeed, dif-
ferent words are used in Slovenian, Serbian or
Russian depending on the contexts and the de-
bates taking place in these respective countries,
and these debates are sometimes neutralized
by a generic translation into English. In their
articles, the contributors exposed their own re-
flections while facing all these open and pro-
ductive questions.

This publication would not have been possible
without the kind support of many constituen-
cies and colleagues. The editors and the con-
tributors have benefited greatly from the gen-
erosity and support of Dr. Andreja Rihter, whose
help was essential to the project.

In closing,this publication represents a first step
in creating an international community, though
a program of presentations in St. Petersburg,
Ljubljana and Belgrade that aims at expanding
the topics and connections explored here.

Marina Grzini¢, Alexander Ivanoy,
Joana Monbaron and Aneta Stojnic

November 2017
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NOTES ON “TRACINGS OUT OF THIN AIR”
(WORK IN PROGRESS)

ALEXANDER IVANOV AND JOANA MONBARON

“Tracings Out of Thin Air] which started in 2015,
was conceived as a hyperlocal multidisciplinary
program created in response to contemporary
Russian artistic, inclusive and educational in-
itiatives centered on collaborative work with
a given community. Arising out of a sense of
professional frustration and a desire to prac-
tically confront the ideals of corporate public
pedagogy, “an all-encompassing cultural hori-
zon for producing market identities, values, and
mega-corporate conglomerates, and for atom-
izing social practices” (Giroux 2004, 497), the
project was conceptualized and implemented
in this overall setting, but outside the sphere
of influence of large institutions. This mod-
est, small-scale initiative was organized inde-
pendently, albeit with a critical awareness that
no one is ever free from any institutional be-
havior. The project explores the history, artistic
strategies and institutional context of the art
studio opened by a large charitable organiza-
tion at a residential care institution (in Russian:
“psycho-neurological internat”; in short: PNI) in
one of the suburbs of St. Petersburg in 2001.

This paper is an attempt to reflect upon “Trac-
ings Out of Thin Air; the whys and wherefores,
after a year and a half of work. It offers an in-
trospective perspective, not free of doubts, and
modestly aims at defining the practical and

conceptual framework of the project’ curators’
own practice and commitment.

l. Glossary

Since this article describes a complex and im-
bricated institutional situation specific to the
contemporary Russian context, the preliminary
definition of the main constituencies involved
might prove useful for readers unacquainted
with the specificities of such an environment.
Apart from the project’s organizers, we identi-
fied four main constituencies:

PNI Residents

PNI is short for “Psycho-Neurological Inter-
nat™—Russian residential care institutions. Their
residents are living in these institutions on a
long-term basis and they are administratively
registered there.

Psycho-neurological care institution staff

The “Psycho-Neurological Internats; or resi-
dential care institutions, are Russian state in-
stitutions that employ a vast amount of per-
sonnel. All the doctors and caretakers, from the
cleaners and cooks working in the psycho-neu-



rological care institutions, are state employees
(though there are now experiments in Moscow
to hire outsourced personnel, but this do not
concern the “Psycho-Neurological Internat” in
which our project is implemented).

Charity staff

The “Psycho-Neurological Internat” in which
our project took place is collaborating with a
large charity organization. This charity’s staff
and volunteers are allowed to work inside this
“Psycho-Neurological Internat” They are paid
by and depend directly on the charity’s admin-
istration and established rules.

Art Studio staff

The charity mentioned above has opened an art
studio inside the building of the “Psycho-Neu-
rological Internat” The artists working in the
studio reside in the “Psycho-Neurological In-
ternat,” but the art studio’s accompanying staff
is employed by the charity.

Il. The current conditions of norm, ability and
dependency at the psycho-neurological resi-
dential care institution: mapping the possible

PNI are part of the general system of psychi-
atric care of the Russian Federation and at
the same time are social care institutions (see
Klepikova, Utekhin 2012). Despite the fact that,
by their purposes and objectives, the PNI dif-
fer from the psychiatric hospitals of the health
care system, and that the PNI residents are not

“treated patients” but actually reside there, the
activities of such institutions are built not on
the social, but on the medical model of disabil-
ity. Such a modus operandi has its roots in the
Soviet rehabilitation paradigm and is derived
from the assumptions fixed in the current Rus-
sian legislation on the origin and social status
of “normal” and “defective” (sic) corporality. Ac-
cording to the Law on the “Social Protection of
Invalid Persons” (and contrary to the provisions
of the UN Convention on the Rights of Persons
with Disabilities, also ratified by the Russian
Federation in 2012), “limited capacity” is not
a direct consequence of economic, political or
cultural inequalities, but the result of “the dis-
order of one’s body functions as a consequence
of diseases, injuries or defects resulting in the
limitation of any life activity.*

The Russian psycho-neurological care resi-
dences are large administrative and bureau-
cratic institutions. According to the official sta-
tistics, as of 10 October 2016, Russia had 514
psycho-neurological residential institutions, in
which more than 152 thousand people lived.?

! Article 1 of the Federal Law of 24.11.1995 N 181-FZ (as
amended on 01.06.2017) “On the social protection of
disabled people in the Russian Federation” <Http://www.
consultant.ru/document/Cons_doc_LAW_8559/>

2 Ministry of Labour and Social Protection of the Russian
Federation: “Mintrude Rossii sostojalosj pervoe zasedanie
rabochej gruppy po reformirovaniju psikhonevrologich-
eskikh internatov” [The Russian Ministry of Labour held
the first meeting of the workgroup on reforming the psy-
cho-neurological residential institutions] <http://www.
rosmintrud.ru/ social/service/111/Russian>

3The psycho-neurological institution, in which the proj-
ect “Tracings Out of Thin Air” is conducted, has more than
1000 residents.
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The demographic composition of these insti-
tutions is difficult to delineate. Among those
living in PNI, one can meet people who were
somehow diagnosed as disabled; people who
found themselves in a difficult life situation;
young adults coming from orphanages for
mentally ill children; people with Down syn-
drome, cerebral palsy, epilepsy or musculo-
skeletal disorders; autistics; elderly people;
people who survived a stroke; people without
a home and means of subsistence. Researcher
and anthropologist Anna Klepikova states that
these people “are placed together in these in-
stitutions based not on their mental health sta-
tus but rather on their inability to take care of
themselves and live independently. All of the
residents are labelled as disabled or invalids
(in Russian), meaning they are not fit for a so-
called normal life” (Klepikova 2017, 23).

According to Russian sociologists Pavel Ro-
manov and Elena larskaia-Smirnova, analogous
practices of “incarceration” of people catego-
rized as “Other” are due to the post-Soviet cul-
tural codes of citizenship, based on the ideol-
ogy of ethnic nationalism. The assignment of
disabled persons in closed institutions “acts
like an imprisonment, and continues to be an
act of denial of their citizenship. Although the
deprivation of liberty without proof of guilt is
illegal,the motive of their crime is their body or
mental condition” (2011).

The Russian psycho-neurological residential
institutions are closed and protected areas: one
can enter and exit only with a badge. Residents
are isolated from the outside world, deprived of

personal space, have limited private property,
and are heavily dependent on the staff and the
temporary rules established by the institution.
Men and women live separately (on different
floors and at different departments), and share
a room for 4 to 15 people. In addition, there
are also ‘closed” psychiatric departments for
people whom the staff of the residential care
institution considers having a pronounced psy-
chiatric symptomatology or an auto-/aggres-
sive behavior.

The rights of PNI residents are regularly vio-
lated. The most serious violations, recorded by
public inspections,* activists and journalists,
include forced medication and abortion, rape,
suicide, beating, binding, locking in a punish-
ment cell, labor exploitation and unconsented
deprivation of the resident’s legal capacity sta-
tus.® In a situation of insufficient state control
and almost complete absence of publicness, vi-
olence in PNI acquires a systematic and every-
day character.

In the institution in which “Tracings Out of Thin
Air” is being conducted, there are also volun-

4The results of public inspections can be found on the of-
ficial website of the Coordination Council for the Affairs of
Disabled Children and Other Persons with Disabilities un-
der the Public Chamber of the Russian Federation <Http://
invasovet.ru/reforma-pni/rezultaty_proverok/>, as well as
on the website of the Moscow Helsinki Group <http://
www.mhg.ru/publications/389CEE8>

> PNI residents also have different legal statuses: accord-
ing to the Russian legislation,a person can be recognised
as capable, partly capable or incapable. For PNI residents,
the deprivation of legal capacity is a massive, non-trans-
parent and highly subjective procedure (see Klepikova
2013).



teers and caretakers working next to the PNI
staff members. These volunteers and caretak-
ers are employed by a charity, which started its
activity in the early 2000s. At the initiative of
this charitable organization, a special “depart-
ment of normalization” was created, intended
for disabled young people, and a few ateliers
were opened, including the art studio men-
tioned above.

These ateliers are a rare example of a space
opened by a non-governmental organization
inside a state institution, allowing its staff to
participate in the residents’ everyday life. This
unique “institution within an institution” situ-
ation makes visible the ideological and practi-
cal conflicts at stake between the charity’s and
the psycho-neurological institution’s staff: the
first promote a social model of disability and
the defense of the residents’ rights, while the
second are institutionally bound to a medical
approach of disability. Thereby, issues of ac-
cess, control, rules, knowledge production and
whose knowledge is valued, whose interests
are represented, whose needs are considered,
mechanically engender serious professional
disagreements and raise the issue of the (im-)
possibility of mediation.

To be fair, we must say that the paradigm of
normalization, actively promoted by Russian
charitable organizations as an alternative to
the medical model of disability, has its share
of contradictions. Indeed, while most of the
PNI residents have spent all their life in closed
institutions, the charity staff makes an effort
to include them in “normal” cultural practices,

which would make them seem more tolerable
in the eyes of the institution’s staff and volun-
teers. However, this practice of integration of-
ten remains unquestioned and ends up being
inconsistent (Klepikova 2017, 28). Hence, a con-
stant practice of critical unravelling leading to
“‘moments in which the paradigms we inhabit
cease to be self-legitimating and in a flash are
revealed to be nothing more than what they
are, paradigms” (Rogoff 2007, 98) became in
our eyes a compulsory aspect of the practice we
wished to develop in and around the art studio.

The art studio

The art studio was opened at a state psy-
cho-neurological residential institution in
2001 and exists on the basis of the charity or-
ganization mentioned above. Since its founda-
tion, it has an active artistic, pedagogical and
exhibition practice and currently has an archive
that contains over 3000 works of a broad genre
spectrum—from abstract painting to photogra-
phy and digital art.

The art studio works five days a week. Each of
the days is divided into two sessions, which the
charity staff and PNI residents call “lessons”
The frequency of the PNI residents’ visits de-
pends on both objective and subjective fac-
tors: the schedule, the availability of space, the
amount of work of the charity staff, as well as
the motivation of the PNI residents themselves.
Currently, there are about forty artists working
in the art studio, living in nine departments, in-
cluding the closed psychiatric one.
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On a reqgular basis, the studio is visited by
twenty-two people who make up the ‘core” of
its artistic community (most of them are men).
Most of the artists work independently; peo-
ple with musculoskeletal disorders or cerebral
palsy work in tandem with the staff of the stu-
dio. Formally the art studio’s managing team
consists of a manager, a psychologist and an
assistant. In practice, these functions overlap
and combine pedagogical (conducting consul-
tations, discussions, workshops and short pres-
entations) and administrative work (prepara-
tion of reports, budget management, purchase
of artistic materials, negotiation with cultural
institutions for the organization of exhibitions,
interaction with PR and fundraising and oth-
er departments of the charitable organization,
etc.).Work in the art studio ultimately has a col-
lective nature and has been formed throughout
many years of professional and personal rela-
tions between the artists living in the residen-
tial institution and the art studio’s staff.

The particularities of the PNI construction as
a total institution, which activities are sanc-
tioned by legal and social contradictions that
are part of an advanced economy of discrim-
ination, also raise the issue of the status of
pedagogical, curatorial and artistic practices in
the art studio. Facing various types of institu-
tional violence against the residents on a daily
basis, the art studio staff takes an active part
in human rights activities: they record cases of
violence, participate in their investigation and
possible elimination, as well as in the resolu-
tion of existing conflicts. The very fact of mov-
ing a PNI resident from the department where

”

he/she lives to the demedicalized ‘creative’
space of the art studio, is often perceived as a
political act.

The combined roles of an “art world” agent and
of a representative of public control over the
PNI activities, whose practice in the art studio
is legitimized by “aesthetics” and structured by
human rights functions, permit considering the
activities of the art studio staff as an interest-
ing case of infrastructural activism. Such a sta-
tus complicates stances and at the same time
allows creating new opportunities and trajec-
tories within the institution, and also gives the
opportunity to present the artistic activity con-
ducted inside the residential care institution as
a complex social and infrastructural phenom-
enon.

Having said that, it comes as no surprise that
the practice of exhibiting the artists’ works of
art is embedded in the complex controversy
surrounding their artistic and social statuses
and is structured by the contradictory desires
of the art studio staff to focus on the “depolit-
icized” aesthetic value of the artworks and at
the same time to make visible the political is-
sue of closed social institutions.

In the context of the neoconservative patriot-
ic model of Russian culture, mixed with forms
of neoliberal economics and social Darwinism,
which equally affect the policies of cultural and
charitable organizations, these contradictive
desires make the adherence to the principle “to
generalize without minimizing and to special-
ize without ghettoizing” particularly problem-



atic (Cachia 2013, 263). Indeed, the works of art
of the studio’s artists are often associated with
the extremely blurred but commercially viable
category of ‘outsider art,” being deprived of the
opportunity to be considered in alternative cul-
tural, political and artistic contexts.

Beside this, the art studio’s artists, as residents
of a large semi-medical institution, periodically
become the target audience of educational pro-
grams and events intended for “people with men-
tal disabilities.” As a rule, these programs position
themselves as an agent of change and seek to
restore violated social justice. At the same time
they are focused on the nature of mental illness
and the PNI residents’ personality rather than on
society’s problems and processes provoking ex-
clusion. The absence of a critical approach and
the reproduction of existing categorizations lead
to the fact that these programs become them-
selves part of the discriminatory processes they
originally planned to contest. Therefore, inviting
PNI residents to take part in projects for “people
with mental disabilities; these programs ignore
the social construction of the status of mental
illness and the associated notion of ‘capacity”and,
as a result, often contribute to the normalization
of the medical model of disability. Bearing all this
in mind, the search for curatorial solutions aimed
at investigating and critically reflecting upon dis-
ability discourses, ableism and limited agency in
art is one of the most difficult tasks facing the art
studio today.

Ill. History of the project and the ethics of frus-
tration: the issue of educational practices in
the contemporary art system

As the project’s initiators, we first encountered
the art studio’s group of artists while working
for the education department of the European
contemporary art biennial Manifesta 10, which
took place in the Hermitage Museum in St.
Petersburg in 2014. Alexander Ivanov devised
a project together with the then head of the
art studio Natasha Petukhova, which involved
some of the studio’s artists. The project was
conceptually referring to Eric van Lieshout’s
artwork and comprised a series of workshops
culminating in an exhibition.

The very institutional context of the temporary
European biennial—aiming at contributing to
the collective imagination of “Europe™taking
place inside the most well-respected Russian
museum, with its internal labor organization
and behavioral rituals, made us acutely con-
scious of the contradictory aims of the dispos-
itive of arts education. Regarding both organ-
izations’ agendas, the educational apparatus
served to include and attract visitors to the
exhibition, make their experience enjoyable
and meaningful, while at the same time being
inclusive of colonial practices and normalizing
processes that remained unquestioned.

That particular experience and our overall in-
volvement with Manifesta 10 allowed us to ar-
ticulate a critical perspective on art institutions
as powerful sites (re)producing and establish-
ing canons and values that could be—some-
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times—countered and critiqued by the imple-
mentation of a marginal practice situated at the
crossroads of an educational, artistic and cura-
torial approach. Such a practice, however, never
remains fully innocent (Sternfeld 2013, 3)—a
conscious aspect that made us think about the
ethics of one’s own engagement while working
with discriminated communities.

While we were still digesting our complex ex-
perience and trying to conceptualize the way
we should organize ourselves, we made the de-
cision to devise a project in its own right that
would respond to issues raised by the institu-
tional, economic and social structures fabricat-
ing the art studio. Inspired by the philosophy
behind projects such as the Centre for Possible
Studies, initiated by London’s Serpentine Gal-
lery in 2009 and led by the mediator and artist
Janna Graham, which focused on investigating
the center’s neighborhood future together with
local interest groups, we started to visit the art
studio once a week in December 2015. Our first
aim was to participate in the studio’s set of re-
lations formed between artists and transversal
constituents such as the charity staff members,
volunteers and the state psycho-neurological
personnel,and to establish a climate of relative
trust with the studio’s artists and, expectantly,
build friendships. We exposed our initial ide-
as to the artists and discussed a possible title
for the project. After a particularly productive
brainstorm, we finally voted and chose Kon-
stantin Salamatin’s version “Tracings Out of
Thin Air” [PucyHku 13 Bosayxal.

After complicated beginnings and an extended

discursive process—which was judiciously fa-
cilitated by the collective microsillons —on the
project’s potential structure, it has been defined
that it should trace a constellation of satellite
activities of co-research named “attempts; tak-
ing as a starting point the practices and work-
ing conditions in the art studio. Through these
attempts, we were encouraged to consider the
complexities, the problematics and the po-
tentials of the current and possible spaces in
which art and education combine, to question
relationships of power and cross-examine disa-
bility as a complex social, political,and cultural
construction.

IV. Creating Circumstances for an Institutional
Pedagogy: genealogy of the project

As the fundamental element of our strategy, we
supported the social constructionist analysis
of disability, in which domineering institutions
and policies, prejudiced attitudes, discrimina-
tion, cultural misrepresentation, and other so-
cial injustices are seen as the primary causes
of disability, but without reducing attention to
those disabled people whose bodies are medi-
calized because of their suffering.®

¢Here we refer to Susan Wendell's suggestion to pay more
attention to impairment while supporting a social con-
structionist analysis of disability, mainly if we focus our
attention on the phenomenology of impairment, rather
than accepting a medical approach to it. It is indeed un-
deniable that some unhealthy disabled people, as well as
some healthy people with disabilities, experience physical
or psychological burdens that no amount of social justice
can eliminate (see Wendell 2013, 165).



Moreover, we perceived disability (“in its muta-
bility, its potential invisibility, its potential rela-
tion to temporality, and its sheer variety” as Mi-
chael Bérubé puts it in his foreword to Robert
McRuer’s Crip Theory) as a particularly elusive
element to introduce into any critical pedagog-
ical and curatorial practice, because it always
interestingly complicates it (Bérube in McRuer
2006, viii). Considering disability enabled us to
confront the omnipresent system of compulso-
ry able-bodiedness reproduced in the art world
and, paradoxically, in the PNI itself. Convinced
by the potential of intersectional discourses,
and mainly by the fact that a critique of neo-
liberal institutional strategies of behavioral
conformity can be illuminated by the case of
disability (see Hartblay 2012), it became clear
that “Tracings Out of Thin Air” should concen-
trate on latent convergences between disabil-
ity justice and critiques of public educational
discourses and the politics of representation.

For that, we adopted a soft parasitic strategy
that would turn inside out the logic of “audi-
ence reaching” policies applied by cultural in-
stitutions. Indeed, instead of trying to attract a
specific discriminated community to a museum
or a gallery, the “target group” would actually
reach us—the cultural workers—and we would
start from the institutional conditions in which
that community lives. With working groups
comprised of local and international universi-
ty researchers, educators and artists from in-
side and outside the psycho-neurological res-
idential institution, the aim of “Tracings Out of
Thin Air” is to develop ongoing, collaborative
research projects that simultaneously explore

group work, aesthetic production and the social
exclusion of disability. That conceptual frame-
work relates to Janna Graham’s interpretation
of Felix Guattari’s term “Institutional Analysis;
which the philosopher developed to describe
the radical re-working of institutions through
their “permanent reinvention.” This referred to
the heterogeneous opening up of people to
‘otherness;” both in their work within institu-
tions and those, which fell outside their normal

modes of existence (2010, 135).

The writer and pedagogue Fernand Deligny
had in common with Guattari and other intel-
lectuals of the second half of the XXth century
their refusing of fixations about identity and
their metaphorical thinking of discontinuity:
to the terms “derivations” or “rhizome; he pre-
ferred “detours. “landmarks” or ‘chevétres” He
controversially perceived the asylum, the psy-
chiatric hospital as networks, as antidotes for
the concentration of powers and identities,and
developed within it frail and fleeting pedagog-
ical experiences as a way to avoid being target-
ed. What is interesting for us in Deligny’s insti-
tutional critique is that it does not tackle the
material, spatial and social structure of the in-
stitution, but the integration of abstract norms
which come and obstruct invention, the “mass
of possibles” and efficiency. His strategy of “eva-
sion,” consisting in taking advantage of both
the opponent’s weakness and the institutional
confusion in order to subvert rules and have
the administration confront its own corruption
(Alvarez de Toledo 2007,23), at the same time
contradicted and played an inspirational role in
the development of our initiatives in the psy-
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cho-neurological residential institution.

A crucial part of Deligny’s pedagogical practice
that he carried out in the Cevennes in the 1960s
consisted in transcribing the displacements of
autistic children. Together with these children,
Deligny and his collaborators began to trace
these lines, perceived as the reflections of the
circulations of the autistic young people in their
space of life and to speak of ‘chevétres”: knots
by which the young people passed and stopped
incessantly. For Deligny, who envisaged autis-
tic children as resistant to the colonization and
the domestication of symbolic spaces by lan-
guage, these cartographies constituted a way
of offering them a space that escaped speech
(Deligny 1968, 659). He saw these pedagogical
experiments as the fruit of circumstances and
subsequently characterized the educator as a
‘creator of circumstances,ready to welcome the
unknown, from which new configurations will
stem.

For “Tracings Out of Thin Air; we like to think
of ourselves as “creator of circumstances.” But
more than a nice appellation, Guattari’s and De-
ligny’s practice of institutional analysis brought
a depth to our approach in turning the perspec-
tive of education upside down, taking the focus
away from the residents or the participants and
training it on the educators. This encouraged
us to be self-reflexive about the rhetoric and
terminology that has been used by different
players in the projects to shape people’s ex-
periences. Throughout the research project, we
also reconsidered the notions we would have
previously taken for granted. Working togeth-

er with disabled artists made us critical of our
own actions as educators and aware of the
implicit, unintended and unrecognized knowl-
edge that takes place in any learning process
(the so-called Hidden Curriculum).

Finding the work of Mira Kallio-Tavin on what
she names an ‘encountering pedagogy” led us
to think about how we understood our own
pedagogical involvement. Arguing for a peda-
gogy that should not be reduced to something
already known (2013, 138), we felt encouraged
to question our own assumptions and, instead,
to pay attention to elements of embodiment
and sensorial knowledge in art pedagogy. This
has been enriched by a collective reading of
Eve Kosofsky Sedgwick’s Touching Feeling, in
which she analyses the prevalent discourse
produced around artists categorized as ‘out-
siders;” repeatedly diagnosing “outsider” artists
in terms of lack, applying to them a “language
of emphatic negation.” Looking at Judith Scott’s
sensory relationship with her sculptures, Sedg-
wick argues that it conveys an affective and
aesthetic fullness that can attach itself even
to experiences of cognitive frustration (2003,
22-124). Bearing this in mind, it became clear
to us that the art studio is a thought-provoking
place of encounters, in which the research of
informal forms of knowledge that fall outside
of structured curricula gains particular mean-
ing. By involving the artists and the charity staff
in looking at these institutional structures from
within, we try to find ways not only to unlearn,
but to rethink these.



V. Open conclusion

Working with artists living in a closed care res-
idential institution, we encounter difficulties
every time we have to speak about the project’s
aims and conceptual framework or when we
are asked to define our roles. These difficul-
ties are multiplied or transformed depending
on the audience we address (would it be for a
grant application, an academic conference, or
a meeting with local activists). How to speak
about the project without trivializing? We also
meet (self-) criticism every time we organize
activities with the artists as a group, since the
only thing they have in common outside of be-
ing artists is their disabled status. Is that justi-
fiable? Aren’t we reproducing the very discrim-
ination we denounce?

Coming from the art field, we are very aware
that hidden discriminatory processes often
reveal themselves in the context of public
programs and discussions that raise socially
important topics. Ignoring the problems of ine-
quality within the world of art itself and using
critical theory “to satiate an endless demand
for circulation of the ‘'new” (Graham2010), such
projects become part of processes of the “cul-
turalization” of socio-political conflicts. As a
result, these events become “public programs
without a public sphere; staging “alternative”
political debates, while deactivating their pas-
sage into significant consequences (Graham,
Graziano, Kelly 2016,30—32).

“Tracings Out of Thin Air”is our modest attempt
to generate forms of political agency through

transdisciplinary associations and frictions
generated by bringing areas that have come to
be artificially disentangled from one another
through disciplinary boundaries into an insist-
ent proximity. This proximity might expectantly
subvert pre-learned knowledge and rules and
have players from the art studio, the charity, the
care institution,and the art world confront what
is hidden in their/our curriculum. By opening
up the transformative potential of dislocation
that decenters the very basis of normality, we
hope to develop with the studio’ artists a prac-
tice that art education theorist Carmen Mérsch
names a critical praxis, by which art education
becomes a context in which one confronts soci-
ety, institutions and oneself (Morsch 2009).
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BODY, DISABILITY, AND CRITICAL ART
MARINA GRZINIC

| am interested in what | will call the futurity
of “dis/ability” with rethinking the body, com-
munity, and processes of marginalization tak-
ing into account geopolitical, historical and
cultural differences in Europe and worldwide.
This is meant to further examine the space of
the former Eastern Europe, analyzing stere-
otypes and prejudices toward minorities and
ethnicities, the elderly, the disabled, physically
handicapped or mentally ill, LGBTQI, individu-
als with AIDS, to mention just a few of them.
We need to understand what is going on with
these different lines of discrimination, ghettoi-
zation, racialization, and disability studies offer
important explanations how signifiers of mad-
ness, abnormality, impairment, and handicap
are used as flexible markers to constantly re/
produce at least two types of bodies: the cat-
egory of able as valuable; and disabled bodies
as inferior or obsolete. Ableism is therefore a
notion that designates a system of discrimina-
tory forms of prejudices against people with
disabilities. Doing this creates also a division,
reinforcing the stigma that bodies constructed
as disabled are inferior to those bodies that are
abled or non-disabled.

Therefore histories and the presents of “disa-
bility” are in a tight relation to social structures
and cultural discourses that form the discours-
es on bodies, their control and the relation of

the body to power structures, ideologies, the
nation-state and governmentality. Finally, so-
cial structures and cultural discourses define
the system of representation, in/visibility, and
normativity of bodies.

Dis/ability as litmus test for democracy

A change can be witnessed with a new reorien-
tation in the analysis of disability named “the
critical disability discourse; which exposes disa-
bility directly in relation to social processes and
not exclusively, as in the (not-so-distant) past,
part of medical and bio-medical approaches.
Simply, social processes, political and economic
processes, and the ways of re-presentation of
dis/abled bodies is connected and reproduced
by society. Disability henceforth functions as a
litmus test for democracy and the basic levels
to guarantee equal human rights to numerous
minorities that are seen as deviant in regard
to “normalized” and majority hegemonic struc-
tures of neoliberal global capitalism.

To make things very clear, disability is a social,
economic, political and ideological construct
(inherently and openly connected to capitalism,
modernity, colonialism) and therefore disability
has different histories depending on relations
to capital, authoritarian institutions, etc., that
frame and support or minimize, hide and triv-



ialize discrimination, dispossession and ine-
quality imposed onto people that are seen and
made/constructed as disabled to serve capital
profit and privatization.

Australian sociologist Raewyn Connell em-
phasizes that today disability and impairment
are regarded as important dimensions of lived
experience, and therefore demands to talk of
the relation of body, society and disability as a
social embodiment; it conceptualizes “disabili-
ty” in the ways bodies are participants in social
dynamics and “impairment” in the ways social
dynamics affect bodies (Connell 2011, 1371).
This classification presents clearly that disa-
bility and impairment are directly connected to
structures of capitalist power and its neoliberal
ideology, differentiating what counts for dis-
ability and which impairment (damages, defi-
ciency) will deserve social, health and financial
support.

The topic of disability is fundamental for un-
derstanding how nation-states manage peo-
ple, bodies and institutions. Michel Foucault
conducted a genealogical exploration of how
societal understandings of madness have shift-
ed from antiquity through the 20™" century. He
found that madness was not always interpreted
as a form of mental illness to be scientifical-
ly and medically treated as it was in the mod-
ern era (Foucault 1965). According to Foucault,
asylums became “homeland to the poor, to the
unemployed, to prisoners, and to the insane. It
is within the walls of confinement that Pinel
and nineteenth-century psychiatry would come
upon madmen; it is there —let us remember—

that they would leave them, not without boast-
ing of having ‘delivered’ them. From the middle
of the seventeenth century,madness was linked
with this country of confinement, and with the
act which designated confinement as its natu-
ral abode” (Foucault, 40).

Foucault and our research connect these top-
ics under the umbrella of governmentality and
further emphasize the division that is at the
center of neoliberal governmentality. Today we
have biopolitics and bio-power (regulation of
life, “bio; for the population and individuals in
the West) and necropolitics and necro-power
(management of death,“necro; in the East and
South) that is increasingly present as war ma-
chine, total ghettoization and massive incapac-
itation.

In 2017 Brandon Fletcher’s graduate thesis,
which theorizes the relation between disability
rhetoric and international relation, was made
available (see Fletcher 2017). He showed that
the vocabularies of disability in recent years
are permeated with describing political lead-
ers in the global arena as ill, mad, insane; this
shifts to whole societies or groups of people
(refugees are seen as a fully disabled catego-
ry in global capitalism, and/or as terrorists),
for example the LGBTQI population is seen as
an ill, disabled category of citizens in the space
of post-socialism or in the post-colonial “Third
world” (where the level of discrimination was
set up historically by the imperial colonial en-
tities through massive dispossession of wealth
and bodies). In the meantime the imperial Occi-
dent “emancipated, but left in poverty, disposed
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land and ruined populations, embedded with a
colonial Occidental heteronormative violence.
Fletcher shows clearly that insanity, madness,
etc. are taken from a vocabulary of terms used
to describe disable conditions, now referring to
global leaders (mad Chavez, insane Kim Jong-
Eun, etc.). As these vocabularies are fully con-
structed, we need to break with any natural
relations when thinking about politics, society,
economics and the body and disability.

To return to the question of futurity and disabil-
ity, the relation changed also due to new media
technology and its transhumanist perception,
which is developed in the neoliberal global
capitalist West, which in the last instance, cyn-
ically speaking, “universalizes” the “disabled”
body, claiming that any-body needs a techno-
logical or pharmacological prosthesis, there-
fore every-body is a defective body vis-a-vis
new media technology and biotechnology. Ria
Cheyne, who researches representations of dis-
ability in contemporary literature, cautions us
against the connection between the disability
cure narrative in SF and eugenics. She explains
that “Read from a disability studies perspectives,
narratives involving the eradication of impair-
ment are likely to raise the specter of eugenics”
(Cheyne quoted in Broyer, 2016). Eugenics was
part of Nazi Germany genocidal politics in the
Second World War. Following the war, with the
institution of human rights, many other coun-
tries gradually began to abandon eugenics pol-
icies, although some Western countries,among
them the United States, continued to carry out
forced sterilizations. This was also the case in
the former Eastern European territory.

Besides “the critical disability discourses” re-
searchers such as Paul K. Longmore and Lauri
Umansky have proposed a “new disability his-
tory; with a collection titled The New Disabil-
ity History: American Perspectives, published in
2001. New disability histories (I will pluralize
it) demand to historicize disability, to under-
stand it through temporal perspectives, and
that we see a massive involvement of disabled
people in the political process of rediscovering
their own histories (see Longmore and Uman-
sky 2001). Disabled people radically change
perspective from being victimized to being
empowered with agency. Furthermore, as new
disability implies, it is necessary to look at disa-
bility studies through the lenses of specific ge-
ographical-historical and social contexts — in
our case we focus in a parallel between the Oc-
cident and the Post-Soviet and post-Yugoslav
spaces.

Performativity, precarity, disability and sexual
politics

All these notions of performativity, precarity,
disability and sexual politics are an anathema
to the space of the former Eastern Europe—a
geographical, historical and cultural space
that shows a very ambiguous (violent, dismiss-
ive, nationalistic) relation toward the body,
sexuality, normality,and visibility. We need this
path into a geopolitical and historical differ-
ences of these topics in Europe and worldwide
to re-conceptualize disability and ableism in
relation to specific histories, social processes,



politics, economy and culture. Despite differ-
ences between post-socialism and capitalism,
hegemony, violence, and discrimination echo
with Christianity, whiteness, heteronormativi-
ty, masculinist and sexist rhetorics, though the
forms of these linkages are different.

We have to be aware that the fact that disa-
bility came into a wider focus after 2001 is an
outcome of a neoliberal global capitalist accu-
mulation strongly connected with the war ma-
chine. After the fall of the Berlin Wall in 1989
that resulted in the disappearance of Eastern
Europe, forming Fortress Europe and dividing
all those outside the European Union, global
capitalism succeeded to develop a new relation
toward what is still perceived as ‘communist”
or post-socialist countries. Connell states that
“Capitalism takes different shapes: in commu-
nist China being symbiotic with a party dic-
tatorship, in the US and India with populist
oligarchies, in Saudi Arabia with a puritan pa-
triarchy, in Scandinavia with a struggling social
democracy.And it continues to evolve” (Connell,
1376).

Disability is today, to put it simply, directly con-
nected with poverty, a deterioration of working
conditions and new racialized labor divisions
in the global capitalist world. As formulated
by Connell global capitalism and its neoliberal
ideology makes profit from: “[B]odies: biotech-
nology and more. There is the international
‘tissue economy’ that includes the shipment
of blood and organs from Third World bodies
to First World bodies. There is a commodifica-
tion and redefinition of women’s bodies in glo-

bal electronic media, via pornography, celebrity
and the beauty industry. The beauty industry
too is globalizing: it now has a presence in
some developing countries as a cosmetic-sur-
gery industry. Both the tissue economy and the
redefinition of bodies have effects on disability:
the former by literally manufacturing impaired
bodies in the global periphery (the ‘donors’),
the latter by circulating fantasies of the per-
fect body and inciting desire among the global
rich to buy perfection. Both produce, as the dark
side of the pursuit of health and desirability, a
category of rubbish people (to use an Australi-
an indigenous expression) who can be seen as
contemptible and expendable” (Connell, 1376).

What does this mean? Connell puts it clear-
ly: “Under workfare regimes that claim to end
paternalistic care and dependence—in fact
re-regulating the relation between welfare and
the labor market—some disabled bodies are
defined as work-able, others as deserving of
welfare. To enable labor market participation
becomes a key form of treatment or rehabilita-
tion. To enforce this view of disability, rising le-
vels of surveillance are required. The globaliza-
tion of neoliberal capitalism has extended this
logic of disability around the world” (Connell,
1375-1376).

Looking historically, in socialism and capital-
ism, impaired productivity or exclusion from
the labor market (in the past in the strictly di-
vided international labor markets) were, as it is
today, key ways for defining the disabled body
(Connell, 1375—-1376). We still remember that
in socialism the outcasts were those called
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parasites (many contemporary artists in former
Yugoslavia, Slovenia and Serbia and especial-
ly those not producing concrete paintings and
sculptures, but involved in new artistic prac-
tices, conceptual and body arts, were seen as
parasites of society). In a review of the history
of disability within the Soviet Union,anthropol-
ogist Sarah Phillips recounts, “During the 1980
Olympic games in Moscow, a Western journalist
inquired whether the Soviet Union would par-
ticipate in the first Paralympic games, sched-
uled to take place in Great Britain later that
year. The reply from a Soviet representative
was swift, firm, and puzzling: ‘There are no in-
valids in the USSR!” (see Phillips, 2009).

Today poverty, class difference and violent ra-
cialization establish the division of who can
work and who is made disabled. This forms
continually new categories of socially,econom-
ically, politically, and culturally produced disa-
bled people, or people impaired for work. But it
does not stop only at this point — at the same
time processes of differentiation based on gen-
der and also on the fully constructed category
of “race; saturated with class difference, struc-
ture the international labor market division.

These views are today fundamental to sketch
a new history of disability in the global world
and in the former East of Europe, specifically in
Post-Soviet and post-Yugoslav territories, that
are both, albeit sharing histories of transfor-
mation from socialism to post-socialist to ne-
oliberal global capitalism, different. The space
of the former Yugoslavia that includes all the
new states established violently after the fall of

the Berlin Wall (1989), from Slovenia, to Serbia,
to Kosovo, Croatia, Bosnia and Herzegovina and
Macedonia, display at least three lines of direc-
tions. The first regards the self-empowerment
and self-organization by people themselves, be-
ing made disabled, minoritized and ghettoized,
they intervene strongly in public spaces, media
and institutions demanding their rights; the
second line is the space of state policy, insti-
tutions and governmentality (the whole sector
is fully neoliberal and widely privatized); the
third is artistic, cultural interventions, building
counter-histories.

There is a whole list of discriminations that
re-construct disability in turbo neoliberal
post-socialism from economy (completely une-
qual possibilities to work and be paid) to public
access (disability is repeatedly not connected
with structural discrimination but is always
individualized) to culture. The cultural work of
images changed historically and presently. Still,
photography as the most remarkable appara-
tus to “capture” disabled people travels from
its indexicality (the power of photography over
words) to function currently as a “trophy image;
that seizes (literally) the exoticized impaired
body as a trophy and makes it visible — but
socially and politically mute and therefore in-
visible. Names and dates, groups and programs
need to be listed, although | can only sketch
some important points of this history and this
present.



The Space of the former Yugoslavia and the
Culture of Handicap

The pillar of the struggle in Slovenia regarding
disability is the Association for the Theory and
Culture of Handicap (YHD). The informal move-
ment YHD (Youth Handicapped Deprivileged)
was established in 1992, and later changed
into YHD — Association for Theory and Culture
of Handicap. They formulate a proper position
as: “The YHD group (Youth Handicapped De-
privileged) was shaped from the need of young
disabled students who wanted to taste freedom
and independence. The theory of handicap and
revolt against medical comprehension of disa-
bility are the principal guidelines to which the
Associations’ projects and actions adhere. Other
associations for disabled people are centered on
medical diagnoses of its members,whereas YDH
aims to bring about positive changes concerning
the position of handicapped people in the socie-
ty. For YHD, disability is a social status and not a
characteristic of the body or a mental condition,
difficulty or ‘special need” (see YHD).

In the beginning of 2000 Elena Pecari¢, one of
the most prominent in the group and a public
figure in Slovenia (Pecari¢, suffering from severe
disability,ran as an independent Slovenian pres-
idential candidate in 2007), presented the pro-
ject Independent Living of Disabled People. In
the same year Darja ZavirSek,a prominent figure
from the field of social work, also professor and
theoretician, published a seminal book in Slove-
nian in the field: Handicap as a cultural trauma.
Historicization of images, bodies and of everyday
practices of disabled people (Zavirsek 2000).

ZavirSek showed that physical and mental bar-
riers are not inherited and do not exist from
birth, but are mostly acquired during individ-
ual’s’ lives. She argued that it is not possible
to talk about disability without taking into ac-
count poverty, racism, and other forms of vio-
lence. In 2014 ZavirSek, with another remark-
able theoretician Jelka Zorn, edited a special
issue of Socialno delo (Social Work), as part of
the field of social work in Slovenia, published
by the Faculty of Social Work, University of Lju-
bljana, and focused entirely on disability stud-
ies in post-socialist countries and South-East
Asia. This special issue identifies three topics
by significant theoretical positions throughout
the former Yugoslavia.

Vjollca Krasnigi (Kosovo) stated that social pol-
icy, politics and cultural representations of dis-
ability in post-war regions (as in the Balkan or
ex-Yugoslav region) are key for thinking about
disability in the whole territory of the former
Yugoslavia, as well as in Slovenia (which seems
at first the least affected by the war). ZavirSek
asked to urgently rethink how normality has
been created and constructed in a society like
Slovenia and shows the socially-constructed
responses towards bodily specificities which
determine the quality of life of persons with
impairments in different societies. Kristina Ur-
banc, Daniela Bratkovi¢,and Natalija Lisak have
written that the current crisis of Croatian socie-
ty has harmed people with disabilities and their
families, as well as their position in society and
their participation in everyday life. Sanela Basi¢
identified that in Bosnia and Herzegovina peo-
ple with disabilities are often denied full par-
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ticipatory citizenship through different mech-
anisms of social exclusion. She tackled one of
the most urgent and complex topics of con-
temporary disability studies: naming sources
and mechanisms of social exclusion of people
with disabilities in a post-conflict, transitional
post-socialist country at Europe’s semi-periph-
ery.

Krasniqi reflected on Kosovo,which proclaimed
independence from Serbia in 2008. She analyz-
ed the relationship between the (post-inde-
pendent) Kosovo state and the disability move-
ment and explored the ways in which disability,
as an embodied condition and a form of social
identity, functions in the cultural imagination
and systems of representation. Krasniqi indicat-
ed that the legislative instruments concerning
disability ensure de jure but not de facto equal-

Ity.

From 2007 an international trans-disciplinary
art festival Extravagant Bodies was initiated in
Zagreb, Croatia as a triennial project that deals
with societal demarcations of normal and
pathological physicality, appearance, behavior,
sexuality and/or life style.In 2016 at the fourth
edition of Extravagant Bodies, subtitled Crime
and Punishment, topics that were put forward
were social, legislative, scientific and ideo-
logical constructions of criminality and social
norms that delineate criminal from non-crim-
inal behavior. As they formulated: “Once again
the key question remains: what is outside the
norm? How are the boundaries between the
criminalized and the non-criminalized?” (see
Extravagant Bodies).

Vesna Mackovi¢, performer and musician, when
asked to describe the situation for disabled
artists in Croatia, stated that “Zagreb and Rije-
ka (the capital and port in Croatia) have good
workshops for developing disabled dancers.(...)
But | think the main issue causing lack of dis-
abled performative artists in Croatia isn't ac-
tually lack of inclusive workshops or academic
programs but the lack of a critical number of
interested disabled artists. As it was for me be-
fore, (...) we ourselves, or society, has reinforced
a mindset that a performative body is strictly
one type of non-disabled body and no other”
(see Mackovic).

Therefore it is time to intervene in the theory
of performance and performativity, in art and
culture,and at the same time not to dismiss the
massive processes of disenfranchisement that
are an outcome of a new poverty imposed by
neoliberal global capitalism and their brothers
in arms, the post-communist ultra-liberalized
states.

In June 1991 Dah Theatre was established in
Belgrade by Jadranka Andeli¢ and Dijana Mi-
loSevi¢, and in 1993 the theater expanded its
activities by forming the Theatre Research Cen-
tre. From the beginning Dah Theatre, with other
important sites and groups, always connects
proper work to the position of an individual
in dark times and history. Dah Theatre, Women
in Black (a civil society group that started in
1991 in Belgrade with a public nonviolent pro-
test against the war, the Serbian regime’s pol-
icy and militarism) and Off Frame Festival (an
independent and alternative festival working



with different forms of discrimination), since
the 1990s, have worked together on the aesthe-
tic formation of the anti-patriarchal resistance.
In 2011 at the Theatre for Young Audiences in
the UK, Sanja Krsmanovi¢ Tasi¢, another core
member of Dah Theater and Program Director
of Dah Theatre Research Centre,gave a seminar
on theater techniques to be used by disability
performers.

Olivera Simi¢, another notable academic writer,
based in Australia and who publishes exten-
sively on a variety of topics regarding disability
and international justice, and Dijana MiloSevic,
presented “Enacting Justice: The Role of Dah
Theatre Company in Transitional Justice Pro-
cesses in Serbia and beyond” in 2014. They
maintained that “Dah Theatre gives public
voice to survivors of mass human rights viola-
tions—in particular to women. The theatre and
its members employ performance as a strategy
for truth-seeking, resistance and intervention,
while actively promoting social and symbolic
reparation—a process that is much needed but
overlooked by the Serbian state” (Simic¢ and Mi-
loSevi¢ 2014).

To conclude, | spoke in the very beginning of
a necessity to break with the constant victim-
ization of people labeled as disabled. In such
a context Olivera Simi¢, in another text, ex-
posesthat victims are in constant need of rescue
and rehabilitation and therefore she demands
the possibility of emancipation from such an
oppressive context of master and slave. She
quotes another renowned author from Bosnia
and Herzegovina, Jasmina Husanovi¢, political

philosopher and theoretician, who states when
reflecting on the same problem “it is time to
deal with loss, rupture, break — mend it, repair
it, restore it, repoliticize it,reimagine it, make it
creative, politically productive, turn it into the
politics of hope, of emancipatory politics!” (Hu-
sanovic in Simic¢ 2013).

In conclusion, our interest lies in the possibil-
ities of transdisciplinary work, building knowl-
edge, sharing information and finally producing
textuality that serves as an engine for activa-
tion,empowerment and reflection. This is where
we stand in order to continue on this path.
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THE QUESTION OF DISABILITY
IN CONTEMPORARY DANCE PRACTICES

ANETA STOJNIC

Within the larger context of questioning dis-
ability in relation to artistic and cultural practic-
es in Eastern Europe and worldwide, questions
of systematic marginalization, and rethinking
the possibilities for empowerment proposed
by this volume, in this brief text | shall focus
on three issues: a) specific case of treatment
of able and disabled bodies in contemporary
dance and more specifically the possibilities
for dismantling the normativity of the dancer’s
body; b) how artwork by artists with disabili-
ties is treated in the wider artistic context and
how it can transgress the label of “disability”; c)
availability of formal artistic education for peo-
ple with disabilities.

Emphasizing the specific position of disabled
dancers in relation to other disabled artists Ann
Cooper Albright claims that dance as a form of
cultural production makes the body visible in
the artwork itself (Albright) — or | would add,
in dance the representation is always embod-
ied.“Thus” Albright continues: “when we look at
dance with disabled dancers, we are looking at
both the choreography and the disability” (Al-
bright).

Such a situation can be problematic from dif-
ferent aspects, one of the issues being: does the
non-normative body on stage become exposed
to the gaze of normative able-bodied audiences,

who applaud inclusion while expecting a less-
er quality of art-work? In order to contest such
marginalization we need to pose the question:
what kind of embodied practice is realized in
the performance by and with disabled artists?
And what representational codes of dance and
the performer’s body are being challenged in
such a situation?

The disabled performer appears on stage as a
political subject who re-claims the non-norma-
tive position exposing the traditional ideas of
a flawless, perfect, skilled able-bodied danc-
er body as anachronistic. This is also import-
ant because it undermines the ideology of the
cultural paradigm of health and fitness, and as
Albright emphasizes, disabled dancers expose
and challenge the strong preconceptions of the
dance world about which bodies and move-
ments can constitute a dance and/or a dancer:
“In order to examine ableist preconceptions in
the dance world, one must confront both the
ideological and symbolic meanings that the
disabled body holds in our culture, as well as
the practical conditions of disability. Watching
disabled bodies dancing forces us to see with
a double vision, and helps us to recognize that
while a dance performance is grounded in the
physical capacities of a dancer, it is not limited
by them” (Albright).



In order to elaborate on the above-mentioned
issues | will look at the example of work by
the artistic-activist group “Let’s..”1 (in Serbi-
an “Hajde da..”) from Belgrade, Serbia. Active
since 1999, over the years they have realized
a number of contemporary dance and theatre
projects (performances and workshops) with
artists with various physical disabilities as well
as with those with mental health problems and
youth with developmental difficulties. Their ac-
tivism also includes work with other marginal-
ized and “sensitive” groups but here | will focus
only on these two groups. In their inclusive per-
formances the group “Let’s..” made a significant
effort against ableism and towards the em-
powerment of disabled artists in the context
of contemporary dance and theatre in Serbia.
Specific to their approach is to work together in
the same production with disabled dancers and
dancers without disabilities. One of the import-
ant issues that they raise in their work has to
do with the lack of availability of formal artis-
tic education for people with various forms of
disabilities. As one of the models of marginal-
ization they recognize the fact that artists with
disabilities are not accepted as equal partici-
pants in a professional artistic context because
they often lack formal academic artistic educa-
tion. The reason for this is that art academies
and faculties do not accept them as “regular”
students. In most cases even the facilities of art
schools, faculties and academies are not acces-
sible, which should be the most basic, let alone
any more substantial practice such as providing
programs and study materials that would be

1See http://hajdeda.org.rs

adequate to accommodate the material condi-
tions for people with different kinds of disabili-
ties. Therefore we have a double-bind situation
that perpetuates the circle of further structural
marginalization and discrimination.

With the aim to prompt and facilitate the col-
laboration of contemporary dance choreogra-
phers and people with disabilities interested in
studying dance, the collective “Let’s..” realized a
long-term program of free inclusive contempo-
rary dance workshops, that were open for both
persons without and with disabilities, for work-
ing and learning together. According to Mar-
ko Pejovic, one of the founders of collective:
“When the group “Let’s..” (Grupa “Hajde da..”)
started working on the development of inclu-
sive theatre in Serbia, it was not possible to see
the entire picture. We were not completely sure
what we were dealing with [...] | believe that
the greatest obstacles were psychological. A
number of experts in the field of disability, as
well as part of the community of people with
disabilities, believed there was no possibility of
success. They didn’t think that a paraplegic or a
person with muscular dystrophy could be en-
gaged in artistic dance” (Pejovic).

This was also the topic of their inclusive perfor-
mances, such as “Hegel and long list of frauds,
where they challenged the idea of a wholeness
and totality established through the standard-
ized “able body image” while all other bodies
are rendered in terms of lack. The authors try
to dismantle such preconceptions, offering the

idea that every possible body can be under-
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stood as a dance body, calling for educational
institutions in performing arts not to discrimi-
nate against disabled bodies.

In their artistic process, the group relies on the
long tradition in contemporary and conceptu-
al dance which aims to dismantle the social
construct of the normative “dancer” body, by
opening up and including in dance forms a
variety of different non-normative bodies that
were unthinkable to appear in classical ballet
forms: from untrained bodies, old bodies, obese
bodies, queer and trans bodies to bodies with
different forms of disabilities. It is a tradition
of contemporary dance where, as Leigh Fos-
ter argues, choreographers appear as facilita-
tors more interested in the cultural and social
connotation of an action performed by specific
performers’ bodies than the physical articu-
lation of such action: “choreographers began
to ask: How do these actions signify identity?
What kinds of cultural milieus do they repre-
sent? What had begun with Cunningham as an
embrace of all movement as articulation soon
transformed into an interest in all movement
as varieties of signifying cultural and individual
identity” (Foster, 205).

In this context the performing bodies in in-
clusive theatre open the possibility for critical
re-articulation of manifestations, representa-
tions and transformations of the body and the
corporeal, as socio-cultural, political, psycho-
logical, physiological, material and virtual en-
tities.

References:

Albright, Ann Cooper (1998). “Strategic Abilities: Negoti-
ating the Disabled Body in Dance” In Michigan Quarter-
ly Review. Vol. XXXVII. Issue 3: Disability, Art, and Culture
(Part Two), 1998.

Foster, Susan Leigh (2011). Choreographing Empathy. New
York: Routledge.

Pejovi¢, Marko (2014).“Challenging what is Normal: Some
controversies concerning norms normality and the con-
ventional in the context of youth” http://pjp-eu.coe.int/
documents/1017981/7110670/Challengingwhatisnor-
mal.pdf/488ea566-7389-40de-8d9a-8a%afl3e24ff



Alevtina Kakhidze, 2017, for »Tracings Out of Thin Air.«



56

ARTISTIC AGENCY OF PEOPLE
WITH DISABILITIES

MIRA KALLIO-TAVIN

Collaborative arts projects

Collaboration has become characteristic for
much of the contemporary art practices in the
twenty-first century.! According to Foster (1996),
community-based art is defined as collabora-
tive and interactive art-making between an art-
ist and a local group. Logically, it follows that
people who take part in art-making are seen as
co-producers and participants, rather than au-
dience or viewers. The boundary between the
collaborative partners and the artists becomes
ambiguous, and the role of the artwork is un-
derstood in a potentially novel fashion through
the collaborative process. Often, the artist is
conceived of as a collaborator and producer
of situations and events rather than a person
who creates art objects (see more Kallio-Tavin
2014).

Participatory arts practices are considered by
many to be a logical step toward a meaningful
relationship between artists and participants
and an efficacious means of shrinking the dis-
tance between the traditionally separate poles

! Portions of this paper were previously published in Kal-
lio-Tavin, M. (2017). “Participatory and community-based
contemporary art practices with people with disabilities”
In John Derby & Alice Wexler (eds.), Contemporary art and
culture in disability studies. Critical Perspectives on Disabili-
ty. Syracuse, NY: Syracuse University Press.

of art production and reception. As such, col-
laborative arts projects are often considered
artistically and politically critical and progres-
sive practice. Criticism has been directed to
how right-wing, neo-liberalist,and consumerist
culture has dominated the art world through
art market-centered thinking. As Claire Bishop
(2012) has stated, among others, for many art-
ists and curators, participation is important as
a project, to critique the consumerist-centered
art world. Bishop (2012) refers to Paulo Virno,
who pointed out that while historic avant-gar-
de practices were encouraged by centralized
political parties, today’s collective practices are
connected to the decentered and heterogene-
ous net of social co-operation. Social justice
and human rights has been the key role for ac-
tivist artists through collaborative art-making.
For example, artists working with people with
disabilities have wanted to increase the soci-
etal knowledge of people with different needs
and to offer a voice for those who have been
silenced in society.

Bishop (2012) emphasizes that,“collectivity and
collaboration have been some of the most per-
sistent themes of advanced art and exhibition
making of the last decade.... Individualism...



(has been) viewed with suspicion, not least be-
cause the commercial art system and museum
programming continue to revolve around lu-
crative single figures”” (p.12) Collaborative prac-
tices were, hence, strongly connected to new
liberalist critiques of art world market values,
first advocated by artists and curators on the
political left.

Ten years after the early social networks that
Virno and Bishop discuss, the critique has
moved on to question the real possibilities of
democratic collaboration and, ironically, at the
same time, new liberalist practices have bene-
fited from the participatory discourse. Due to
this new capitalist approach to collaborative
practices, what started as a critique of domi-
nant art markets supplying artistic commodi-
ties has lost its greater criticism and unfortu-
nately serves the markets better than critical
art-making. New liberalist politics, such as New
Labour in the UK from 1997 to 2010 (Bishop
2012),are busy benefiting from the avant-garde
and interested in changing its practices quite
flexibly,according to the customer’s will. If peo-
ple (audience, visitors, participants, customers)
want collaborative activities, why should’ the
art market not follow that direction? That is
how the market works, after all.

Gerald Raunig (2013) criticizes the word par-
ticipation because it suggests that people take
part in something that is whole. Like the idea
of a presupposed community,one can then only
gain a (small) part of something that is already
predetermined. Raunig states that so-called
community building often remains as rhetoric of

participation and involvement and actually be-
comes pseudo-participation. The terminology
is appropriated and made dominant by the cre-
ative industry and right-wing politics, and does
not give true agency to the people involved.

There are, however, artists, educators and cu-
rators who critically work in collaboration, who
“are interested in devising social situations as
a dematerialized, anti-market, politically en-
gaged project to carry on the avant-garde call
to make art a more vital part of life” (Bishop
2012, 13) What remains as relevant questions
are: what are the inherent problems with col-
laborative and participatory work?; how should
artists, educators and curators work in collab-
orative projects, especially when working with
people with disabilities?

Criticizing normalcy

I will next focus on the meaning of disabili-
ty in society, as | understand it (see also Kal-
lio-Tavin 2015a; 2015b). | think it is important
to include this perspective to clarify why agen-
cy is so important when working with people
with disabilities, and to understand why good
intentions are not enough when working with
people with disabilities in arts projects. Similar
to the discrimination of people based on eth-
nicity or gender, historically people with disa-
bilities have been objects of abuse and control.
This is why it is crucial to draw attention to the
practices of artists, educators and curators,who
work in collaborative art projects.
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Throughout history, disability has been difficult
for normative people to relate to,even though it
has always been part of human societies. Simo
Vehmas (2012) sums up how during Antiquity
and the Middle Ages, disability was believed to
be a consequence of a transgression, a result
of moral wrongdoing. People with disabilities
were either isolated from society or killed (Stik-
er 1999; Vehmas 2012).

During modern times, disability has been un-
derstood, controlled, and managed through
scientific and medical classifications and diag-
nostics (Vehmas 2012). For these same reasons,
disability became an individualized physical or
mental deficit, and an object of treatment and
oversight. The origin of disability was connect-
ed, and is often still connected, to bad luck (an
accident), bad habits (wrong diet and intoxi-
cants), or bad genes (p. 270). Normalcy became
a measurement of humanity,a standard that we
learn early in life,and abnormalcy an undesira-
ble deviation from the norm. The definitions of,
and reasons for, abnormalcy have been chang-
ing throughout history. What has remained
constant, however, is that people want to keep
a distance from abnormalcy (disability), par-
tially from fear of our own mortality (Swain &
French2000; Wexler 2005).

Both approaches to disability—the moralist and
the medical—are criticised for their paternal-
ism. The freedom of individuals and the right
to make their own decisions are limited, which
are sometimes imposed against their will (Veh-
mas 2012).n the medical approach, disabilities
are perceived as potentially treatable via vari-

ous therapies. This idea is largely accepted in
societies and is problematic for many reasons.
Disability studies scholars aim to show how
disability is not primarily a biological condition,
but at the intersection of society and its dis-
courses, which create and maintain disability
through values, conventions and significances
(Davis 2006; Osteen 2008; Siebers 2006; Ve-
hmas 1998; Wilson & Lewiecki-Wilson 2004).
This so-called social model, or socio-political
approach to disability, has challenged earlier
approaches. Acknowledging all bodies as so-
cio-politically constructed, and disability as
other than a personal tragedy or distinguished
from impairment, has helped to represent dis-
ability as a socially constructed phenomenon.
As Tom Shakespeare (1992) has stated, the real
cause of disability is discrimination and preju-
dice,not an impairment.

While non-disabled people might assume that
disabled people lack “normalcy; this is rarely
experienced by people with disabilities them-
selves, who consider disability to be a natural
part of their identity. Disabled people are sub-
jected to many disabling expectations, such as
“adjusting” to and “accepting” their situation.
These types of expectations can be more disen-
franchising than the impairment itself (Swain
& French 2000).

More recently, the socio-political notions of
disability have been developed towards a so-
called affirmation approach. The affirmative ap-
proach directly challenges the presumption of
personal tragedy and the determinations based
on the values of nondisabled people. While the



social model, also generated by disabled peo-
ple, offers a viewpoint of those living within a
disabling society, the affirmative approach to
disability values disabled individuals’ own life-
styles as culture and cultural identity (Swain &
French 2000).

While disability is recognized as a cultural
identity comparable with other cultural minor-
ity identities, it is clear that there is not just
one disability culture. Disability culture refers
to a diverse group of people with diverse phys-
ical or mental conditions,who often experience
cultural discrimination, stigmatization, segre-
gation and medicalization (Eisenhauer 2007).
These diverse groups and individuals also have
different identities and different understand-
ings of their own (dis)abilities. It has often been
demonstrated that individuals with disabilities
do not want to be treated as "special” (Derby
2011), live in segregated spaces, receive a seg-
regated education, and suffer a loss of rights
(Blandy 1994). Also, people experiencing disa-
bilities often do not want to be perceived as
‘curious,” or whose artistic production is cate-
gorized by such designations as “outsider art;
“mad art; or “lart brut” (Blandy 1991; Wexler
2005).

Towards artistic agency

In arts projects, nondisabled artists are often
working with people with disabilities who of-
fer possibilities for artistic expression and so-
cietal inclusion. Many participatory projects

have made a significant difference to the lives
of the participants (Jokela, Hiltunen,and Harko-
nen 2015; MclLeod and Ricketts 2013; Powell
2008). Indeed, they are extremely important,
self-critical, and well-planned participatory ac-
tivities. In countries not identified as so-called
welfare states, and in which the state does not
offer certain services to its citizens, community
arts projects have sometimes taken a substan-
tial role in improving conditions in people’s
lives. While these projects are well-intentioned
and the artists, organizers, audience, and most
importantly, the participants are often quite
pleased with the process and the outcome,
there could be even more ambitious goals for
cultural participation and agency.

Issues, such as who creates the community and
by what means, need to be discussed. What are
the politics behind the groupings, and whose
interests are being met as a result of these
groupings? Naming a group based on its par-
ticipant’s abilities is questionable. It is also
important to raise questions such as how do
we define a community without stigmatising
the people participating in it? How do we see
a person’s personality above and beyond his
or her disability when the group is externally
defined by that particular disability? How can
artists, educators and curators create a positive
identity instead of limiting one’s personality?
The defined characteristics for any community,
be it self-organised or organised by an external
authority, reveal the values, wishes and aims of
contemporary society.
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“Nothing about us without us” and “art belongs
to everybody” are well-known disability rights
slogans. Academics, artists and activists have
been working for two decades towards the
fulfillment of these slogans. Still, people with
disabilities as equal representatives in pub-
lic and private art and media institutions, and
decision-making bodies are rare. People with
disabilities are still controlled and regulated
by nondisabled ‘experts” While there might be
services available, there are few possibilities
to actively produce and implement actions in
art and culture, or to take part in policy-making
decisions in society. How might artists, educa-
tors and curators work in collaborative projects,
especially when working together with people
with disabilities? If one is interested in working
with dematerialized, anti-market, politically en-
gaged projects with pro-social justice with hu-
man rights perspectives, what should be kept
in mind? Is it even possible to work in partici-
pative manners so as not to allow collaboration
to become an empty rhetoric of neo-liberalism?

Recent developments in the arts,education,and
curating fields have emphasized the actions of
“thinking together” and “self-organizing” There
are projects which have turned more towards
the ideologies of historic avant-garde practices,
and instead of participation, they invite individ-
uals to think and act together. Activist and crit-
ical approaches are crucial when collaborative
arts projects are about to become all-purpose
handy tools.

It is always important to ask whose interest,
agenda, ideology or orientation is being driven
when working and thinking together. Who pro-
vides spaces, who funds the collaboration, and
for what reasons? It is also important to rec-
ognize and critically evaluate the level of de-
mocracy the collective claims to practice. And,
it is important to encourage self-organization
among disabled people rather than encourag-
ing nondisabled people to organize projects on
their behalf. First hand perspectives instead of
the interpretations of external specialists are
more accurate representations of disability cul-
ture. Maintaining the freedom of individualism
and avoiding paternalism should be a leading
principle for many projects. Perhaps artists, ed-
ucators and curators would benefit working as
participants with a self-organized disability
artist community who are too often defined, or-
ganized, and understood as “just” participants.
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CYBORG EXITS IN THE CLASSROOM

BODY HETEROGLOSSIAS AND CRIP
MATERIALS FOR DIRTY KNOWLEDGE
IN ART EDUCATION

DORIS ARZTMANN AND EVA EGERMANN IN CONVERSATION

Don’t swallow your tongue
The system got your tongue
Stiches stigmatas

Our incompetences open a whole field of new
competences

Eva: Donna Haraway writes “Bodies are maps of
power and identity” (1991a, 180), when consid-
ering how cyborgs could offer a “way out” of the
“maze of dualisms in which we have explained
our bodies and our tools to ourselves” (19913,
181) The idea of this body “heteroglossia™ is to
both build and destroy machines, identities and
categories [...] (Ibid).

Dualisms such as “normal” (as a bodily ideal)
and “abnormal, marking everything that devi-
ates from it, are practices that shape social in-
equality and help to uphold social hierarchies.

! The term heteroglossia describes the coexistence of
distinct varieties within a single “language” (in Greek:
hetero- “different” and gldssa “tongue, language”). In this
way the term translates the Russian pasHopeuue [raz-
norechie], which was introduced by the Russian linguist
Mikhail Bakhtin in 1934.

To break with this, we were interested in doing
something different: to conceive the classroom,
or art education, as a realm of possibility where
concepts of plural identities and bodies can be
negotiated and to introduce body heteroglos-
sias as a practice in art education.

Haraway’s notion of bodies speaking multiple
languages inspired the title for the workshop
“Body Heteroglossias. Inscribing practices of
resistance in art education” that we held at the
Institute for Art Education at the Zurich Univer-
sity of the Arts in June 2014.2 In this workshop,
we approached the topic from the perspective
of bodily norms and cyborg “ways out” The idea
was to enable alternative ways of reading and
producing images, and inscribing practices of
resistance in the classroom. Which cyborg per-
spectives can be found through art production
in the framework of art education?

The workshop was part of a network of events called
“Personlichkeitsverwicklung #3: gut aussehen. Ges-
chmack und Schonheit im Kunstunterricht” and was
facilitated by Carmen Mérsch at the Institute for Art Edu-
cation at the Zurich University of the Arts. The workshop
participants were students of art education from Zurich,
Geneva, Luzern and Basel.



Doris: Like Donna Haraway, we were interested
in imagining a “feminist speaking in tongues;
(19914, 181) that is, in plural ways of speak-
ing feminism. | do not dream of one common
queer-crip-feminist language, but of many: an
empowering, undogmatic heteroglossia®—of a
body heteroglossia.

In her Cyborg Manifesto, Haraway refers to cy-
borgs as a way of imagining gender and em-
bodiment as fluid and partial. In this workshop,
together with the participants, we sought to
enter into a ‘cyborg mode; as we called it, in
an attempt to overcome well-rehearsed, re-
strictive, and opposition-based speech-acts,
thoughts and actions, so that we may be able
to “both build and destroy machines, identities
and categories” and to imagine a way of be-
ing that entails an awareness of being part of
a process, mutable and interwoven with other
living creatures and things.

Looking at “being” from another vantage point
opens up new perspectives. This reminds me of
a conversation between disability activist and
artist Sunaura Taylor and philosopher Judith
Butler on a walk together in San Francisco.*
They discuss the question “what can a body do”
instead of asking “what is a body; which, on the
one hand, draws attention to the capacity or

3 |/We were not content with the “hetero” element of
heteroglossia, because it references dualisms like hetero
and homo in addition to a notion of “normal” (as a bodily
ideal). These are examples of oppositions based on
exclusions, which function as markers for social injustice
and serve to stabilize social hierarchies.

4 This is part of the film Examined Life (http://www.you-
tube.com/watch?v=kQHZaPkF6qE).

ability to act, that is, what a body is capable of
within a given social context. At the same time,
it also enables one to critically question what
a body is allowed to do within a given social
context.

We are both concerned with dissolving re-
strictive norms and limitations of what bodies
are allowed to do. We are also concerned with
looking at nonconformist conceptions of the
body and political movements, not only as a
site of discipline and normalization, but also as
a site of desire. | do this in my life, for instance,
by negotiating spaces with disability activists
and those with dissident genders and desires
in order to make counterhegemonic and oppo-
sitional ways of being-in-the-world shareable
and livable. What has to happen for art educa-
tion to become such a space?

I. By “Inscriptions of Practices of Resistance,” we
mean...

Eva: Simi Linton also writes about non-con-
formist embodiments and dissident experienc-
es in her text “Claiming Disability. Knowledge
and Identity”:

“We have come out not with brown woolen lap
robes over our withered legs or dark glasses
over our pale eyes but in shorts and sandals,
in overalls and business suits, dressed for play
and work—straightforward, unmasked, and un-
apologetic. We are, as Crosby, Stills, and Nash
told their Woodstock audience, letting our freak
flag fly. And we are not only the high-toned
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wheelchair athletes seen in recent television
ads but the gangly, pudgy, lumpy, and bumpy of
us,declaring that shame will no longer structure
our wardrobe or our discourse. We are every-
where these days, wheeling and loping down
the street, tapping our canes, sucking on our
breathing tubes, following our guide dogs, puff-
ing and sipping on the mouth sticks that propel
our motorized chairs. We may drool, hear voices,
speak in staccato syllables, wear catheters to
collect our urine, or live with a compromised
immune system. We are all bound together, not
by this list of our collective symptoms but by
the social and political circumstances that have
forged us as a group.” (Linton 1998, 3)

This quote also appeared in the first issue of
Crip Magazine and, during the workshop, parts
of Simi Linton’s text, which reads like a man-
ifesto, gave ample input for a lively discus-
sion. In her text, Linton refers to the “Disability
Rights Movement” and to the beginnings of ac-
ademia’s engagement with disability. “Disability
Studies” approaches “disability” as historically
contingent, cultural, and socially organized or
constituted. From this vantage point, Disabil-
ity Studies formulates a critique of ableism
(the notion that a person always functions in
a healthy and able manner and the creation of
an opposition based on everything that is in
any way deficient). A key point in this “project
of ableism; as Fiona Kumari Campbell calls
it (2009, 3), is the normative notion of a bod-
ily, ideal standard that can be fundamentally
distinguished from everything that deviates
from it. The “healthy” body norm is constituted
through distinguishing it from bodies consid-

ered “disabled” or “dysfunctional” In this sense,
“disability” does not refer to a physical impair-
ment, but to the entire context of practices,
structures, institutions, that is, mechanisms of
exclusion that discriminate and, as such, create
disability in the first place.

Reading on in Simi Linton’s text,and in the work
of other Disability Studies authors, we find crit-
ical interrogations of knowledge, science and
educational institutions and their roles in re-
producing social values and normative notions
of bodies. Thus, “knowledge about disability is
socially produced to uphold existing practices’”
(Linton 1998, 4)

Linton continues saying: “We have been hidden
whether in the institutions that have confined
us, the attics and basements that sheltered our
family’s shame, the ‘special’ schools and class-
rooms designed to solve the problems we are
thought to represent, or riding in segregat-
ed transportation, those ‘invalid’ coaches, that
shuttle disabled people from one of these ven-
ues to another. The public has gotten so used
to these screens that as we are now emerging,
upping the ante on the demands for a truly
inclusive society, we disrupt the social order”
(Linton 1998, 3) Throughout history, the knowl-
edge and experience of crip subjects have not
been endowed with any authority.

Doris: This clearly shows the extent to which
the social position of the person speaking/sign-
ing influences the kinds of knowledge that are
endowed with any authority. In that same text,
Simi Linton also refers to the curriculum as a



manifest expression for what a society consid-
ers to be the right/appropriate or incorrect be-
havior (see Kliebard 1992). For instance, if we
take a look at the curricula of art universities,
specifically at the criteria, aims and processes
of any given educational program, the power
dimension of knowledge becomes tangible.
Certain subjects are more visible and attribut-
ed value as techniques or topics “worth know-
ing.” Other topics and meanings recede into the
background, as Elizabeth Minnich writes in ref-
erence to women’s studies in the early 1990s:
“invisibility itself teaches something. It is not
just an absence. Students who never hear of
a woman philosopher have trouble believing
in such a creature’” (1990, 78) The curricula of
study programs are saturated with ableist no-
tions. Norm requirements for those teaching or
learning are a part of the curriculum that is not
made visible. Thus, they are implicitly present
as “hidden” requirements for knowledge, art
and cultural production.

There are, however, ways to influence and
change what is considered a legitimate act or
notion. In our workshop, we attempted to pro-
duce knowledge collectively and, using two
of Donna Haraway’s terms that describe how
knowledge emerges, we sought to expand the
realm of what is conceivable and livable. We
worked with the notion of “situated knowledge”
(see Haraway 1991b), which refers to a body
of knowledge that includes in its analysis one’s
own social embeddedness, privileges and un-
perceived spots and those of the scientific field
from which it emerges. Situated knowledge is
local, does not speak in the name of all peo-

ple, but instead approaches the notion of sci-
entific objectivity by interweaving various per-
spectives. The second term we adopted for the
workshop was “dirty knowledge” (see Haraway
1997),which refers to a body of knowledge that
emerges to make a difference in the world. “To
do that, one must be in the action, be infinite
and dirty, not transcendent and clean” (Hara-
way 1997, 36) “Dirty knowledge” refrains from
producing knowledge from nowhere. Knowl-
edge, the production of knowledge, and con-
veying knowledge in the classroom are local,
contextual, plural and mutable.

Eva: On the one hand, the classroom is a site
where approved knowledge is reproduced, on
the other, it is a site that opens up room to
maneuver and possibilities to intervene. Thus,
it is also a place where various social practices
can find their way in... a place we desire, where
we make arrangements, but also where rebel-
lion can be practiced. Although norms and so-
cial identities (as “hidden” requirements) are
implicitly conveyed, the knowledge is still—as
you emphasized already—plural and mutable.
An involvement in which to intervene - for ex-
ample, by means of heteroglossias and polyph-
ony, through the common production of dirty,
situated knowledge or,in leaving the classroom
behind, following the cyborg.

Art classes could be attributed a special signif-
icance. US cultural theorist bell hooks ascribed
the art class in school to be a place with excep-
tional potential for resistance.’ In her collection

> Here, bell hooks contextualizes her point of departure
for the volume “class works, contributions to educational,
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of essays Art on My Mind. Visual Politics, bell
hooks recalls her time in school and writes: “In
high school | painted pictures that won prizes.
My art teacher,a white man whom we called Mr.
Harold, always promoted and encouraged my
work. | can still remember him praising me in
front of my parents. To them art was a play. It
was not something real —not a way to make a
living” (hooks 1995, n.p.)

And although the teacher had assured her she
was an artist, she could never really believe it.
Having grown up and been socialized in a seg-
regated environment, it was difficult for her to
trust in his firm belief. The unusual degree of
acceptance and attention seemed to have no
real meaning, except to the students. “We ran
to his classes. We escaped there. We entered
the world of color, the free world of art. And in
that world we were, momentarily, whatever we
wanted to be’ (Ibid.) For bell hooks, art class
was a place where she could make her own
critical distinctions, construct identities and ac-
tively participate in shaping and intervening in
society (Egermann/Pritz 2009, 11).

Doris: Dis/Ability and Crip Theory are critical
lenses through which we can ask questions. We
examine what it means to be perceived/marked
as not normal/able/functioning in everyday life,
and try to develop a way of looking that ena-
bles us to see where normalization, ability and
functionalizations are rendered invisible.

artistic and research practices, which | edited in 2009
with my colleague Anna Pritz in the Art and Communi-
cation department headed by Marion von Osten at the
Academy of Fine Art Vienna.

For me,as a researcher from the social sciences,
the concrete context in which | address these
questions is a project called Grenzgdnge at a
comprehensive school in Vienna. The people |
conduct research with—17 school children be-
tween the ages of 9 and 14—approach the top-
ic of “boundaries” or “limitations” (Grenzen) and
practices of drawing boundaries in their every-
day lives at school in a participatory manner.
We are interested in negotiating the different
experiences and ways knowledge is produced,
as we all have different experiences of life at
school. For instance, we also work with artistic
exercises, because art is a language of so many
diverse forms, it creates different possibilities
for communication and expression. We are es-
pecially focused on finding out about how dif-
ference is established in the classroom. Disa-
bility is not only a physical status, but rather
a social status, which always establishes abled
bodies as well as dis-abled bodies. Within the
context of schools in Vienna,we approach these
processes together with the students, conduct-
ing small research projects centered on various
questions, such as “which differences do we
want to do away with?” or “what is cool—or stu-
pid—at school?”

Art education is also a place where we seek to
locate inscriptions of practices of resistance
from a critical crip perspective. At the work-
shop in Zurich we presented and discussed
conceptual tools developed by queer, feminist
and/or disability studies thinkers. We also drew
on materials from Crip Magazine, which offered
us contemporary and historical strategies of re-
sistance.



Eva: The fact that both abled bodies and dis-
abled bodies are established—as you described
above—takes place in everyday life and specif-
ic social contexts (such as the school context),
through mechanisms, the constant reproduc-
tion of routines and practices, a certain form of
social order.“We disrupt the social order” writes
Simi Linton about a new self-understanding of
a crip movement that wants to stop reproduc-
ing images of the helpless victim. In her discus-
sion, she references the history and culture of
the radical crip movements. In her text “Staring
Back: Self-Representations of Disabled Perfor-
mance Artists, which is also in the workshop
reader, Rosemary Garland Thompson (2000)
brings up the problem with the question that
is most often asked of people with an impair-
ment: “What happened to you?” In her analy-
sis, these “stare-and-tell rituals” that take place
when this question is asked are technologies
of domination. Dis/ability is something that
emerges through this judgment people make
about each other in certain relations. Mary
Duffy, a performance artist Garland Thompson
mentions in her article, presents these social
rituals of judgment, taking them to the point
of absurdity. The workshop offered us a space,
to consider counter-rituals (a response to the
stare-and-tell ritual) for specific social con-
texts, such as the school context... It also gave
us an opportunity to think about art education
projects that, as bell hooks describes, can offer
space for expressing plural notions of identity
and conceptions of the body, or a self-reflective
way of speaking—in the “‘cyborg mode”™—with-
out habitually resorting to the usual associa-

tions and ascriptions.

Doris: A further conceptual tool we used in the
workshop came from an excerpt from a text
called “Disability Aesthetics” by Tobin Siebers
(2010). Here, the author speaks about justifica-
tions made for disqualifying certain people on
the basis of aesthetic principles combined with
a claim of mental or physical inferiority. What
Siebers calls “disability disqualification” (Ibid.)
is specified in the excerpt as a form of social
domination that gains legitimacy based on the
claim that these relations are “natural” or “in-
evitable” The inferior mental and/or physical
attributes ascribed to deviant bodies thus ap-
pear to be “natural” symbols of inferiority. Based
on this, discrimination against disabled bodies
in public discourse also appears as a “natural”
consequence of biology, instead of an expres-
sion of social inequality. The trope of disability
disqualification also applies to other minority
groups and bodies. In addition, Siebers’s con-
cept of the body is rather broad, including a
wide range of embodiments from human bod-
ies to sculptures, images, animals, from build-
ings to artifacts. The author describes aes-
thetics as the domain in which the feeling of
being different becomes strongly, strangely or
uncannily tangible. These affects that bodies
produce give rise to a process of valuation that
determines if these bodies should be accepted
or rejected. Siebers describes this entangle-
ment of the emotional and physical experience
of being different and “disability” as a process
of aesthetic devaluation, which is always also a
political process.

67



68

Il. Crip Materials for Art Education Contexts

Checklist for Normalos:

You are normal, if

(x) you have all your body parts
(x) you don't stick out

(x) you are agreeable

(x) no idea

Eva: Another vantage point from where we
spoke of practices of appropriations in the
workshop and an example for places of dirty
and critical knowledge production, or alterna-
tive knowledge from crip subjects, is the Crip
Magazine, which | edited some time ago. For
the first issue, 7000 pieces were produced in a
newspaper format using reel-fed offset print-
ing, which were then distributed free of charge
on the street at numerous venues. It was dis-
tributed as a supplement to the urban maga-
zine Malmoe in Vienna and Mole in Innsbruck,
and was taken up in many different contexts,
for instance in seminars at universities.

The magazine was a collection of artistic con-
tributions, images, articles, and interviews that
contradicted the categories of normal/abnor-
mal. The perspective was based on conflicts
and forms of resistance that enable alternative
conceptualizations, representations and pro-

ductions of images. It referred, among other
things, to the ‘“radical cripple movement; ap-
propriating a walking cane as a club, the So-
cialist Patient Collective (SPK) that saw illness
as a form of protest (or a weapon) to fight for
a classless society, or the organization of an-
archist “outcast nights” around the turn of the
century. The idea was to provide material that
opposes the dominant narratives based on stig-
matization and paternalism.The magazine took
up theoretical ideas, such as re-appropriating
derogatory terms (Bhabha, Schweik, McRuer),
creating “sites of affinity” (Haraway) and the
‘right to opacity” (Glissant), and asked unusual
questions... What are ways out of normative cir-
cumstances? Via the figure of the freak, that re-
jects any definition of a norm? Or via a society
of body subjects that are equal to one another?
Or via a strategy of creating ambiguity and the
right to opacity? Or thorough representation
that is not aimed at depicting but at construct-
ing reality? Through telling alternative stories
of appropriation and resistance from the past?

Another idea from Donna Haraway’s “Cyborg
Manifesto” was taken up in the magazine: writ-
ing as a technology of cyborgs. Cyborgs strug-
gle against perfect communication, the one
‘code” that translates and transmits all mean-
ing perfectly. This is why cyborgs insist on noise
and advocate pollution. Noise Publishing!

The magazine is a collection of contributions
by various artists and authors, for instance,
Linda Bilda’s “Cosmic Creatures, the cover by
Anette Knol, photographs by Wiebke Grosch
and Frank Metzger, or the lyrics to a song by



Nina Stuhldreher. Further contributions were
provided by Swiss cultural theorist Cornelia
Renggli, the author Philmarie, or Karin Michal-
ski and Sabian Baumann’s Feeling Bad maga-
zine. Artist Susanne Schuda provided works
that create a constructed reality. Re-construc-
tions of deformations of the usual allow social
mechanisms to become visible. It also included
material from the Socialist Patient Collective
(SPK) from Heidelberg, along with the Crip ABZ
on ableism, and a collage of texts and imag-
es about a situation at a hospital. An article
entitled “Anger Brings Everyone Together” is a
conversation with Volker Schénwiese where
he speaks about the dawn of the Kriippelbewe-
gung (cripple movement) in Austria, actions of
disrupting public events, annoyances and alli-
ances (for instance, using wheelchairs to block
the entrance to the Imperial Palace in Vienna or
telephone actions). In “A Cold Is Not the Meas-
ure of All Suffering; a conversation with Heike
Raab, she speaks about “disability” in media,
and subcultural, leftist and queer contexts. In
addition to speaking about subversive bodies,
she also expresses a wish for “spaces for crip/
queer culture; that is, (crip-)queer, alternative,
subcultural spaces where normative identity
ascriptions simply do not apply. In this sense,
| think it would be a great idea to think about
spaces of (art) education as possible spaces of
crip/queer culture.

Practices of resistance with and around “ab-
normal; dissident and “deviant’subjects are re-
traced even further in “Unlikely Encounters in
the Fog” Ben Reitman’s map from 1910, which
| came across in the book The Ugly Laws, by the

disability studies scholar Susan Schweik from
U.C. Berkeley, illustrates the repression of dif-
ferent deviant subjects in Chicago in the early
19t century and conveys an impression of their
resistance. During the workshop, we used this
map as a point of departure for sketching forms
of outcasting in Zurich in 2014.

Doris: We started the workshop by experiment-
ing with the idea that Ben Reitman’s map (re-
printed in Crip Magazine) travels through time
and space, from Chicago 1910 to Zurich 2014.
The question that was the point of departure
for drawing up this map, then and now, was and
is: how are collectives and practices of resist-
ance written into the city? What relationships
do they enter into? These questions register
horizons of possibility of crip politics: on the
one hand, such a map can depict strategies,
for instance, politically including impairments
within a norm-oriented, ableist society, and on
the other hand, a questioning of these politics
of inclusion can be reflected in such a cartog-
raphy of a city, thus opening up spaces for en-
visioning a utopian crip future —criptopias! The
term “criptopia” connects utopian ideas with the
political (made political through appropriating
it as a self-designation) term “crip; derived from
the word cripple, which is related to the Ger-
man word Kriippel.

When | think about criptopias, | imagine a world
that is not founded upon ableist ideas and rep-
resentations. Criptopias offer critical perspec-
tives on the norms of a society, as well as on
neoliberal forms of socialization and the ways
in which these produce disabled bodies. To use
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Robert McRuer’s words: “And in contrast to an
able-bodied culture that holds out the prom-
ise of a substantive (but paradoxically always
elusive) ideal, a queer/disabled perspective
would resist delimiting the kinds of bodies and
abilities that are acceptable or that will bring
about change. Ideally, a queer/disability stud-
ies—like the term queer itself—might function
oppositionally and relationally but not neces-
sarily substantively, not as a positivity but as a
positionality, not as a thing, but as a resistance
to the norm” (McRuer 2013,375). In my opinion,
it is this resistance to the norm that is at the
core of a critical crip perspective. Can this be
found on Ben Reitman’s map, and what is it like
in Zurich in 2014?

Eva: A beginning of conceiving a kind of crip-
topia was the utopian writing exercise in the
workshop, inspired by the cassette cover of the
English punk band The Epileptics with the title
“System Rejects” from 1970. Excerpts from the
collective “stream of consciousness” writing ex-
ercise served as a basis for the quotes in this
text.

In addressing the question of what emancipa-
tory and exciting approaches to teaching art
for the classroom might look like, the workshop
participants drew up various sketches of teach-
ing scenarios. How can a change of perspective
in regards to “disability” be carried out? Is it
even possible to overcome the stigmatizing, pa-
ternalistic perspectives that society has on dis-
ability? The outcome, a number of sequences,
was extremely exciting for us! There were pro-
jects that were self-reflective and process-ori-

ented, sequences where students were asked
questions, and approaches of working with art-
ist biographies or with perception itself. For in-
stance, one group suggested a casting scenario
for a fictional film project, thus discussing ideal
bodies and affective work.

The discussions that followed confirmed that a
critical crip perspective is relevant, also in art
classes, or within art education contexts. In-
venting and finding “ways out” of the maze of
dualisms in which we have explained our bod-
ies and our tools to ourselves (Haraway 19913,
181)... Getting involved in criptopias, and body
heteroglossias or in other interventions in the
given normative space of the classroom/school,
and getting dirty in the process...
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POSTSOCIALIST
CARE-VIOLENCE-PATERNALISM

DARJA ZAVIRSEK

The belated deinstitutionalization in post-com-
munist societies is part of postsocialist care-vi-
olence-paternalism, economic scarcity, fear
of impoverishment and a transgenerational
aversion towards disabled people. In Slovenia
alone, more than 22.000 children and adults
experience today spatial segregation, loss of
choices,and long-term institutionalization.

Taking a look into history, the belated moderni-
zation of Eastern European societies after WWII
and the socialist policy of gender equality was
aimed to solve the “women’s question” through
women’s full-time employment, which resulted
in part into a profusion of closed and semi-
closed institutions for people with different
disabilities including mental health issues (Za-
virsek 2015).Boarding schools and large long-
stay public care institutions were seen as the
perfect solution of social protection from the
‘cradle to the grave, regardless of a person’s in-
dividual needs or abilities.

Paternalistic relationships, control and care for
basic material needs were the main priorities of
welfare institutions. The residents were neither
entitled to any rights nor perceived as persons
with their own life trajectory. There was no life
beyond staying in confinement. People with
the same diagnosis were placed in the same

building, and the institution became a collec-
tion place for children and adults with different
impairments across Slovenia.! This consolidat-
ed residents’ invisibility and inability to keep
contacts with the outside world, the relatives,
local community and to live an ordinary life.
Encounters with relatives were rare, as the lat-
ter often did not have the necessary funding to
afford a weekly or monthly visit to the remote
place. Therefore, the staff had unlimited power
over the residents. Now and then some institu-
tions, like the largest psychiatric hospital Polje
in Ljubljana, incarcerated the homeless, “drunk-
ards” and other socialist “lumpenproletariat”
to implement the biopolitical “cleaning of the
city’s streets” They were locked in overnight
when the highest political delegations with
President Josip Broz Tito visited Slovenia (per-
sonal communication with one of the directors
of the psychiatric clinic, 1992).

After the late 1980s social activists started to
question the spatial segregation of disabled
persons. New grassroots organizations of dis-
abled persons refused the institutionalization
as well as the dominance of the medical model
and the old-fashion “invalid organizations’ rep-
resentatives, who after 1991 kept their privi-
leged status granted to them during Commu-
! Slovenia was part of Yugoslavia from 1945 until 1991.
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nist rule. But critical voices were marginalized
and instead of deinstitutionalization, new insti-
tutions were built2.

Institutional violence

From the late 1990s few small-scale studies on
institutional violence in disabled children’ and
adults’ institutions appeared.> Some of the per-
sons testified to physical violence they went
through in the 1970’s and 1980’s; long-stay
institutions for disabled children had isolation
rooms or wooden lattice framed spaces large
enough to accommodate a child’s bed, or iso-
lation spaces (at least until 2007); for adults
they were called a “bunker” People recalled the
restraining of residents by means of a strait-
jacket, by strapping the person onto the bed,
by administering forced injections of high dos-
age psychiatric drugs, and the use of isolation
rooms. These different forms of institutional
pedagogy functioned as a constant threat for
others and helped to internalize the power re-
lations between workers and residents.

One of the directors of a large social welfare
institution for the disabled stated in April 2014
“In 2007 we decided to stop using force, and
we realized that it is possible to work without
it. It is better and the residents are calmer. But
employees are still divided on this issue. Half

2 In 2014 the National Reform Programme of the Slo-
venian government defined deinstitutionalisation as a
governmental strategy, but so far the strategy has not
been implemented.

* See my referenced publications.

of them believe we should start using force
again. Sometimes older psychiatrists, when we
call them to report on the illness and violent
behavior of a resident, ask us: ‘Where do you
have that room?’ [meaning isolation room,D.Z.]
Then we tell them we don’t have it anymore, so
he would need to come and see the patient. But
these are only the old doctors; the younger are
different” A social worker who worked in one of
the large institutions for adults for more than
30 years reported, when asked to give details
on injections, that: “We were four workers hold-
ing the resident and then we forcibly injected
him. It was not a pleasant situation!” (Zavirsek
2015) An employee from another institution for
adults with different disabilities recalled (April
2014): “They were kept in the ‘bunker’ for 12 to
14 hours”

Violence and sexual abuse of women within in-
stitutions is also hardly researched. Layers of
institutional maltreatment were silenced and
happened without witnesses. Cases of steriliza-
tion or the forced removal of children appears
in personal vignettes or even gossip (e.g. “they
told me | would get my appendix removed, and
then | was sterilized”; a woman with intellec-
tual disabilities who lives in one of the long-
stay institution gave birth to six children, all of
whom were taken away from her).

The perpetrators, as emphasized by Lewis Her-
man (1997), always try their best to cover the
traces of abuse and to make violence invisible
and hidden. Silence is not “gold; as glorified
by the Slovenian proverb (molk je zlato), but
an effective protection for the violators who



expect that the victims, as well as the public,
will remain silent. Its “no-appearance” makes
it extremely difficult for the victims to recog-
nize and define it as violence, and even more
for researchers to document it. A woman with
physical impairments who lived in the rehabil-
itation institution Stara Gora in 1960s recalled
one of the invisible violent events as well as
the double face of the socialist welfare insti-
tutions: “For me the hardest punishment was
when they locked me in the bathroom and
showered with cold water, even in winter. | nev-
er told anyone. But when a political delegation
visited us, we got sweets and other goods we
never got otherwise. They were so nice with us
on these occasions” (Zavirsek 2000).

The nights were as dangerous as the days. Up
to 40 children lived in the same room; the
night staff dwelled in the “tea room” (¢ajna ku-
hinja) situated in the middle of the ward. One of
their duties was to turn the child on their side
from time to time. Klaudija, today in her forties,
who was able to do it herself, remembered the
invisible violence of this non-event when she
recalled: “I will never forget those voices of the
children, who very silently called, almost whis-
pered, each night, to reach one of the workers
by calling them to come to the room and turn
caaaa’... (‘teeeeeacher, teeeeeacher..)). These si-
lent screams went on and on, every night over
half an hour before someone came and turned

4 “Teacher” was a common name for staff in long-stay
institutions for children during socialism. The socialist
word ‘teacher’ is based on the word tovaris, meaning male
comrade, and tovarisica, female comrade. The word has
been changed after 1991 into ucitelj/uciteljica.

them” (Personal testimony, 2016).

Personal stories reveal that the semi-medi-
cal and semi-asylum-Llike institutions did not
only relieve pain, but instead produced it. The
employed staff, terrified by the disabled body
and the everyday pain, or being taught that
the disabled are just bodies without emotions,
suppressed their own trauma as well as toxic
knowledge with showing no empathy towards
the children and adults. They objectivized the
disabled body and did not even recognize the
importance of friendship among the inmates.

One of the historically-constructed images of
the disabled was that people with intellectu-
al disabilities have no memory, and as memory
makes a person a human being, they saw them
as a human being of a lower nature. Even today
some staff in long-stay institutions see the res-
idents as people who “feel less; who do not feel
the pain or notice it only partially. Not having
memory means that the person is unable to rec-
ognize, witness, testify and narrate the stories
of invisible violence in the first place.The staffs
who control the place (possessing the keys to
the rooms and bathrooms, intruding on the pri-
vacy of the residents, etc.) also subjugated the
residents’ bodies to the administrative power of
the institution; they created volatile bodies, low
self-esteem, and emotional lethargy.

75



76

Remembering as a political act

Public silence and censorship, which allows
some memory to become part of public knowl-
edge, turns some invisible and unspoken per-
sonal stories of people who survived long-stay
institutions inevitably into a political act. The
memory of persons with disabilities is mostly
not part of the public memory, as profession-
al power-knowledge, parental voices and pub-
lic-common sense dominate and influences the
socially-constructed forms of remembering and
forgetting. Social welfare institutions are the
places where the processes of forgetting take
place all the time. Remembering and testifying
about institutional violence are rare because
the places from where the people speak are
already stigmatizing places, preventing public
narration. Their narratives are not perceived as
heroic or a valued part of public remembrance,
but as the whispered stories of outcasts. Not
having public permission makes people inca-
pable to talk and to narrate their personal his-
tories. Therefore silence becomes an inevitable
part of the lives of disabled persons and often
their relatives as well. The inability to bear wit-
ness for oneself becomes a traumatic memory;
and trauma becomes part of their life, which is
seen as valueless. Nevertheless, some people
do remember, for themselves and for others;
they talk in order that the events do not fall
into oblivion and to motivate change of the
oppressive structures.

Narrating events of violence for oneself and
for others also implies the wish to develop a
meaning and sense of events which are truly

senseless. Disabled people living in long-stay
institutions remembered these times as “lost
time"™—the time when people did not live, but
“died through; to recall Langer’s metaphor
(Langer 1994). Therefore, the right for memo-
rizing the experiences of visible and invisible
violence is very fundamental for the process-
es of the democratization of everyday life. In
postsocialist countries the public and person-
al silence of people who survived long-stay
institutions during Communism needs to be
transformed into public knowledge and re-
membrance. Many stories of survivors demand
regret and apology by politicians and profes-
sionals who were responsible for lost lives and
the institutional violence of people in the past.
Memory work is therefore part of the democra-
tization of everyday life, and part of the imple-
mentation of the UN Convention on the Rights
of Persons with Disabilities.
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ABLEISM IN THE RUSSIAN
ACTIVIST COMMUNITY

AYMAN ECKFORD

Introduction

About three years ago, | created the first Rus-
sian-language website about autism, which
treats autism from the standpoint of neurodi-
versity—the idea that autism (like some other
neuro-differences) is not a disease that must be
treated and eradicated, but is actually a part of
a personality. My activism began with this initi-
ative. Since then, | have developed several on-
line projects, consulted various organizations
on the conception of an inclusive environment,
held lectures and seminars on autism and disa-
bility, and organized single-person pickets.

All this time, | interacted with people and or-
ganizations who considered themselves pro-
gressive and inclusive. These were people and
organizations dealing with human rights and
social activities,and sharing neoliberal or leftist
views. It must be said that they are not typical
representatives of the Russian public sphere,
but they can be judged as somehow represent-
ing the “progressive” part of the post-Soviet
society that wants to support disabled people
in order to achieve equality. In addition, many
of these people in the past were employed by
organizations that have been helping disabled
people. | cannot talk about the experience of all
disabled people,and about the general attitude

to all types of disabilities. Consequently, what |
wrote concerns first and foremost my personal
experience in creating an inclusive environ-
ment for autistic and neuro-different people.

Part 1: Understanding Disability

Most people in the post-Soviet space consider
disability to be exclusively a medical problem,
and something shameful. When it comes to
disability, people generally think about the “de-
fect” that a person has, and their good attitude
towards disabled people is expressed in their
attempts to hide or ignore this “defect”” In fact,
this approach is not entirely correct. Disability
is not a medical construct, but rather a social
and legal one. The term “disability” means that
due to the particularities of one’s body or be-
cause of the characteristics of one’s brain, the
disabled person has fewer opportunities than
most people in a given society. In itself, this fea-
ture is not necessarily something negative. Dis-
ability can be perceived only in the conditions
of a particular society. Therefore, the concept
of “disability” rather characterizes the society in
which a person lives than his/her physical con-
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dition. For example, a sighted person in a world
of blind people would have a physiological ad-
vantage, but would be socially disadvantaged,
because the surrounding world (all public and
cultural institutions) would be designed for
blind people who are not “distracted” by visual
images. In many Western European countries,
dyslexia is a disability. But in a society in which
most people cannot read, it becomes invisible.
In this society, people with dyslexia and people
without dyslexia have the same opportunities,
and therefore, there is no need to define dys-
lexics as being disabled.

Therefore, it is obvious that disability and dis-
ease are not the same. In our world, almost all
autistic people agree that autism is a disability,
but many autistic people, including myself, do
not consider autism a disease. Autism affects
how | perceive the world around me, how |
communicate and how | treat my interests, and
therefore it is inseparable from my personality.
The autistic way of thinking has its advantages
and disadvantages, like a non-autistic way of
thinking. However, our culture, education sys-
tem, health system, political institutions and
even the settings in shopping centres are de-
signed for nonautistic people. Therefore, the
state should compensate for the lack of inclu-
sion of autistic people. That is, autistic people
need to be defined as disabled, until our soci-
ety is calculated for autistic people as much as
it is for nonautistic ones. As an autistic person,
| want to talk openly about my disability, be-
cause when | talk about disability, | say that |
belong to a minority whose needs are not met. |
am not ashamed of this,because it is a problem

of our society, and not a problem of my own
perception. In fact, any talk about disability is
a conversation about the problems of a given
society.

For example, paralysis is a medical problem
when we talk about its physiological aspects
in the doctor’s office. Nevertheless, when we
agree on the installation of a ramp so that
paralyzed people can get into a hospital build-
ing in a wheelchair, we are talking about a le-
gal and social problem. We are talking about
social segregation as the reason why people
cannot receive medical care solely because of
the characteristics of their body.

At the same time, activists who are struggling
with social problems prefer not to notice this.
Their rhetoric is aimed at disguising disability.
They insist on using the expression “a person
with a disability; and not the word “disabled;
thereby showing that disability must be sep-
arated from a person. Such insistence shows
that, in the opinion of society (including its
progressive part), a person becomes “worse” if
he/she is disabled. After all, no one believes
that intellectuals should talk about themselves
exclusively as “people with high intelligence;
and women should be called “people with fe-
male sexual organs and gender, because both
female sex and high intellect are not consid-
ered something that should be separated from
a person for the sake of “political correctness’
In this case, disability is considered to be just
such a phenomenon. Among activists, there is a
widespread stereotype which states that, when
dealing with a disabled person, one must “look



at a person, not a disability, despite the fact
that it is impossible to adequately perceive a
person when ignoring a significant part of his/
her experience. Moreover, what kind of equality
can we talk about if we ignore the source of
inequality?

All the “progress” of most of our “progressive
society” is to ignore problems and differences.
To do this, members of the progressive society
use another not very successful linguistic de-
vice: “screen-words; which,apparently,are more
correct to use in place of the word “disability”
These “screen-words” do not help in creating
equal conditions. For example, the expression
“a person with disabilities” indicates that the
problem is personal, not societal. It is simply
absurd, because the opportunities of all peo-
ple (including the “health opportunities” of all
people) are limited. The expression “a person
with special needs” is no less absurd, and again
poses a human problem, while leaving socie-
ty unaccounted for. This expression “justifies”
society, showing that the disabled person has
“special needs” that this society should satisfy,
although in fact it is about the most ordinary
human needs — the opportunity to get a nor-
mal education, to get into buildings and safely
cross the road are not special needs but rather
the most ordinary human needs.

Speaking of language, it is worth noting that
one of the problems of the Russian word “dis-
ability” is that it is associated in many people
with the notion of “weak” or “not valuable”, be-
cause of its linguistic origin and connotation.
But the conversation is not about how to change

the associations that this word causes,and how
to “reappropriate it; getting rid of the negative
connotation, and not even how to create a new
legal term, but how to clean up the inaccurate
“screen” for an existing term. This perfectly
shows the general mood amongst people who
understand how language influences the per-
ception and thinking of the majority.

Part 2: Double Standards
Double standards and language

The way most people are accustomed to per-
ceive disability is made evident not only by the
words they use to designate disabled people,
but also by the words they use to swear. | have
often faced situations where, at first glance,
“progressive” people called their opponents
“morons”, “downs,” “mentally retarded, “blind;
and ‘cripples” The features of the body and
mindset of the disabled are used as an insult,
thereby showing that these things are consid-
ered something terrible by definition. Usually
the use of such vocabulary is justified by the
fact that people who use it do not “mean what
they say; and that these words are “just meta-
phors” But things that are considered neutral
traits are not used as metaphors to explain
something extremely negative.

| came across more sophisticated ways to dis-
credit opponents by comparing them with
disabled people. For example, after Donald
Trump was elected president of the United
States, many Russian and foreign LGBT activ-
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ists, feminists and anti-racists began to oppose
his presidency, using the alleged presence of
mental diagnoses for discrediting him. That is,
they opposed Trump’s presidency not because
of his homophobic, sexist and racist stance, but
because, in the opinion of these protesters, he
looks like a person with mental disorders. It
turns out that in the opinion of those who fight
for the civil rights of minorities, hate speech
and possible criminal policy towards minorities
is a less terrible “crime” than the presence of
mental diagnoses. | am now talking about ac-
tivists from those communities, among which
(due to the pressure of society faced by these
minorities), in percentage terms,there are more
people with mental disorders than in the gen-
eral population (see Meyer, Northridge 2007).

Obviously, such an approach forms a negative
attitude towards disability,and leads to the fact
that even in a “friendly” feminist or LGBT envi-
ronment many people are afraid to talk about
their disabilities and the disabilities of their
close relatives. There is another no less impor-
tant factor. People who use ableist vocabulary
and ableist arguments are struggling them-
selves with hate speech. They can explain for a
very long time how the word “heifer” engenders
a negative attitude towards women, why the
word “faggot” cannot be used as an insult, and
what stereotypes are fixed by the expression
“stingy like a Jew. At the same time, they use
similar discriminatory vocabulary in relation to
people with disabilities. They would never co-
operate with people who attribute the sexist
policy of the president to his sexual orientation
or race, but consider it normal to attribute it to

mental disorders and neuro-difference.

Double standards in activism (in practice and
rhetoric)

Similar double standards exist in a variety of
spaces. | will look at the problem through the
example of LGBT organizations, but compara-
ble problems exist in various social movements
defending the rights of minorities and other
stigmatized groups. | often advise LGBT organ-
izations on the creation of inclusive environ-
ments at various events, and conduct lectures
on LGBT disabled people in activist forums.The
most common arguments that | heard, accord-
ing to which there is no need to attend events
on LGBT disabled people and to deal with in-
clusion issues are, as one participant in the St.
Petersburg Forum on “the health of the LGBT
community” said to a friend who visited my
event: “disability does not concern you™that is,
it makes no sense to be interested in disability
issues and to think about how to create an in-
clusive environment for disabled people if you
are not disabled yourself.

LGBT “invalids” are too much an insignificant
category, for which it is not worth spending the
resources necessary for “normal” homosexuals,
bisexuals and transgender people. Both argu-
ments are erroneous and rather dangerous. Ac-
cording to the WHO, about 15% of the world’s
population has some type of disability.! These
statistics do not include those who, for one rea-
son or another, did not declare a disability but

! World Health Organization (WHO) website <http://www.
who.int/mediacentre/factsheets/fs352/ru/>



may receive disabled status. This means that in
reality people with disabilities — people who
need additional support, so that they can have
the same opportunities that most have — are
much more than 15% of the world’s population.
Moreover, amongst gays, bisexuals and trans-
gender people there are more disabled people
than amongst the cis-hetero population, given
the negative impact of discrimination and stig-
ma on health (see Meyer, Northridge 2007).

Disability most often isn't congenital. Many
people become disabled when they are adults
or very old. So why do many argue that disabil-
ity does not ‘concern” them? Why did they nev-
er think of such a possibility? Probably, many
people deny this possibility, because they per-
ceive disability as something terrible, and defi-
nitely negative. As Susan Wendell wrote, “Dis-
ability tends to be associated with tragic loss,
weakness, passivity, dependency, helplessness,
shame, and global incompetence. In the soci-
eties where Western science and medicine are
powerful culturally,and where their promise to
control nature is still widely believed, people
with disabilities are constant reminders of the
failures of that promise, and of the inability of
science and medicine to protect everyone from
illness, disability and death. They are the ‘Oth-
ers’ that science would like to forget” (1996,63)

Probably, for the same reason, and because of
the lack of representation of disabled people
in mass culture, most people do not think that
there may be disabled people among their
friends and acquaintances. Most people associ-
ate the word “disabled” with an elderly person

with various chronic diseases, or with a person
with a “visible” disability (a person who moves
around on a wheelchair, a blind person with
a guide dog, a person with Down’s syndrome,
etc.). The existence of invisible neuro-differ-
ences, mental and cognitive disabilities, is most
often forgotten.

In addition, disabled people generally prefer
to hide their disability from acquaintances (in-
cluding in the LGBT community), while some
people do not know about their diagnosis. For
example, | met a lot of people who had serious
problems with reading, and who at first char-
acterized themselves as “bad readers” or “movie
watchers” In fact, they were dyslexic. These
people were ashamed to talk about their prob-
lems. The culture of shame that surrounds dis-
ability is firmly embedded in their minds. The
priority is to separate oneself from “these ab-
normals” due to a misunderstanding of the con-
cept of disability and a fear preventing them to
recognize their diagnosis, even though a disa-
bility does not necessarily prevent them from
properly studying, working and researching
subjects they are interested in. Such people ex-
ist in the LGBT community,and the rhetoric that
separates LGBT-disabled from other members
of the LGBT community only intensifies such
problems. The reluctance to openly recognize
a disability leads to the fact that many people
in the LGBT community are sure that there are
no disabled people among their acquaintances.
It becomes a vicious circle—people with disa-
bilities do not attend events because they do
not have an inclusive environment, or come
to events, suffer discomfort and remain silent,
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thus creating the feeling that there are no disa-
bled people among LGBT people,which leads to
LGBT activities and community centres remain-
ing non-inclusive. This brings us to the second
myth, that LGBT invalids are too insignificant to
spend resources on or take into account their
eventual needs.

This is exactly what | mean when talking
about double standards. To understand what is
“‘wrong” with this statement, imagine that an
activist who said such a thing decided to draw
the attention of the Commissioner for Human
Rights by inviting him/her to a special event,
and received such an answer from the Commis-
sioner: “Why should | come? | am not going to
change sex,and | am sleeping with a person of
the opposite sex...”

| do not think that the activist would appreciate
it. The reasoning of the Commissioner is logical
in its own way—that he/she may not be inter-
ested in the problems of LGBT persons. He/she
can consider that the problems of LGBT persons
will not affect him/her and his/her relatives.
He/she can think that it is better to spend time
on more urgent issues. However, by saying this,
the Commissioner shows his/her incompetence,
because the discrimination of LGBT persons at
a state level is a human rights issue. The over-
whelming majority of LGBT activists would
consider such an answer unacceptable. But, at
the same time, they consider it perfectly normal
to say such things to disabled people.

This “double rhetoric” extends to other aspects
of activism. For example, most LGBT activists

advocate coming-out (revealing their non-het-
erosexual orientation and non-gender-specific
identity). This is quite logical, because the more
people say that they are homosexual, bisexual
and transgender, the more their friends will un-
derstand that there is nothing to worry about
in homosexuality, bisexuality and transgender-
ism. Horror stories about “terrible gay perverts
working for a foreign power” are not working in
a society in which people see these same gays
every day, who do not correspond to the ste-
reotypes disseminated by the media, and who
actually differ little from the general popula-
tion. World experience shows that many homo-
phobes become more tolerant when they learn
that there are gays among their loved ones.

In addition, the closed nature of LGBT commu-
nities negatively affects their mental health,
prevents them from seeking justice in the case
of discrimination based on sexual orientation
and/or gender identity, and creates a fertile
terrain for blackmail. The situation with disa-
bility is similar. The more people interact with
disabled people, the more habitual disability
becomes. In the case of an increased visibility
of disabled people, the public sphere begins to
perceive disabled people not as a mysterious
and small category of the population, but as
members of society that help fight ableist prej-
udices,and contribute to the construction of in-
clusion. From my personal experience, | can say
that almost all people | know who have friends
with a certain type of disability consider with
great attention and understanding the needs
of people with similar disabilities. Hiding an
invisible disability also has a negative impact



on health, creates a fertile terrain for blackmail,
and does not help against cases of ableism.

At the same time, many LGBT activists do not
see the meaning in the act of making one’s
disability visible, as they say that some people
with disabilities are themselves to blame for
discrimination because they “stick out, instead
of trying to live like everyone else” They also
forget that the same argument is used by ho-
mophobes against them. Another, much more
terrible example of a double standard is that
many LGBT activists are categorically opposed
to negative eugenics towards LGBT people and
abortions of female embryos based on their
gender, but they advocate negative eugen-
ics for people with disabilities. They consider
those who say that a large number of homosex-
uals seem terrible to them to be “fascists,” but
they do not take my claims about large organ-
isations seriously, which are frightened by the
alleged “increase in the birth rate of autistic
people” From all this, it can be concluded that
most people do not tend to look for parallels
between their discrimination and other’s, and
that it is much more common for them to re-
produce prejudices in culture, no matter how
often other cultural prejudices were unfair to
them.

Part 3: The Normalization Of Neurotypicality

| want to devote the last point of this work to
online resources and organizations, which are
the most inclusive at the moment. Recently,

many feminist groups on Vkontakte (the Rus-
sian equivalent of Facebook) began to raise the
topic of mental disorders. Many feminist and
transgender communities (and all intersection-
al feminist communities) oppose the use of
ableist vocabulary, and refuse to use “screen-
words” (@ person with disabilities, a person
with special needs, etc.) in relation to disability.
The LGBT initiative group Queer-Peace has re-
peatedly addressed the issue of disability with
organizers of large LGBT projects, which has
helped to create an inclusive environment at
events such as the LGBT International Film Fes-
tival “Side by Side” and the international LGBT
rights festival “QueerFest” in 2016. At the same
time, even at first glance, inclusive spaces are
often unsafe. First, if we are talking about phys-
ical spaces (that is, those that are outside the
internet), not all of them are accessible. Creat-
ing an inclusive environment is usually partial.
Not all activities can be accessed by wheelchair,
not all events use alternative communication
or allow service animals for all activities, etc.
Even when the creation of an inclusive envi-
ronment is made possible, disabled persons do
not always know about it, and therefore they
either do not use it (for example, they refuse
to participate in the discussion because they
were not told that alternative communication
can be used), or they do not come to the events
at all. Secondly, non-disability is perceived as
a natural version of the norm, and the needs
and characteristics of disabled people are often
simply not taken into account.
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Indeed, Russian feminist and LGBT rhetoric is
completely based on neurotypical standards,
and the theme of neuro-difference is covered
in LGBT and feminist resources as an “addition-
al” or “special” topic. Even on intersectional re-
sources, neuro-differences are not considered
as a common and natural variant of differences,
such as racial, gender and sexual differences.
In the opinions expressed in most articles’, the
experience of all people is similar,and all peo-
ple equally perceive the dominant culture. In
fact, because of the characteristics of the brain,
people can have a different perception of the
culture in which they grew up, and they can ab-
sorb it differently. For example, neuro-different
people (autistic people for instance) hardly per-
ceive facial expressions and nonverbal signals
from other people, and they have a poorly de-
veloped imitation mechanism. Therefore, many
cultural features may remain unnoticed or in-
comprehensible to them. However, many femi-
nists believe that “all women” suffer from inter-
nal misogyny, anti-racists believe that a person
cannot understand a culture in which he did
not grow up better than the culture in which he
was brought up,and gay activists’ claim that “all
homosexual people” suffer from internal hom-
ophobia. Attempts to challenge such claims of-
ten result in accusations of lies and this very
homophobia/misogyny/racism, etc.,—even if
the person challenging these statements de-
scribes his/her personal experience or the ex-
perience of his/her closest friends,and explains
the nature of these differences.

Ignoring such a state as alexithymia, many ac-
tivists claim that it is very important for all peo-

ple that others tell them about their feelings
and that all people can say what they feel. In
fact, people with alexithymia often find it diffi-
cult to understand words that express feelings
and emotions or describe their own feelings
and emotions. Many feminist conversations
about sex are based on the idea of oral consent,
despite the fact that not all people can use oral
speech, and that oral consent can be replaced
by any nonverbal sign. Articles about personal
experience are, by definition, considered sim-
pler than academic literature, despite the fact
that it is easier for some neuro-different peo-
ple (especially people with alexithymia) to un-
derstand scientific texts than texts with many
emotional descriptions. These and other errors
could be avoided if the activists and authors
of the articles used the phrase “all people” as
less as possible, and instead would say “many
people; “most people; “most representatives of
our culture; etc.

Another common mistake is that activists and
authors of “progressive” texts use existing nor-
mative systems, without trying to analyze exist-
ing stereotypes. For example, in certain social
circles, higher education is considered compul-
sory for understanding a topic, and many ac-
tivists with higher education believe that only
people with higher education can comprehend
some texts. In many LGBT organizations, higher
education is required even in spheres for which
it is not necessary. The same goes for issues
such as employment (which some consider
simple and mandatory for everyone, despite the
fact that it is very difficult for disabled people to
get a job), communication with relatives (which



some disabled people are forced to support
because of financial dependence, and others
cannot because of discrimination inside their
family circle), etc. Thus, activists who oppose
the existing system of discrimination against
minorities actually participate in the strength-
ening of this very discriminatory system by un-
noticeably supporting general stereotypes and
ignoring their own privileges.

Open Conclusion

Most members of the activist and human rights
community say that they want to create an in-
clusive society where all people have equal op-
portunities, but they often support and spread
the dominant prejudices about disability. Due
to the fact that there is no strong community of
disabled people in the post-Soviet space, and
because of the paternalist coverage of disabili-
ty in the media, disabled people are rarely per-
ceived as a social group. Despite the fact that
disability is a social construct, most people, in-
cluding many human rights activists, consider
disability to be a medical, not a social, problem.
At the same time, many things that are con-
sidered normal to say in relation to disabled
people are considered inadmissible in relation
to other minorities (for example, in relation to
black people, or in relation to LGBT people).
Even among people who recognize the prob-
lems of disabled persons and recognize them
as a social group, certain stereotypes remain.
Most “understanding” people, who declare that
their activities and the internet are a safe en-

vironment for everyone, have not sufficient-
ly reflected on disability issues, and therefore
they unintentionally reproduce the oppression
of disabled people. Therefore, the best way
to overcome these problems is to rethink the
question of disability, and to promote the idea
that all people are different, and therefore
those whose experience and needs differ from
the experience and needs of the majority must
be treated with understanding and trust.

Translated from Russian into English by Joana
Monbaron.
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EMPOWERING?

MICROSILLONS

In 2009 we curated the exhibition Utopia and the
Everyday. Between art and pedagogies,* presented
at the Centre dArt Contemporain Geneve (there-
after: Le Centre). A section of the show, entitled
“To empower?; questioned the potential of art
projects with a pedagogical dimension to do so.

This interest for empowerment emerged from
our own research-based practice - at the time
of microsillons’ formation, we read Paulo Freire’s
Pedagogy of the Oppressed* and writings from
teachers/thinkers directly applying his thinking
into their pedagogical practice: bell hooks, Hen-
ry Giroux,and Ira Shor in particular. As Anne-Em-
manuéle Calvés shows in her genealogy of the
term “empowerment; since the end of the 1970,
in different fields (social and health services, ed-
ucation, et al), Freire’s work has been central in
the development of the concept (Calves 2009,
737), even though Freire rather used the terms
‘conscientization” or “liberation.” Feminist move-
ments in the 1970’s and 1980’s were then the
main channels spreading the term (see Bacqué,
Biewener 2007, 12). Our own interest for femi-
nist pedagogies therefore consolidated our will
to use the semantic of ‘empowerment” to situate
our practice.

t About the exhibition, see: microsillons (no date) Utopia
and the Everyday.

2 A key reference in the CCC study program (at the
HEAD —Genéve) we were both following.

Freire himself, but also hooks (hooks, Me-
sa-Bains 2006, 73), Giroux (1988), and Shor
(1992) wrote about how empowerment could
concretely happen in real situation, be it in
literacy processes with rural populations for
the Brazilian pedagogue or in North American
classrooms for his followers. Reading about
those pedagogical reflections and experiments
was key in the conception of our early pro-
jects. We immediately felt a close connection
between the idea of empowerment’ and what
we were trying to develop—without having yet
developed a clear theoretical frame for it—in
working with people who are marginalized by
the contemporary art institutional spheres to-
ward collective productions that could change
their relationship to the art world and change
the art institutions themselves.

Srilatha Batliwala in her article “Putting power
back into empowerment” (2007, 2) presents a
definition of empowerment (as understood in
South Asia by grassroots women’s and develop-
ment organisations) as “a process [...] shifting
power in three critical ways”:

—by challenging the ideologies that justify so-
cial inequality (such as gender or caste),

—by changing prevailing patterns of access to
and control over economic, natural and intel-
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lectual resources,

—by transforming the institutions and struc-
tures that reinforce and sustain existing power
structures [...].

Translating this view into a European contem-
porary art context, we could say that our goal
was to produce transformation of the cultural
status quo:

—by challenging the distinction between ex-
perts, art publics and the so-called “non-pub-
lics™

—by giving better access to cultural resources
(mainly the institutions) to more people, not to
increase the number of culture consumers but
to turn them into cultural (and critical) co-pro-
ducers or actors ,

—by working critically from within the institu-
tions to initiate some structural changes con-
cerning their relationship to society, beyond
norms and repressive reproductions of power
discourses.

To do so, we developed (in particular as an art
collective responsible for the gallery education
projects at Le Centre [between 2008 and 2010])
several projects in which we would co-produce,
with groups of people usually excluded by the
art institutions, works that would then be pre-
sented inside those very institutions.* A good

* A problematic term used in French gallery education
discourse. See the critical analysis of the term in Morsch
& Chrusciel 2013, Mérsch 2011 and Moeschler 2013.
“For a description of the projects, see microsillons (since
2005).

example of that strategy is the project Lieux
communs that we developed in 2008. Through
this project we wanted, from our insider posi-
tions, as critical art educators and artists, to see
whether we could challenge the usual hierar-
chies at play in contemporary art and include,
at the centre of the institution, people who are
usually understood as outsiders, in this case
artists with special needs. We did not want to
negate differences but we wanted to affirm the
need for a circulation of power, of discourses, of
aesthetics, of people.

The project emerged from a discussion with
a friend who was working as an educator in
a workshop dedicated to the development of
multimedia productions by people in situations
of severe disabilities. She was underlining
the importance for several of the participants
to define themselves as artists even though
they never received any recognition by the art
world. The people producing these multime-
dia projects were adults living in a specialized
institution named Clairbois, a well-recognized
structure in Geneva. In that frame, over a long
term, residents were engaging—with the help
of their educators—in visual productions about
their daily lives, their difficulties or their aspi-
rations. We proposed to invite the artists who
wished to do so to show some artworks at the
Centre, to present their work beyond the usual
‘outsider art” contexts.

A meeting to present the project to the resi-
dents and gauge their interest to participate



was then organised. Four educators and eight
residents took part. Everyone presented her/
himself (some of the residents could do it
themselves, others could not and were present-
ed by an educator). We then spent some time
looking at the artworks of the residents/artists
and understood that the workshop animators
were playing an important role in the produc-
tions. It appeared that the productions were
the result of a process based on collaboration
and dialogue, made possible because trust had
been established between the artist and the
animator. Several residents worked with vid-
eo, while others used photography, painting or
text. Besides the support of an educator and an
animator, each artist benefited from a specifi-
cally designed suitable equipment, which they
presented to us.This diversity,in the means and
results, surprised us and further defined the de-
sign of our exhibition project.

The next meeting took place at the Centre, and
some problems related to the reception of the
wheelchairs of our guests were quickly identi-
fied by the group. Six of the residents attended
the first meeting and were motivated to work
with us. It was only thanks to the service eleva-
tor that the artists were able to access the exhi-
bition floors, even though, for security reasons,
it was supposed to be forbidden to visitors. We
visited an exhibition together and then went
into the space that would be dedicated to the
presentation of their works. It was a separated
space, ideally located next to reception, but a
space that was not usually dedicated to exhibi-
tions. However, with its white walls, its concrete
floor and its neon lighting the space was able

to serve as a “white cube”

We defined our role in the project as curators,
not willing to interfere in the long term rela-
tionship between the animators, the educators
and the artists. In doing so, we hoped to dis-
tance ourselves from the production itself and
to open a dialogue about the relationship of
that production with the exhibition context.
We wanted our presence to allow their works
to assert themselves, to give themselves means
of visibility that they did not have previously
(in the past, their works were always produced
with modest means and presented in exhibition
frameworks that were exclusively dedicated to
artists with disabilities). We wanted to highlight
their work, help to bring it out of the “art of dis-
abled people” category. Keeping a “white cube”
frame was a way to stream into the traditional
institutional framework of contemporary art. It
was not on the curatorial level that we wished
to produce change but rather, by conservatively
inscribing ourselves in the codes of contempo-
rary art, we wanted to produce a change in the
perception of marginalized artistic practices.

The works that the artists produced were di-
rectly related to the Le Centre context, and
one of them was realized in situ: a several me-
ters-long fresco by Alexandre Baumgartner,
who thus gave a new dimension to his draw-
ings recounting his life and those of his rela-
tives. Sabrina Renlund proposed a video where
she tried the impossible: come as an ordinary
visitor to the Centre d’Art Contemporain. In a
tragic yet comical video sequence one could
see her wait nearly 15 minutes for a technician
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to come and help her to access the exhibitions.
Daniel Rabina produced a series of photographs
in a shadow theatre style, showing him being
caught by a recalcitrant elevator and dealing
with an angry museum guard. Other proposals
were not related at all to a form of critique of
the institution, as the artists simply used the
invitation to show their work.

We also organized an opening in which the art-
ists invited their relatives. The contacts of the
Centre were also invited, but the public was not
as diverse as we expected, as mostly the artists’
circles attended. Here again, we felt how sepa-
rated the different scenes of artistic production
were.

The project definitely achieved its goal of mak-
ing those productions visible in the art world,
as very positive articles were written about the
exhibition;> some of the institution’s visitors in-
cluded a visit of Lieux commun in their tour,and
one of the works was sold during the opening.
We tackled some issues, made certain problems
visible, and brought physical mobility issues to
the attention of the institution. But was this ac-
tion challenging power relations on a longer
term? Reflecting on our work, we identified two
major paradoxes in our expectations that we
could address in future projects. First, how can
we wish to emancipate people from categories,
but address them because they are part of a
marginalised category? Second, how to react to
participants’ disinterest in producing a critique
of the institution that could reinforce their po-

5 See the copies of the articles on the microsillons’ web-
site (microsillons (no date) Lieux communs).

sition as contemporary artists?

If for some years we used the empowerment
rhetoric mainly in an unquestioned way, de-
veloping projects like Lieux communs led us
to gradually understand through practice that
a more complex approach to the concept was
necessary. Hence the question mark after “to
empower” in the Utopia and the Everyday sec-
tion.

In Lieux communs as in other projects, we felt
that many of the participants were not look-
ing to be “empowered” Some exceptions apart,
they were rather willing to use our projects as
a space for encounters, discussion and debate
(internally within the participants’ group or
publicly through the institution). Second, most
of them were less interested in challenging the
institution’s structures than to proudly be part
of its program. As critical artists/gallery educa-
tors, can we then impose empowerment? Finally,
the groups were never homogenous in terms
of relationships to the institution or society in
general,so no general discourse about empow-
erment could really describe our actions. We
tried, from this situated position and through
digging deeper into the theory and reflections
on empowerment, to clarify how we could relate
to it more accurately. From there, we collected
a series of critiques of the concept that helped
us to tackle it in @ more cautious way in more
recent projects.



Looseness of the concept

Referring to the term when describing our posi-
tioning as artists/critical gallery educators, we
soon noted the difficulty to find tools to apply
the concept in concrete situations, particularly
because both the subjects and the objectives of
empowerment were fluctuating from one pro-
ject to another and from one person to another.
Elisabeth Ellsworth (1989, 307),a feminist writ-
er thinking back on her own pedagogical expe-
riences and considering that empowerment is a
‘repressive myth [...] that perpetuate relations
of domination,’ notes that “critical pedagogues
consistently answer the question of empower-
ment for what?’ in ahistorical and depoliticized
abstractions” Wanting to avoid this, we feel the
need to go beyond that abstract level of ‘em-
powerment’

Difficulty “to give power”

Starting from a reading of the circular con-
ception of power in Foucault’s writings (pow-
er is exercised rather than possessed, and is
expressed within a relation rather than exist-
ing as a fixed entity), many feminist writers in
the 1980’s and early 1990’s have criticized the
idea of empowerment. A Jennifer Gore’s (1992,
57) observation summarizes: “Another major
shortcoming of constructions of empowerment
in critical and feminist pedagogy discourses
is that they conceive of power as a property,
something the teacher has and can give to stu-

dents”® “To give power” appears to be an even
more difficult task when working within insti-
tutions. If for Freire and his followers, to gain
counsciousness of one’s own situation and to
develop an understanding of the structures
one is part of could lead to the transformation
of power dynamics, working inside art insti-
tutions or schools, as we usually do, makes it
challenging to transform those structures. Be-
ing artists, gallery educators or teachers, we oc-
cupy specific positions in those existing power
structures. In her critique of ‘empowerment” as
used by critical pedagogues, Ellsworth (1989,
306) states “theorists of critical pedagogy have
failed to launch any meaningful analysis of or
program for reformulating the institutionalized
power imbalance between themselves and
their students, or of the essentially paternalistic
project of education itself’ To that, working in-
dependently—with institutions but not directly
for them—became an important move for us, as
a way to shift our position regarding the partic-
ipants, as we did in the project we will present
below.

Devaluation of the educator’s work

Quite often after a project, we had feelings of
underachievement, feeling that the changes we

¢In the mid-1990’s, coming back to the reading of
Foucault by feminist scholars, Monique Deveaux (1994,
231-132) feels that this argument is partly based on a
wrong reading of Foucault and that shortcomings in Fou-
cault’s theory need to be overcome by feminist thinkers,
in particular in “tak[ing] seriously the issue of women’s
empowerment, their capacities for self-determination
and freedom [...]" (244).
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were looking for were never fully happening.
If doubts and modesty about one’s action and
its effects is an earnest element of a critical
and non-paternalistic approach, this can still at
times be somehow demoralizing. Reading the
researcher in psychology Valerie Walkerdine
(1992: 19-20), we understood how the critical
pedagogy discourse, in particular around ‘em-
powerment”, could partly be a reason for devel-
oping that feeling. Indeed, she points out that
the idea of empowerment constructs a fiction in
which the teacher is trapped; having integrated
the idea of a need to empower each and every
learner, the educator has assigned to himself/
herself an unreachable goal, constantly feeling
as if in the position of a failure.

Generalization and redefinition of the term

Giving a course at the Zurcher Hochschule
der Kiinste a few years ago, we turned on the
beamer installed in the room and saw the fol-
lowing message on the screen: “Acer, Empower-
ing People” This generalization—but above all
neutralization—of the term today is problem-
atic for critical thinkers willing to still use it. In
their analysis of the history and current uses of
the term “empowerment,” Marie-Héléne Bacqué
and Carole Biewener observe three models of
empowerment, showing how wide the under-
standing of the term can be today:

—a radical model inspired by Freire and fem-
inist movements and looking for both trans-
forming social structures and challenging the

capitalist system,

—a liberal model that can take into account so-
cio-economic conditions but that is not interro-
gating structurally social inequalities,

—a neo-liberal model, centred on the economy
and aiming at giving tools to individuals to be
actors in the market economy, to be an “entre-
preneur of their own lives’

Batliwala (2007, 3—4) claims that, despite its
seizing and re-definition by populist politics,
fundamentalist and neo-conservative ideol-
ogies and corporate management, the term is
still worth being reclaimed and used as a re-
sistance tool. In that regard, keeping the col-
lective dimension of empowerment and its fac-
ulty to serve a critique of social and political
structures seems to be key. Drawing from those
reflections and doubts, in more recent projects
like Vive le thédtre questionne, our discourse
somehow shifted from an “empowerment” vo-
cabulary to a work around the tensions and ag-
onistic exchanges inherent to the participants’
groups and in the relationships of the partici-
pants with the cultural institutions involved.

In 2013, we worked for several months with
a historian and specialist of theatre, Mathieu
Menghini,’ to develop a critical mediation of
theatre. We wanted to articulate our respective
methods and approaches, and we proposed
an experimental project to the Théatre de Ca-
rouge. We looked for possible synergies in the
theatre program to build a collaboration with a

’For that specific occasion, we formed a collective named
Groupe LAventin.



group of people whose voices are usually not
audible in this rather classical institution. We
contacted the Geneva association Camarada,an
association welcoming and informing migrant
women. We proposed to discuss, starting from
the theatre play Antigone that we saw together,
how their contemporary perspective of migrant
women could resonate with the personal and
political fight of the young Antigone against
her tyrannical uncle, Creon. The discussions
were aiming at the conception of answers in
the form of a collective visual production that
would be displayed inside the Théatre de Ca-
rouge. The association helped us to constitute
a group of eight volunteer women.

Within this context emerged one of the para-
doxes we already identified in Lieux communs:
if we address individuals because they share
particular characteristics (in that case gender
and migration), how can we then overcome
these specificities and make heterogenei-
ty emerge from this superficial and unifying
first approach? To be honest, one of our most
simplifying/essentializating expectations was
that, through their varied cultural perspec-
tives, the women could read Antigone’s op-
position to an absurd law as an echo of their
personal situations and articulate a critical
position regarding Swiss migration policy.

The numerous meetings with the group of
women over ten months deconstructed this
preconceived idea. If, during the first meetings,
we concentrated on Antigone and its possible
readings, we then sought to develop themes
from the specific interest shared in the group,

following the principle of what Paulo Freire
called “generative themes.” According to Freire
(2005),% through the collective identification of
these themes— linked to the daily life of the
members of a group—a critical consciousness
can be developed. Indeed, it is from the con-
frontation of an “objective” situation and from
the perception, by the people involved, of this
situation that the generative themes emerge.
Freire (2005, 101) defines those themes as
“The complex of ideas, concepts, hopes, doubts,
values and challenges that characterize an
epoch interact dialectically with their oppo-
nents who struggle for their accomplishment”

In this way, our discussions did, in a concerted
manner, lean on themes like family, the difficul-
ty of raising children in a “double culture; iso-
lation, paid and unpaid work or justice. Those
themes echoed our own concerns, leading us
to take full part in the discussions. Many diver-
gences have emerged discussing these ques-
tions. On education, for example, the interest
and morality of punishment towards children
was debated. The question of the hospitality
of a host country, of what seemed too “flex-
ible” or too “closed” in terms of asylum laws,
was also the subject of intense discussions.
To our surprise, some of these positions were
at odds with the speeches of associations—
such as Camarada—whose mission is to sup-
port and welcome migrants. This project was
for us an opportunity to further develop our
reflection on the concept of ‘empowerment’
We carefully avoided flattening out these dif-
ferences, because they showed that there was

8See in particular chapter 3.
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no common voice, no indistinct community, but
multiple “voices” and — as post-structuralist
feminist discourses show—that a “voice” only
exists in its articulation with other voices® and
that it is necessarily changing and contextual.
It is around these contradictions - which ap-
peared on several levels in the project—that we
proposed to work on sentences that would mix
the subjects discussed and the agonistic char-
acter of the discussions that took place around
these themes during our sessions. The results
were, for example: “Nobody can ignore the law
is unreadable” or “Migrants have rights to dream
which are pricey for them. These sentences
were then embroidered on objects presented
in the lobby and the theatre. In this project
and the following ones, we did not search to
build a consensus regarding art or within the
group of participants, opposing the etymologi-
cal definition “mediation The way we conceive
our role within cultural institutions resonates
with Chantal Mouffe’s call for the emergence
of a “vibrant agonistic public sphere”: “Instead
of trying to design the institutions which, through
supposedly 'impartial’ procedures, would reconcile
all conflicting interests and values, the task for
democratic theorists and politicians should be to
envisage the creation of a vibrant ‘agonistic’ pub-
lic sphere of contestation where different hegem-
onic political projects can be confronted” (Mouffe
2005, 3).

In developing a kind of “agonistic gallery ed-
ucation, meaning a gallery education that is
truly democratic in the sense that conflicts and

9 About this idea, see in particular Alicia Youngblood
Jackson (2003) and the concept of “Rhizovocality”

divergences are not erased but rather consti-
tutive of the work, we tried to approach ‘em-
powerment” differently, staying closer to the
“radical empowerment” described by Bacqué
and Biewener (2013). Working throughand with
dissensus is a way to keep questioning the in-
stitutional and social structures rather than to
simply fit into them, to underline the non-mon-
olithic and sometimes non-rational'® dimen-
sion of the groups involved, avoiding essential-
ization, and to speak collectively, going beyond
the liberal idea of personal empowerment.
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Doris Arztmann/ Eva Egermann (Austria)

Doris Arztmann is a political scientist and lives
in Vienna. She conducted participatory research
on boundaries/limitations (Grenzen) in the
classroom together with schoolchildren.Doris is
an every-now-and-then performer and engages
in dis/continuities within the German-speaking
women’s* movement (for instance, in the col-
laborative, cross-generation performance proj-
ect “Die Schwarzen Botinnen”). She is currently
working on her PhD with the working title “In-
clusion as a porous boundary and movement
space” at the Institute of Political Science at
the University of Vienna, where she is a lecturer.
For years, Arztmann taught in teams at the art
academies in Vienna, Linz and Zurich as well as
at the University of Innsbruck.

Eva Egermann is an artist and lives in Vienna.
She has worked in diverse media and collabora-
tions (such as the Manoa Free University). Aside
from her artistic projects, she conceived publi-
cation projects (“Regime. Wie Dominanz organ-
isiert und Ausruck formalisiert wird” or “Class
Works”) and curated exhibitions (‘On Uncanny
States and Bodies”). She has been teaching at
art academies in Vienna, Linz, Zurich and Lu-
cerne and was a member of the research group
Model House. Mapping Transcultural Modern-
ism. She was a research fellow at U.C. Berkeley
(2014), awarded with the Theodor Korner Prize
for Art & Science (2015) (for her PhD project

“Crip Modes of Artistic Research”), and a fellow
of the Kinstlerhaus Buchsenhausen (2017).
She is currently lecturer at the Lucerne Univer-
sity of Applied Sciences and Art and at the Uni-
versity of Innsbruck. Egermann is publisher of
the Crip Magazine, a crip art/culture zine, which
first appeared in a newspaper format in 2012.
The second edition of Crip Magazine has been
published in 2017.

Ayman Eckford (Russian Federation)

Ayman Eckford is an activist working on ques-
tions of feminism, disability rights, LGBTQI
people’s rights, and fighting against age-
ism. Eckford is an Autistic, and a supporter of
the paradigm of neurodiversity, which upholds
that the autistic spectrum condition and some
other neuro-differences are not diseases that
need to be treated and eradicated, but are part
of individual’s personality. Eckford is the cre-
ator of the first Russian language project, which
represents autism from the point of view of the
paradigm of neurodiversity https://neurodiver-
sityinrussia.com/. She is also the author and
administrator of a number of other Internet
projects, among which is the website “Inter-
sections”: https://lgbtautistic.blogspot.ru/, and
the anti-ageist website devoted to the prob-
lems of discrimination of children and teenag-
ers https.//youthrightsen.wordpress.com/.



Marina GrzZini¢ (Slovenia)

Marina Grzini¢ is a university professor, philoso-
pher and artist who lives and works in Ljubljana,
Slovenia and Vienna,Austria. She is a Professor at
the Academy of Fine Arts Vienna. She is Research
Advisor at the Institute of Philosophy at the Sci-
entific Research Centre of the Slovenian Academy
of Sciences and Arts, Ljubljana. In 2014, in col-
laboration with Sefik Tatli¢, she co-authored the
book Necropolitics, Racialization and Global Capi-
talism: Historicization of Biopolitics and Forensics of
Politics, Art, and Life (Lexington Books, USA, 2014).
Grzini¢'s theoretical work is directed towards
a theory of ideology, the theory of technology,
biopolitics/necropolitics, video technology and
transfeminism in connection with decoloniality.

Alexander Ivanov / Joana Monbaron
(Russian Federation / Switzerland)

Alexander Ivanov and Joana Monbaron are in-
dependent researchers, educators and curators
based in St. Petersburg, Russia, who have initiat-
ed community, pedagogical, artistic and research
projects for the last three years. Their sphere of
professional interest touches on critical pedago-
gy, the educational turn in art, and institutional
criticism.They collaborated with a number of Rus-
sian and international institutions (the 10th and
11th editions of Manifesta, the European Biennial
of Contemporary Art, the International Public Art
Festival “Art Prospect; the CYFEST annual media
art festival, etc.). They are the organizers of the
project “Tracings Out of Thin Air] a long-term in-
terdisciplinary program that investigates issues of
ableism and normalization in contemporary art.

Alevtina Kakhidze (Ukraine)

Alevtina Kakhidze was born in eastern Ukraine.
Having lived in Kiev and in Muzychi (Central
Ukraine) since 1995, with the exception of two
years research term at the Jan Van Eyck Academy
in Maastricht (2004-2006), she embodies clearly
her cultural multi- identity space. Kakhidze’s art
practice is based on personal experiences and
imagination, talking about consumer culture,
gender, love, culture of protest, experience of war,
plants and dogs. She participated in numerous
project in Ukraine and internationally as at the 6th
Moscow Biennale,Manifesta 10 in St. Petersburg,
Russia,at the 7th Berlin Biennial (within Drawing
Class for Collectors), Endless Sphere (Kyiv, Center
for Contemporary Art at NaUKMA), etc. Kakhidze is
the co-founder of a private residency for interna-
tional artists in the village Muzychi—The Muzychi
Expanded History Project.

Mira Kallio-Tavin (Finland)

Mira Kallio-Tavin works as a senior university lec-
turer of international art education at Aalto Uni-
versity. Her research area focuses on questions of
diversity, social justice, embodiment and disabil-
ity studies, and on the relationship of education
and gaming. She has developed an arts-based
research methodology within social contexts and
in relation to questions of dialogue, community,
ethics and the philosophy of education. She is the
chair of the Finnish InSEA (International Society
for Education through Art), and chair and pro-
gram head of the international Master’s degree
program Nordic Visual Studies and Art Education,
NoVA.
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microsillons (Switzerland)

microsillons is a collective of artists, art me-
diators and educators, which was founded in
2005 as an experimental and creative research
platform. Its founding members Marianne Gua-
rino-Huet and Olivier Desvoignes are currently
directors of the Master program TRANS—Art
Education Engagement at the Geneva Univer-
sity of Art and Design. From 2007 to 2012, they
were responsible for the development of the
art-mediation programme of the Centre dArt
Contemporain Genéve.From 2009 to 2014, Mar-
ianne Guarino-Huet and Olivier Desvoignes led
the programme “Bilden-Kiinste-Gesellschaft” at
Zurich University of the Arts (ZHdK). They re-
ceived the Swiss Art Award in 2008.

Aneta Stojnic (Serbia)

Aneta Stojni¢ is a Belgrade-born theoretician,
curator and artist working in the field of perfor-
ming arts. Currently, she is Assistant Professor
at the Faculty of Media and Communications
in Belgrade, Serbia. In 2015 she was a postdoc-
toral researcher at the Academy of Fine Arts in
Vienna, IBK, Post Conceptual Art Practices, and
in 2013—14 she was a postdoctoral research
fellow at Ghent University, Faculty of Arts and
Philosophy Research centre, S:PAM (Studies in
Performing Arts & Media). She published a book
Theory of performance in digital art: towards a
new political performance (Orion Art, Belgrade,
2015) and authored a number of international
publications.

Andreja Rihter (Slovenia)

Andreja Rihter, PhD in History. In the course
of the last twenty and more she has strong-
ly supported cultural heritage projects and
activities at the National, regional and inter-
national level—as the Minister of Culture in
the Government of Slovenia during her term
of office (2000—04), former director of the
Museum of Recent History Celje (1986—2000)
and through other assignments, functions and
positions in different National and European
cultural organizations such as: the European
Museum Forum (national correspondent from
1987—-2009); the Association of the Museums
of Slovenia (president, 1998—-2001); the Mu-
seology School of Celje, Slovenia (Initiator and
Head, 2006—2010); ICOM—ICTOP (board mem-
ber (2007—-2016, vice-chair 2010—-2016); the
Forum of Slavic Cultures (Founding member
and initiator, 2002—, President of the Board
of FSC 2004-05, 2009—-2012). More recent-
ly the Council of Europe—Parliamentary As-
sembly (chairperson of the Sub-Committee on
Cultural Heritage, 2010-2011); the European
Museum Academy (president, 2009—); Hands
On! International association for Children’s Mu-
seum (vice-president,2009-2011,2011-2014
member of the Board of HOI); Director Forum
of Slavic Cultures (2012 -). She published more
than 230 articles, has lectured in Slovenia and
abroad. During her work in the museums she
was author of exhibitions with history content.



Darja ZavirSek (Slovenia)

Professor Darja ZavirSek is a sociologist at the
University of Ljubljana, Faculty of Social Work
and the chair of the Department for Research
on Social Justice and Inclusion—Disability
Studies, Gender and Ethnicity. She is Visiting
Professor at the international master studies
program Social Work as a Human Rights Profes-
sion at the University of Applied Sciences Alice
Salomon, Berlin. She is a member of the board
of directors of the International Association of
the Schools of Social Work and the president
of the East European Subregional Association
of the Schools of Social Work. Her areas of re-
search include gender and disability studies,
diversity studies, and the history of social work.
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